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[Special Contributions ]

Hei Ma:

A Tripartite Role as Translator, Author, and TV Producer:
An Interview with Hei Ma by Wang Zuyou

'WANG Zuyou ‘Hei Ma

"Taizhou University, China

*China Media Group, China
Received: March 18, 2025 Accepted: April 2, 2025 Published: June 30, 2025

To cite this article: WANG Zuyou & Hei Ma. (2025). Hei Ma: A Tripartite Role as Translator, Author, and TV Producer:
An Interview with Hei Ma by WANG Zuyou. Asia-Pacific Journal of Humanities and Social Sciences, 5(2), 001-005, DOI: 10.
53789/j. 1653-0465. 2025. 0502. 001

To link to this article: https: //doi. org/10. 53789/j. 1653-0465. 2025. 0502. 001

Abstract: Hei Ma, whose original Chinese name is Bi Bingbin, is a senior translator, novelist, and TV producer. He
is one of the speakers for the “Contemporary Intellectuals Public Lecture Series” inaugurated by Prof. Wang Zuyou.
After the lecture, Mr. Hei Ma accepted an interview by Prof. Wang Zuyou to expand in retrospect on his forty years
as translator of D. H. Lawrence, writer and TV producer. Mr. Hei Ma expounds his unremitting exertion to his
designated literary aims and tripartite role as translator, author, and producer as a process in “pursuit of a luxurious
spiritual world” at the expense of some material gains and much leisure time. His career story serves as a source of
inspiration for our foreign language learners and literary researchers.

Keywords: Translator; Writer; TV producer

Notes on the contributor: WANG Zuyou, male, Han nationality, Ph. D., professor, Ph. D. supervisor, School
of Foreign Languages, Taizhou University, Jiangsu Province, and director of the Institute of cross-cultural
Communication, specializes in American literature and literary translation.

Notes on the interviewee: Hei Ma, whose real name is Bi Bingbin, is an experienced translator and writer. He
used to work as a literary editor and TV producer. He has translated and published many of Lawrence’s novels,
essays, poems, and other works, which have been collected into a ten—volume book, The Collected Works of Lawrence.
He has also translated and supplemented Lao She’s The Four Generations of the Same Family. He is the author of sixteen
novels, including Mixing in Bejjing, A Thousand Miles of Sin, and a collection of prose essays, On the Tower of Babel etc.

The movie of the same name, Mixing in Beyjing, won the Hundred Flowers Award of the People’s Cinema.
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EX VU
"EMNERAEELR P REFERLE

OB RR ALERE ATREE MR EAEAA, R[EREEHTFAZEHRE | A5 F o +hskdhe 2
BA, BEZE ELEFLEEAHLTEE SEFTAEREEFTORBNT ARENG T g8k
FOds R AR LR 4R | LA T ES AR IRG BF | SRR IR FELCRROAKL BHITA
IEINEE R ERAET kAR A S B 53T, B0 B A H A P8 2 @ 3 T
2% & €

BASREA . #0371 EAEAA

P ]

Bl &

2024 4F 8 A 30 H M T 19:30-21:30, [ ARG T2 s sl | R 5050 U+ siah 2 1 2% 4 BleE
K MR BHE MG R NS (R 8K B8 T A OO & & e e i R R /NG Ui R 4 ) 48+ o5
B FCAk i 1 A [T sl S, il 13 PR SO B A4 3 e BE ) B SR JRR A LI 2% S, 2 R Gl e Rl £
B i flp 7 — LS ANGERAIT TSR SN R T Ak 2 A AR, At RO AR A [ 2 A S AR I A B
Al ARSI B R AR ER R TR, DL

FAHER YRR S BB UG T g sl AL | TS, 3 22 00 SRS B T, n] G A (R B 4R
W), TR U R AR — 2D Rk

BB A, FAEF BRI BT IEZ MUK BRI F . BRI R 55— HL R 77 S RE AR
AR IR BT PR 9, A v k[ SRR A ) U AR Oy | 56 2 ) B I 00 10 8 i | 350005 25 | el
AR G AR AA ST, T LL L BRI A A BT R BEAR W AT SRR AN D R, YR R
o ARFEAF B FEA T A B IR AR IR . (IR 2 SCER 2 3 ABURRAE A O A i i A RE AR 88 M9 A SCER D7 T 1Y
TAEA AT A C R, B ARG B 2 AR R SR B th R A BRI 2 T Ol R i e
IRHEN) T B FE R T HCRYTT 18], IRk 2 25 5 WP 50 A, TR, AR IR 2% mT LAUASCA I B SC B AF 5 07 T /) T
i EIRRRAER BIR0[ M AT AT RHBEA SO A —HE S A A B A C W RE IR 5 1) 8% 0y, 36
WAL b T B 5e A, F A T3 B RIS SO AR, B3 2 S0 (R R B S ARk, BPTRIE 5T — MR Sh
KRG A B R SO 0] R U885 186 I 1 R B8 2 N RUEL RIS 3L #4358 ] B | 25 i /i it o (ELRSER A
S AW ER AT AR | S S8 T LAY 1] S A e 25 — M R Y 1 3 2R IO R B, AN AT R A SR SCRITIR AR
BRI RS R AILIS A 25 Y REUA S 08 A AR , A 1R P 2 0 TR A, A0 T 10 2 B v e, T L
Ml 25 SCRIB R 20 A , Al 2 238 p S oy, S MR i Bt 35 B, (R B Rk A K E e
B REA T AT B850, AR FUR i D AIGE B ARaR 50, 159 B 4% R M AN R 2 (IR IR: ) T4 HUOA B A (1
SCERIFGE) — R BEE T ), B B (00T 18 1 AT IS 0 W s e, T JR R R S B I 5 e A R 25
AR S GRS | B R AS B TR B, SR ECIE AP TS R R AR F R RIS 4 RS, B i R
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B T, FEEVLEHRAE ST R A IR B8 B M B RLE SR, B R 2 T 2R,
S 525 Ay ST AR i P A R R R R S L 0 B AR R R A — [ A5 A | A RS A R R
Tia) B A R[] B A2 1) TE BRSO Rt — AR TR 2, B4R, FRAR AR A I R B Th A A TR
PR N R A TAERLER 1755 i B R oY, (E B R () b R o B B IR 4 ) O 9 0 5 B R R K
A E B GEIGRE LA TAERE S A AR BMERE 5 2 — B A AR A M 4s . B RIA I IR
ABHRE T T 0 /N R ECCRF IR AME AR |, AR5 3 T — Lo &, 18 R B8 £ B aE P M VEZ 1 AIFE L R A
AWERE I T A B, SRR LA —R[ [R1AT | i[RI L B0 B8HE O —EE A H w7 TR R ) At A B 2

FHEA . EGEIB 015 | G0 B S SR (DU TR ) R AR RIRE I 3 Y — KA TR 2 ]
AR — I 0 7 2R R AR — R IE 2

BB G IR AR, ZAETTMGE A Z R0 SCR /N ER B RE AL T S IR AT %
A Inl G | HENS  (ERAE A AT e B EMEE, FRASETE 1991 A Bl 2 Al 25 B e AR [T 5% 1 AREE Ak 1Y
FER/NERCARTTY o & IR ME— B SR R, BRSR R ARGE 4 55 A rh Bl = | s IR s 0 288 MRGE S IRER A T g
BE B DR BIRMEZR W O W), 20F R, 154525 B R B0 A A A A B F 30, A3kt 1 8%
Bk, TR A HAR BE IR AP R, A EH BRI R A — 2 HURE R A (MO R A ) Bk 4% oS
B SRR A TE R R L T AR AR A BRI T TR 2 S 4 S e 1 SCER M 5 AN R e | A E R (el
AT RN T BRI FA , BB E AT BRI, WA R 8 A R B A R A
AR T, AT LIRS A SR A A i %) 380 38 4 S A Al Bl 1) B, A R SO B B SR AL T
o | RS ], ISR SRR AR T IR (S B R A T

FAEK SRS I TGRS RGN CORPT) | 8810 552 4 (DU ) 8 ) HER 142 7S 35 0% SCRE fe
T RE S (DUt [R) ) R AR | 5 R A8 25 e Se AR A5 S MR R 08 o AAAE MRy 1T B 1 ek 2

EB SR RIRARHRIRR I E AN, v] LLAR TR B SCER R A5 A 0 AR AR 2 ) A5 B At IS R I A e TR
1) PRy , A8 SR FA 1 — B & no context, no text TR SCRITEAR S |, SR RAM B s AT A A b 7 5 el 1 B S
AAG BRI SCAL R S AT 555, 40 HTids 1 -, s S i D s, RN P Ak ) 7 RN v U RE A R
77 A 7 HIJE R TR AM B AR ek B R AR 2, 5 5 2, oI B RSk . SR IR TR Bt R U AH B (B Ath o 12
A BFRAVIE S KA E R A SRR B (O ) AR R TR AR, 25 s e 2
By W A A IR R A 2 S Ak 1 B IR 2R B LTS Re S = O B B, JUHAE
wr BLSCER G, RIB A -C T ARAC R B A — SR B B S, B AL, A AN BB e B v [ S e AT B A AR
i, WHEETEEZRINEE T, FESE—T, AR A C R M no context, no text FHLERIIE T AAIAC
P3G A AR A S Al TR e A Y B A
the classic Three Principles |, LAHT IR A 5H R BHEE B /NG R 45 Rt dd , oo MRS L, 1 M1 382 4 (Y
T[] ) 451 R 2 VR DA AE o F R A Uk, R KR AR S TR /N aR QIR AEAE 50 ) 1A A 2 B AL 3 11 55
ARIVE Sl | B R B 0 TR A LA 1] 358 ) 86 A0, 520 2 73 T T A DS SR RIS 8L, R i sl P 422 133 I A, B
B N IR A5 R T Y T, A AN IO A R T

FHEE . EAWERRRE/DSRORAEI S 24008 LR R S 48 RSB FH ok g 1) B R 8 R R a ik
38, BERER/ MR CQRAEIL D) [ a2 BRI B AR RS |, T DAY AR 2 0 B R BT 5t 1 54k
AR i YRR

BBt EE S VESCEAE ST R — A bt T R 0 AR R, R b T A e R R A IR
1. A B AL T BB AT B R B AR |0 MR e iR 2Lty = sl de, BUZE AR Jb st
A K HEGA | By R AE . IRER AR A ERZ R R A AL R A A N R R R, B —
g2 LA H R A6 C1 55 (FE30E 16 5 093530 s E A AL 50 0 5 58 ) SAEROAE &, 18 FE S A6 AR Ak s AR

[ contextualized domestication, based on and beyond
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RERCE AR FHRe . CRAEDLST) R 2 32 NP0 /AR AR 5 R B 5 1) S0 b A 8 R 5 A -, Al A
TEIER G A s AR e 5 ARG h R — O A bty SR BRSO A, tean| Bk B A EE K B
EA A BB A R BT 0 (TR ) TR 5 AR — R R | E AN &l A ) b A
[FEf bR Rh e RIS LR T R R | R AT i B s, A B e & e 84 T —H 2
bt EG ) R S5 R — B b B E TR A F EUE ) . BRG] 1B H R Lt KRR, Sh A
WHEE T (B E EE AN IE LR T . C27 L 52 (rose early—2) , 5% 25 59 5 A4 2 A (exert himself to sit up-2),
= ABZE A B BH 52 (the hope of =3) , C28[ il ZABLL /N St g 3%, A= IV 2R B 1), TR 4 — s AR AS Bl i 5
(for the sake of three grains of sesame and two dates, I will not trouble to move my legs. —1) , I 5 I 36 12 1
( with the child on his neck—4) , i #% 5e i) 55 ( go out of his way purposely—5) , 7E H A< A T Fij 1R AR i 5 24 (to
show himself before the Japanese—5) , 1% ¥ e A (18 ZL A 1 5EAYFREE 7 20 could not but—6) /INMAR 52 | /BT
/IR 52 ('short men with small noses and small eyes—6) , 2| T 5t (finally-13) , (C27,#8J5/Rk 27 7, -2, 4856 —
B ARG

FHEKGEEEERR TR, (TR E) IR ARGEEGE S  BREA B, 'R LR R F e

RIS BESEAR ) B AR

FHER A 5 7

BB ST HEER A F M —=F s i E A,

FHER . #FE FHE B R RN SRR E M = R0 AR AR aner A Y 2

BB AR LRI RS S T, BREMSERER S S, REE B RIS MR, AT
i EAPEE B (ORI A G T AR ) SRR AIREE , BRI A 1 I A A 1 P R A B
F R o AR Y SCER S SE AT AR IR A0 e T 1] 3% , 6 30 i A AT BEAR (9 A SO B2 T HOR s &, FRIEIE B 05k
TELET H R A TR BIRE B AR A ERR A SR A A H B AR RO RE T H R B
PEORBERE B AAR R B O TR, BAE R A R A FRAR KA e 48 IR 3k 2 — MR 15l A R B LSO
TR REAE H 2B 15 v o3 i ORRe 0 SCHRUAE T =X 38 S R 5 s s it F AR 2 KO B, FRAEA R 2R DIEL
HZAN, N T SCEERGE K iR B . T8 kk— R, 18 = 7R T2 A B B A, AN A7 3 DT 1 04 [
R AR ARG Oy 20, ME TR S AR IR ), TR 2 A0 K 43 IR ] 1 A AR TR 5 VR RN
b FHMR IR, — i — 1 2 R ER H VR BT HORIE R A 4R o P AR IS v, A i i B
AV AT i IE (IRF T A1 S A al JBE At B AR R ) |, AR /DA 58 16 By, R 2 1 DR 70 2 I B AR A BRI . R
BRI A | R A T E ORI AT 3515 | B AR A T v R B i N I B A RE T
FH, LR A= 1% o 32 B4R Z2 4, (B 3R AR {F ZEARAE (9 — Beal 06 1] & B W] 3B 3 0. [ The mark of the
immature man is that he wants to die nobly for a cause, while the mark of the mature man is that he wants to live
humbly for one. |IZBEHARELLE , Bb o , L RBAIG, B SLBNIR A F O PRty SR, B0 B My, AN s B )y
AT e —F — A F RSN , B VRS 5 AT, 18 2 DN A DA /N8 IR A0 /N3 /N 1 R 4 I S 5k
W95 TR AE IR B O RS A, WEAREES T 1B A EARE H R W iR 1, sEAAEAE A AT B T, A i
FRARIE 2y TR AN ZA B A T H T BB R,

FHEE AERINEN BB ATE T EZ R R ZHONE NSRRI, B A B — AR E T
PR B0 1), BB 45 G R AR JRE EL SRR, 4 Ek BRI A A [ B |

BB RIS, DL O B R G R A% 4 1 45 R 1) SE AR Ty 2 L A 4% B A A i ) T SE A2 W e ST AR I
F o FREWIAE A AT A ] 2 g AR b B 1 3R A i L A T A 5 A T P R D
B EEER T H CRY/NER AR G S, IR TS — AR AL B SRR CRAEAL ) 1S E R IR MU A TR . T
DAFREDIS A T AR AR A Aty i R AUR & E AR IRR , B O & IR FIR B S R AE R BRE R, (B
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FEAF UEE b 1992 4 v [ AR B R 2> 44002 TR R 1 it i B2 AR SR B RSORE ( AT T LA B 6 s ) R )
SUANRE R 2 R, FUTE B4t RORE T SEAS I a8 3, it AT 50457 1 ¥ SO iy HE R A: , Bl 2 90 1 S 2K 3¢ i
R AR FZAE T BB AR TR, EIRE R A F 1 B O AT SR SO g, YE A R B AT, B
HOME  AARE B RERAT A b T3, SRIEAEY) (O — R AR AC B LN 22 (0 Th e SRR &, - H R R A & py et
U T I RIE Ao S AR S A B AR A% SR SR A T A (IR AL T A Fe A SCER S ] T, T R AR
LA RHBE SN ST T 23 BA 11 A=A P B AR, A A B B A S i T, BB RS
MESR AT, Mg iR TR, LMK B AR A B9 SO, ot e 48 45 Hi g — L rp SCHT H B1aRR , i 3T
PESCT R O ST F AN T AS 2 SRR R B 25 (OO REOR B B H A s AR, RIS TR BT
AN SR B AR B TAR SR AR, LB AR N A AR, b 25 B 5 il A 23R B I el 0 A
SUERERTINELE B b R IR AR N R A 2, FRaB At B ac A8 O TR % BT ) ) 9% 2 5L,
7 P 1] i TR 7 7 s — 1R ) 7 SRR B T T, A PR 2 T i T A 8t , 87 8 o0 I A 7 0 A 4[] B 30 3
b TR 9l 1% 8 P 20 53 5 0 A A5 S SRt , LA 8 O R PR — IR B2 S B ) N B ESA T I BRI . R
(o] 25 SRS SO A B O AT BN A REA AR B A O R/ NERI  SRARTE VLM — 2 B R T A SR PR B
BT RAY/ DR — LU ET R R FRIBPRAG I — 2R BN I AR T R B AL R, AR e SCERA 9 5L
i HARBEEARR FIE ER A I, TR AR AGE S n] 2 5 7 AR A o, A R AFIER H s 9, (HiE
A8 o 52 AN AR A T I 7, 2 SR A B AT TR T T 0 B A B A, e Y o SR BT H 58
IR PR ST i A 7R SRR AL, 4 W0 o€ A% 41 232 48 BE AL vl 1 2 6 ) Al B AN RE 5l A B
No IBIEZFRAMANE BEEHERH R A IR AR I E A WAE Y English+ TAF S350 T, 32 BITR K
R, BAR 2[R B4R S A% AR AR A, 5 A0 B MRS | il | 0 A4 | IR B0 A — [ B 3 R
AT By, (HAT ISR (ShaE) BN REAT 2%, i AR ZEANGEATIR B0 T4, Fhoiie 55 g e o
JEIERE, FUR IR, BUIEARZ KB SNl SO HR R IRp 55 — 50 — B 0r | LA 1 8 5 W M IS ek i)
R, ACERANREAT B B9 A AN ) B o e . — A At i L — PRl 9 PT RETE I L AR i 4 )
B TAET

FHEK: BAEATHFE R ——AR DA ZE B, B A T IR E TR R AR BRG], B RIS ZE R 4
PR TE RN LS 4575 ) o T IS B 2 S A T 4 B

BB G LAETEYTE, BAE A 1T ETAIR R A OB RS SR 5T BUR A A R A E R Y
WAEHEIRG SR . ATIAZ , NS e A B, B 1 88 T BRI 1 A 16 27 5%, PR o n] BEAS 2]
B 38

FABT A 5 A A AT RE S B s S A — (AR A R S e A (1 R AR R
BIRAFEIE— USRS B 5

BB BUEN S HDHERTERZ S AR T B4 — B 8 IR S 4 — P50 E (B — 1
5 AR ) RERL B FRAMTEA TR R A HES, [ 9T B AT A AR R A SO A O B b E
A FIGE B SCAE I, BB T A A SCAE AR RS

FHEK RPN, AT WA, A NRR B ZAERE P RR AT A B0, SR ATy
AOSAD A &, ST B NS N AN B 3, PRG5BS | AT (50 ], BUe AR WA R

BE AR, HEHEEAEAREITREITER, T e AT, RICER ARSI ],

FAER Al TR TR R — A7 R SO B A A% 7 1

BE BT

(Editors: LI Ruobing & Bonnie WANG)
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[Ezra Pound Studies: The Global Dynamics ]

WEEHFAZ (XS (4, AL AR, vl SPEEX S8 2% ) ):

Ezra Pound Studies:
The Global Dynamics

LI Wenting

Sichuan International Studies University, China
Received: February 16, 2025 Accepted: March 8, 2025 Published: June 30, 2025

To cite this article: LI Wenting. (2025). Ezra Pound Studies: The Global Dynamics. Asia-Pacific Journal of Humanities and
Social Sciences, 5(2), 006-008, DOI: 10.53789/j. 1653-0465. 2025. 0502. 002
To link to this article: https: //doi. org/10. 53789/j. 1653-0465. 2025. 0502. 002

Abstract: This column “Ezra Pound’s Global Pulse” includes an interview, an essay, and a translation from Pound
scholars in the UK, Italy, and China, respectively. From a global perspective, it discusses how Pound’s poetics is
intertwined with his views on translation, philosophy, economics, and the arts such as painting, sculpture, and music,
and how these in turn fed into his absorption of innovative sources of culture from other countries. These three articles
reflect the new trend in contemporary Ezra Pound studies, which is to deepen the understanding of Pound’s poetry
through an interdisciplinary approach and explore the source of his poetic innovation from a cross-cultural perspective.

Keywords: Ezra Pound; poetic innovation; global perspective; interdisciplinary approach; cross-cultural perspective

Notes on the contributor: LI Wenting is currently an associate professor at the School of English Studies, Sichuan

International Studies University, China. Her research primarily focuses on translation studies and Ezra Pound studies.
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WA Rk, 3R H A IR AR R B AL, 15 = UE R e R AT R AT Bp A S A
RAH RAEF RO, A TR AR R RIEFERHZR,
BASERR . fuss, 32 A9, AL Er 35 &4 7 ik B AL A

BEEHT - RETE (Ezra Pound ) & — 0 HA B R H PR 2100 L BEE N BRSO R R . AR Bl
B S Al 2 B AR 1908—1921 4F F S RE ' , 32 55w it - HJE BB (Lawrence Binyon) Sy « FAl5- 7K 7 ( Allan
Upward) K JEe 4 - # ok 4 % ( Ernest Fenollosa) A5 28 | JRE 18 B 4R 12 b B0 S+ b By 5 B AL 1 AR,
AR 2 st R 6 1 A RO B SR L AR T T B R R (E LR ) (Cathay ), 588 T RS Y 4 32 285 WOE B) (AR
M OLEE 2023 :146) , B SCMERE AR A [ IR REA P B SRS A3 7 | (Kenner,1973:192)  REFEAH #HRE T 1%
FAGM AR Gifwale ) COREE) CP RS ) GREAR) K (i 17) (B T 6T ), 18K 35 v o0 SR 1) 30 e i A G o i B3
(FFEEY (The Cantos of Ezra Pound) FUBIWET , LASE4EERY AH 5 20k 387 Fn ok 5 Hh BT 25, 78 1 3t o [ S
A R SR ARE HE VS 7 A AR,

B TR AEATE it 1 o SRR (Rt A o 1 AT N 7, AP 5 0% R A A AN B b s B, b B
MR FR A SRR - 5 %9 (Hugh Kenner) % 1951 45 H MU (3R 2550 - FEAEFFIKAFSE) ( The Poetry of Ezra
Pound) , 1IEZCH REFEBTTE M A ST IR B IR ( Coyle & Preda,2018: 47) , ULAF A REFE A EMIHITE 8L T
P AR A« S — R e oy SO B ) B A S A ) A St B A T 5 BRI ST 3 A B A ) T S R IR R R L HR R
BB T AR AT B R A AR R S RETE O S S NG A A AR A K AR L JRR S v A R A e T AR
JREAEAE L P AR, 55 I A AT R R R O AR TR R RE TR AR O Y 2 R 1 R BRI (Su &
Bacigalupo,2022:386-387) .,

BESR B REAET ST A RORE AT 5V E 2R SR (B REFEAT 58 2 A0 R R A AR 0 2B 1A 1975 4R Jml RETE
B BT € | (Ezra Pound International Conference ) 7 3¢ [2 4 K M 114 B3 5 ( Orono , Maine ) 8847 L) 2k 24
BT T 30 i, SR N e S | #E R R R P PEBE R H A BRI TR e am s
DA[IRZZPL - RETERY(REED) . — R BR L | 2 38, Rk BRI 5T 1Y 2R AL A

AR A R [ RETEAIF S SR | W S — A8 R o s SR — 8 5o S 23T A 1 e B | 88 R e B £
REFEWIE , BTE R I E RN B PR A R 22 JU AR . B — T w7 R Sk 0 R 7 368 G 2 o oK B 7 4 e At
B8 - ¥ (Roxana Preda) , FRE) 1 REE AL B ENASE AR aT MEYH o Q8RN AR B2 A5 SR B B . 5 0
H SO AR H 3 AR EERE R RE A - 24 F5 %5 ( Giuliana Ferreccio ) , B 250 17 Jie 728 Bl v - 40 i = 38 AR R B2
Hevi Z A 78 (Richard of St. Vietor ) 2Z [l (9 VAR B, #8751 REFERR b 0y 37 B B pp BL AR B, 5 — i 38
SC R RS TR H TR BB 2 AR BRI RHRE . A2 OCHR IR TEERBEE | (circle model ) AUMEE: R A EIBT T
I 7ty A R AL T 0 A ) R B AT, DA B R R 5 T A B anfe] 52 b B AU SO B R, A
BUR ' TEAEAS[R] 0 SCA AR A T 2 A RE PR 9 100 5 A 28, AR5 e 772 0% e B2 A BB 2 BELAS ] 179 S A A
R AL R,

AR SRR AL - RETE 0 5 BB S, AR S AR - 3 5 2 5 R $% ) ([ Ezra Pound’s Interdisciplinary
World: An Interview with Roxana Preda |) [A1JfE T 5[] B T 68 B 3 AT 57 B3 B i 1) e 7R o JEE e | T B
JER T Wt Sr B My AR P22 SFFEIHH ] (The Cantos Project) B D REANE IR . SCHERURE 1 REAE 10 i S 181
T 52 3 L0 AL EARTIB AN AR B 0 5 B T REAE SRR Z R B R, LA A R BRI R T
Aner £ B BT N SCTHAEAT REFEAIFY., M A [ A JRE A S 25 P AL 1 2 55 i A o

A SCCREENL - R B B A v 22 1) PR AT L SEAEAT B, HOGIRTEATE ) ([ Ezra Pound and Richard of St.
Victor; Ubi Amor, ibi Oculus | ) J& 75§ | #f5 5 2200 58 SC 2R IR 2047 B 765 78 e AR AT 9% 4558 1 BB AR |

¢



¢

008
Asia-Pacific Journal of Humanities and Social Sciences

At — A B R SIS T T AN 2 %, B 80 1972 SEAE R e it 2 e 6 10 e 1 B 8 KO o Bl i
JE - HOFAER)(Vanni Scheiwiller ) A 52 U AF A2 805 — T AU ROBLRIAR 2R, F 0T RE 77 368 20 7 SRV AL A IR MR
i B A A B E T ) (Rock-Drill) FHRYREHL

(EHERFHETAPEIAEY ([ China Question of US-American Imagism | ) J2 4 M i i FC B2 557 2% i
A A8 2 BT I P L B SC BB SC AR ) ( Comparative Literature and Culture) 2020 45575 5 ] -/ &m3C, H U )1]
MR 8 BB /N R s 1 b S RS T REAE G 32 2 v B B S AR R T AR R Y 5 B A R R AR
(HEFE L) (Cathay) WIRIIRF SRS 1 24 F8pCE B, 8007 csE 5 7E 20 HACRD A b B SCER . W
SCE RS DAT T B | 2R 25 S REAE 1) SCAS R A T, A8 Bl 5 RE A A8 v [0 S Ak I B BB 3 4, S VR A3
BT T TR 5 B A PHL 2 G o 2 i v [0 40 SO AR

18 = SCEARTRIE I BRI 5 rh = B B35 0 AN [ 5% 7 vk R AR, B s ERRL I 5T | TR A 9T RN S04k
BT, R S A A AR A (L ER B 5 BRI BT A AR A SR Y B AN A 2 B
TEAAF %) B P T VR B | B 2% RE AT 9 2 S A1k 22 Ak B2 () B ART 45 AR R 9 T vk, (EAS 2 BUE A
SCHY 512 B0RF 2R REFEAT 5 B2 BRI it i =X Ao R P00 o 1 B0 ) B S s b 90 A e B T RAS LA B 4 T b e 358

D Coyle, M. & Preda, R. (2018). Ezra Pound and the Career of Modern Criticism: Professional Attention. New York: Camden
House.

2 Kenner, H. (1973). The Pound Era. California: University of California Press.

@ Su, K. & Bacigalupo, M. (2022). Ezra Pound and interdisciplinary poetics: An interview with Massimo Bacigalupo.
Interdisciplinary Studies of Literature, 6(3), 377-388.

@ A APE (B D FESLE e P B LB &), (P4 2023 £ 4 1 87, B 133-146,

(Editors: Derrick MI & Joe ZHANG)



009 é
LI Wenting Roxana Preda ( z

Ezra Pound’s Interdisciplinary World:

An Interview with Roxana Preda

'LI Wenting *Roxana Preda

'Sichuan International Studies University, China
?Sichuan International Studies University, China;

*The University of Edinburgh, UK
Received: February 16, 2025 Accepted: March 8, 2025 Published: June 30, 2025

To cite this article: LI Wenting & Roxana Preda. (2025). Ezra Pound’s Interdisciplinary World: An Interview with Roxana
Preda. Asia-Pacific Journal of Humanities and Social Sciences, 5(2), 009-020, DOI: 10.53789/j. 1653-0465. 2025. 0502. 003
To link to this article: https: //doi. org/10. 53789/j. 1653-0465. 2025. 0502. 003

Abstract: This academic interview delves into Roxana Preda’s scholarly journey as a senior scholar in Ezra Pound
Studies, reflecting her interdisciplinary approach that aligns with Pound’s diverse interests. Preda explains her
motivation for dedicating years to studying Pound and discusses her digital platform, The Cantos Project,” illustrating its
role in advancing Pound research. The conversation explores the deep connections between Pound’s poetics and
various disciplines, such as translation, painting, sculpture, music, and economics. Preda highlights the profound
interplay between Pound’s translations and his poetic creations, also examining the influence of Dante Gabriel Rossetti
on his artistic theory and practice. Preda probes imto the symbiotic relationship between sculpture and Pound’s
innovative poetics, revealing how sculptural artistry infuses his work. She explores the musical echoes within Pound’s
writings, signaling possible analogies between Igor Stravinsky “s musical innovations and some of the Cantos. The
interview also discusses Pound’s forward-thinking economic insights, providing fresh perspectives on his contributions
to the field. Preda’s deep appreciation for Chinese culture is evident as she explores Pound’s engagement with it in The
Cantos, reflecting on the nuanced ways his American identity intersects with Chinese themes. She concludes by offering
invaluable research advice for Pound scholars in China, guiding them through the varied landscape of Ezra Pound
studies.
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Prof. Roxana Preda is a senior scholar of American modernist poetry at the University of Edinburgh,
specialized in the work of Ezra Pound. She is the author of Ezra Pound’s (Post)Modern Poetics and Politics
(2001); Ezra Pound’s Economic Correspondence 1933-1940 (2007); Ezra Pound and the Career of Modern
Criticism (2018), and The Edinburgh Companion to Ezra Pound and the Arts (2019). Between 2013 and 2018,
she was the president of the Ezra Pound Society. During that time, she launched and edited the society quarterly,
Make It New, a periodical where both established and young scholars can publish their findings on a virtual
common platform. Roxana Preda’s current project focuses on the comprehensive digital re —annotation of Ezra

2

Pound’s life-long poem, The Cantos. This ambitious endeavor, titled “The Cantos Project, ” aims to shed new
light on Pound’s complex poetic opus by providing detailed academic commentary and contextual analysis. The
project has progressed significantly, reaching its midpoint with canto 66, and continues to evolve as more cantos
are annotated.

As a visiting scholar at the School of Literatures, Languages, and Cultures at Edinburgh University, from
February 1, 2023, to July 31, 2023, I had the privilege of engaging in numerous meetings with Roxana Preda.
Her expertise in Ezra Pound studies and her extensive work on digital annotation greatly informed my own
research. Our collaborative discussions in Edinburgh deepened my understanding of The Cantos and enriched the
academic discourse surrounding Ezra Pound’s work. In this interview, taken on March 3, 2025, at SISU in
Chongqing, Prof. Preda explores Pound’s poetics from an interdisciplinary perspective, navigating the
intersection of translation, painting, sculpture, music, and economics. This comprehensive approach has given
us a clear understanding of Pound’s poetic innovation sources.

LI Wenting: You mentioned that you fell in love with Pound’s poetry when reading his works over 30 years
ago. Do you still remember what attracted you most deeply?

Roxana Preda: Yes, I do remember my beginnings well. I had just graduated from university and started
teaching secondary school. It was one of my habits to take a book to read on the long bus rides through my city.
One day, I took this slim volume of Pound’s Selected Poems (1957) along, having decided for some reason that
I was going to check it out. I distinctly remember turning the pages — there were only short poems at first, and I
was quite unimpressed; but then, I got to the first canto and saw the difference: complexity, beauty, storyline,
mythical figures; now, that was indeed different. Then, canto II decided it for me: here was an encyclopedic
poem, interesting, mysterious, and difficult. I could indeed imagine spending a great deal of time figuring it
out. That was exciting!

LI Wenting: How did you determine to take Ezra Pound studies as your life-long academic career?

Roxana Preda: There were several points of decision in my life journey. First, choosing a topic for a Ph.
D.: I decided on Pound because I felt that there was food for the soul, the imagination, and the emotions in his
work. The alternative I had then, studying James Joyce, would not have been as emotionally rewarding. I felt
Joyce to be extremely cerebral — long term, the dryness was going to be too difficult for me. I am not saying that
this is indeed the case — I am saying that this is how I felt back then.

After I finished my dissertation on Pound and postmodernism, I sensed that I had not finished what I wanted
to say. Postmodern understanding of economics was a rather hot topic at the end of the 1990s, and I felt I had
discovered it too late. So, at the suggestion of my mentor, Prof. Leon Surette, I decided to explore Pound’s

economic correspondence. It was not the same thing, but it was a satisfactory substitute. My edition established



011

LI Wenting Roxana Preda

the concept, something that I am still very proud of to this day. It did a lot to “put me on the map.” Pound
scholars trusted my edition and used it in their arguments.

For myself, around 2003-2006, I decided to leave Pound alone for a while. It was imperative for me to
widen my range, so when the opportunity to teach American literature in Edinburgh offered itself, I grasped it. I
spent a decade just teaching American poetry and fiction of the 19" and 20" centuries, as well as literary theory —
that gave me a wide perspective, a way to embed what I knew about Pound into the wider contexts of modernist
poetry in the U. S. and Europe. I saw that whenever I introduced Pound’s work in my classes, my students were
electrified, fascinated, and elated. I suppose I unconsciously communicated my enthusiasm well! However, I
tried to keep my distance and remember my reasons for teaching, which were to widen the lens, extend my
knowledge, make sense of literary history, and potentially find other interesting authors to study in depth. But
then, something like destiny struck softly: in 2010, I decided to attend a small conference in London, where I
met old acquaintances that I had not seen for a decade. They all recognized and greeted me as if they had seen
me just the previous week; this was a surprise, as I had expected them to forget me after such a long time.
Walter Baumann invited me then to the next EPIC, which was to take place in London the next year.

That conference and his constant friendly support made me turn toward Pound once again. This time, I saw
him with new eyes: I was not a beginner or a student; I was someone with research, publication, and teaching
experience, a mature professional by now. The conference in 2011 was a turning point for me. I decided to
create “The Cantos Project,” and after some inner deliberation, I contacted the Ezra Pound Trust at New
Directions to get the permissions, as Pound’s work is still under copyright. Negotiations lasted for over a year: it
was only by 2014 that I was able to set up the website and work on annotation. At the start of 2016, I also
received funding, so I happily spent the next five years of my life exploring the poem and creating the critical
apparatus for 64 cantos. Meanwhile, professional opportunities presented themselves: Ezra Pound Society
chairing, conferences, new books, and articles. These years (2014-2021) were the most productive of my life.

LI Wenting: Massimo Bacigalupo praised “The Cantos Project” as “the most important recent contribution
to Pound Studies (Su & Bacigalupo, 2022, p.387).” Could you please introduce the design idea and resources of
this platform so that more researchers could learn how to use it?

Roxana Preda: “The Cantos Project” website is best compared to a house (Preda, 2016). When you open
the homepage, you are at ground level, looking at the facade. Two rows of doors are facing you. At the top,
say, on the roof or in the attic, there is the main menu ribbon, with resources that help readers cope with the
poem as a whole: publication history, secondary bibliographies, reader resources, a list of abbreviations, and
even a bookshelf with links to books that served Pound as general sources of the poem.

Then, if the reader chooses to go inside the house, s/he needs to click on one of the doors. If, say,
someone is interested in Canto 40, s/he will click on Eleven New Cantos (31-41). We are now in another space
devoted to that particular installment of the cantos, published in 1934. An overview page, like an entrance hall,
will have a list of links to individual cantos on the right, just like a row of rooms. At the same time, just in
front, it will have information about the Eleven New Cantos as a whole: a publication history with excerpts from
correspondence and a secondary bibliography devoted to the section.

Then, we might choose to take another step inside the house and click on one of the links to cantos on the

right. We get into another hall, which I propose to call the “title page” of the canto. As previously, we have
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general information concerning it, this time a calendar of composition, pages from illustrated editions, audio
readings, and a secondary bibliography listing all available commentaries on the canto in journals, articles, book
sections, and websites. Looking to the right, we might see the poem with annotation in pop—ups; a Sources
page, listing and linking to the specific books that Pound used in the canto, as well as drafts from the archive,
where available; a Companion — a webpage that has just the annotation; and a list of References I used in my
work on the canto. This list is not the same as the bibliography on the poem’s title page. I use some of the
existing exegesis in my annotation, of course, but I also use other, more general, or tangential information as
well, such as digital resources and illustrations, which are all listed on the References page. Readers just need to
remember that I am limited to showing just 12 cantos in free access. That was the condition stipulated by New
Directions. So, at the moment, only Cantos 54 to 65 have the text with pop—ups in free access. For all the rest,
readers have the companion pages.

All in all, my goal in “The Cantos Project” is to provide a digital research environment that can serve as a
virtual classroom for the individual reader/student/researcher who would like to understand and study the poem.
I do recommend everyone register and log in to the site. It is free and easy to do.

LI Wenting: Fuzzy boundaries among disciplines have become a trend in today’s academic research. Ezra
Pound is undoubtedly a pioneering figure in interdisciplinary creation. Could you please introduce the ways
Pound was involved in interdisciplinary research?

Roxana Preda: Pound was a poet, but he had the curiosity and the will to knowledge of a scholar in the
humanities. His poem cannot be understood by having sole recourse to literature. It is not enough that readers be
literary scholars: what is needed is to be intellectuals, people proficient not only in languages and literatures but
also in the arts, history, economics, philosophy, and politics. This is necessary, as epics are not simply

3

narrative poems but stylized accounts of individual societies. When Pound made the decision to write “a long
poem, ” he soon realized that he would not be able to go on just on the basis of literature. He needed a political
perspective; he needed to know how societies work, hence to decide on a conceptual angle. Pound’s politics is
rooted in Italian thought: Dante Alighieri’s De Monarchia and Machiavelli’s The Prince. Later, the Da Xue
played a great role in his geopolitical views, and the first traces of it occurred as early as canto 13, written in
1923. In matters of economics, Pound chose C. H. Douglas’s theory of Social Credit (Douglas, 1935), first
started around 1918, which has a lot of resemblances with what today is called the theory of “basic universal
income. ” In matters of history, Pound was a so—called “historicist,” someone who is not only interested in
“what happened” but in how events become meaningful in patterns of recurrence; moreover, he wanted his
readers to see how economics underpins peace and war, empire, and colonialism. Finally, though Pound
dabbled for a lifetime in European medieval philosophy, he also saw himself as a Confucian. In time, just by
writing the poem along the lines he had chosen, he acquired more knowledge about the world and forced the
reader to go along. By doing that, he created a poem that looks like an encyclopedia or an academy, what he
jokingly came to call the “Ezuversity.” He included in it geographical, historical, economic, and political
knowledge about Europe, China, and the United States, relating them constantly to one another. The result for
the contemporary reader is exciting and uncomfortable at the same time. Pound forces the reader to step up,
make an effort, and explore whatever subject of interest awakens his curiosity. He reminds all of us that literature

is just a part of the humanities and that if we wish to understand it well, we need all the other parts.
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LI Wenting: Pound drew upon translation as a wellspring for his poetic creation. Could you please
introduce the progress of Pound’s poetic translation?

Roxana Preda: There are three principles that seem to me unique to Pound as a translator and poet: first,
providing the original text next to the translation, or even refusing to translate, so that the reader is forced to
confront the raw source; second, translating only the essence, the gist of a text, parsing and simplifying the
original to increase the speed of reading, prune the original’s textual details to transmit just the most important
message; third, choosing a specific text to be translated with the purpose of correlating it with others, in other
languages. In all three instances, Pound shows textual, and more specifically, poetic innovation. He uses
foreign languages in his poems so as to create the feel of authenticity, staging a one—to—one encounter with the
foreign language for the individual reader; then, by translating the essentials, he modernizes the original,
bringing it either to our time or else to a universal, atemporal level that takes out the time markers from the
original (occasionally putting in others) — in this way, we can identify our modern consciousness much easier
with the texts of the past; and thirdly, he correlates elements across languages and cultures which have
historically developed separately from each other. At present, the internet is doing the connecting and correlating
for us. Technology, however, can’t do it all: it connects us mainly in terms of various novelties, technical or
otherwise, travel, and entertainment. An individual has to dig deeper if s/he seeks other sorts of knowledge.
You might remember my struggle with Canto 89, when I asked for your help about Pound’s reference to “Ching
Hao” in connection with The Book of Documents. There was no information about him in any English language
resource on the internet. You told me it might be the Ming scholar and politician Hao Jing (1558-1639). Your
resource was the Chinese-language Wikipedia.

Comparing our present situation with Pound’s, we might realize he had other realms of correlation, seeing
how interested he was in the essential books of a culture. He connected us in moral principles, in emotions,
wisdom, history, politics, and economics. At every turn, he gave the concrete example, seldom the abstract
principle. If the reader wants the theory, s/he needs to remember the concrete instance and correlate it with
others on her own. The Cantos is an edifice of analogies; if we know it even moderately well, we realize that no
culture has a monopoly on wisdom and/or invention. The experiences of humanity are remarkably similar, even
if they are encoded in different cultures and languages. I think that the ultimate goal of Pound’s translation
activities is this tremendous work of correlation. Let me give you an example. Recently, I wrote an essay on
canto 93 for a forthcoming volume of Readings in the Cantos. This canto was born out of an accident, yet a
telling one: just as a joke, Pound told his son—in—-law, Boris de Rachewiltz, who was an Egyptologist, that if
he, Boris, could find a Confucian of the Nile, he would give him a canto. Boris did not look for one, of
course, but he did publish a little book, an Italian translation of Egyptian inscriptions, calling it Massime degli
antichi Egiziani. Reading it, Pound discovered a remark of an ancient pharaoh, Khati: “A man’s paradise is his
good nature” (de Rachewiltz, 1953, p. 18). This aphorism seemed to him in the spirit of Confucius, so he wrote
the canto, as promised. There is no exact Chinese equivalent of Khati’s maxim in canto 93 itself, but while
working on my table of the Chinese characters in the whole poem, I came across this phrase in canto 99, which
Pound related to Khati: “tien/ t’angz/ hsin'/ 1i3'5”(P0und, 1996, p.722); he does not translate it, leaving the
reader to go to the trouble and find, as a personal discovery, that the words mean “heaven’s temple is in the

heart”— how is that for an equivalent? Now, of course, a Chinese—educated person might quarrel with the textual
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presentation, say, for instance, that “tien” should be “t’ien'” in the Wade/Giles transcription that Pound was
using at the time. But you see my point: humanism is not just a concept invented in Europe — it goes across the
whole spectrum of humanity, both historically and geographically. In translation theory, we are often too deep in
questions of technique or cultural politics to be mindful of such principles. For Pound, Confucius was a
humanist — he openly defines him as such in his Guide to Kulchur (Pound, 1938); he was elated to see in Khati,
someone who lived much earlier in another country, a similar guiding principle for living, feeling, and thinking.

LI Wenting: Dante Gabriel Rossetti was one of Pound’s favorite translators, poets, and painters. You
analyzed his influence on Pound in your book Ezra Pound’s (Post)Modern Poetics and Politics: Logocentrism,
Language, and Truth. Do you agree that Rossetti contributed to Pound’s view of ekphrasis?

Roxana Preda: I think that Pound, while openly acknowledging Rossetti’s influence, wanted to separate
from him very early in his career. He translated Guido Cavalcanti in 1911, especially to provide an English
version of his poems in a more modern language than Rossetti did in 1861. Pound wanted to get rid of
Victorianism and Catholicism, as well as of the complex diction he felt were the hallmarks of Rossetti’s poetic
style. Whereas ekphrasis was tremendously important to Rossetti, who was both a painter and a poet, the form
was seldom used by Pound unless of course you regard his practice of analyzing Chinese characters as ekphrastic.
Pound developed his own imagist approach, separately from Rossetti. I think that whatever practices Pound had
of relating his poetry to the visual arts, they were made rather in the intercourse he had with his contemporaries,
especially those nearest to him, Wyndham Lewis and Gaudier-Brzeska. Later on, I think Brancusi’s art also
played a role, as Pound was immensely impressed with the sculptor’s work. But here too, Pound proceeded
against the usual ekphrasis: he did not describe the art object or attune it to his poem; rather, he presented
Brancusi’s integration of the art object into nature as an act of aesthetic and religious synthesis. The poetry is
thus doubly integrative, almost ritualistic: nature welcomes the man-made object into itself as a sort of altar in
the forest, a gate to transcendence; the poem is the magic formula that admits us into this realm.

LI Wenting: You elaborated on the influence of some sculptors, especially Constantin Brincu si, on
Pound’s aesthetics in your article “Constantin Brancusi, Vorticist: Sculpture, Art Criticism, Poetry” (2019),
which was one of your most popular articles in Academia. Could you please explain what inspirations Pound
drew from sculpture for his poetic creation?

Roxana Preda: Oh, that is a wide subject that can be seen from many angles. It was the topic of one
classic of scholarship, Donald Davie’s Ezra Pound Poet as Sculptor (1964), which is still read today. Pound
indeed preferred sculpture to painting, and maybe ultimately this had personal reasons. He had deep affection for
a young French sculptor he met in London around 1913, Henri Gaudier-Brzeska. Pound remembered for a
lifetime how happy he had been in long conversations with Henri before WWI. Then, the young man
volunteered to go fight for France in the war and was killed at the front in 1915. Pound was so shaken that he
wrote a little book, Gaudier-Brzeska. A Memoir (1916); in form, it is a prose rehearsal of literary collage, the
method of The Cantos — gathering bits and pieces of everything Pound knew about his friend: memories of
conversations, letters, art manifestoes, reproductions of artworks (Pound, 1970).

There are two main things that Pound learned from Gaudier, especially from his Vorticist manifesto
published in Blast 1. One of them was to think of form, whether artistic or natural, in terms of mass and line.

Pound could and did apply this principle to The Cantos. In the poem, mass counts: whereas the general method
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presents a subject in bits and pieces that the reader has to bring together into a comprehensible whole, “mass” is
a criterion of value: a passage which is longer, more coherent, presented in a more elaborate way impresses the
reader differently than a knot of tangled short allusions. Thus, the coherent, longer passage is placed strategically
and can often delineate what is most important and meaningful in the canto. Then, the line: in my annotation, I
have discovered that a canto may have several blocks of text that are fundamentally different from each other. An
arbitrary, functional line may separate these blocks from one another and thus create a sense of methodological
coherence to the poem. We are not totally lost; it’s as if we go from one chapter to another, separated by single
lines. I have included a commentary of Canto 36 in my Cantos Project that discusses exactly such a case. The
form of this canto is just an example — there are plenty of others: separating blocks of text by individual lines is
a method Pound uses often. Cantos 21, 35, and 40 are other examples, just as interesting.

There is a second thing that Pound learned from Gaudier, namely, to adopt the gaze of an artist to every sort
of form, but especially to Chinese characters. Pound remembered in his Memoir that Gaudier would say: how
can lexicographers not see that 55 is a horse (Pound, 1970, p- 48). Pound was thus encouraged to scrutinize
sinographs with focused attention and look for visual clues. In his late cantos, he used such analysis to create
poetry. An example is this one, in canto 74: “plowed in the sacred field and / unwound the silk worm early / in
tensile #1 / in the light of light is the virtd” (Pound, 1996, p.449). You see the “silk” and the “sun” in the

s

xian® character; also H, the character for “virtue,” which Pound often used in other contexts. He was neither
precise nor strictly philological with Chinese characters but took his inspiration from what he saw.

LI Wenting: Did sculpture provide Pound’s creation with any other inspiration besides Gaudier’s influence?

Roxana Preda: Pound’s affection for Gaudier is of course just one of the reasons why sculpture became
meaningful to him. Another way to look at it is the special view a piece of sculpture elicits. A viewer needs to
go around the object, and with every step or change of position, the sculpture becomes different, as if one does
not experience a single entity but a multitude. This teaches a literary person the virtues of limited points of view.
Every such point yields an interesting aspect that cannot be generalized. This small-scale knowledge, vision, or
awareness is certainly true, but in a special, limited way. This leads to a prismatic concept of knowledge as
made up of limited perspectives; further to the impossibility of generalizing or reaching an epistemic finality. In
the Cantos, this approach leads to fragmenting a topic and presenting details of it spread out across poems in
further supplements, analogies, and parallels. For instance, Pound was fascinated by the love story between an
Italian noblewoman, Cunizza da Romano, and a poet, Sordello; they lived in the 13" century, a generation
before Guido Cavalcanti and Dante Alighieri. Pound introduced the subject in Canto 6, which he revised in
1929. He also presented other details of the story in Cantos 29 and 36. All these instances are side views of the
subject, just like those we gain when moving around a sculptural object. We need all these limited perspectives
to form a comprehensive idea of the story, not in an objective way, but as Pound saw it. Moreover, the story is
not isolated, but for Pound at least, vitally connected to Cavalcanti and Dante. He makes these correlations in
canto 36, where he wraps up the topic.

LI Wenting: You mentioned that Russian composer Igor Stravinsky had affected Pound’s poetic rhythm.
Could you elucidate their relationship?

Roxana Preda: Well, the relationship between Pound and Stravinsky has not been explored at all. I

personally think it exists, but I would need to study the traces in much greater detail. My hypothesis is that
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Pound oriented his own poetry towards the great innovators of the modernist age, Picasso and Stravinsky. The
latter became important during the 1920s, when Pound made friends with the American composer George
Antheil, who was an intense admirer of the Russian composer.

Stravinsky made great changes to the way music was conceived and written. Usually, musical pieces had a
key signature (say, D major or C minor) and a time signature, like, say, 4/4 or 6/8, which would apply to the
whole piece. That of course didn’t mean that the key (or tonality) would stay the same; it would certainly
wander, but it would return to the initial signature and thus reassert its dominance. Similarly with the time
signature: stating it at the start did not mean the composer could not change it within the same piece; but then,
the new time signature would govern a section of the piece, and after the section was concluded, the composer
would return to the original one. Put very simplistically, Stravinsky changed the key and the time signatures of a
piece very often, sometimes several times in a bar. In his orchestral pieces, Stravinsky would also layer tonalities
and rhythms: each group of instruments would play in different keys and would have individual rhythmic
notations. I think that Pound tried to apply these practices to poetry, as he could see with his own eyes the
Stravinskian way Antheil re-notated his opera Le Testament de Frangois Villon in 1923 (we can see it too, by the
way, the score is available in a wonderful edition published by Robert Hughes and Margaret Fisher in 2011 )
(Pound, 2011).

An awareness of key can be created in a literary text by the handling of poetic tone, especially when it runs
against what we expect. Similarly, the rhythm of a poem can be used to characterize a person, like a unique
stamp. My preferred instance of this is in Canto 21, where Pound makes the splendid patron of the arts, Lorenzo
de Medici, talk about his wealth in a reduced vocabulary and short, half-formulated sentences. Pound contrasts
this tonality and rhythm with a passage from a letter by Thomas Jefferson: long, elaborate sentences, elegant
wording, slow, stately movement of complex phrasing. Pound thus uses rhythm to change our cliches about
people: we are accustomed to think of Lorenzo as a flamboyant art patron, not a penny-recording accountant; we

]

know that Jefferson was a politician “in the neck of the woods,” a faraway colony at the other end of
civilization, yet he writes like Frederic the Great in dialogue with Voltaire.

LI Wenting: You edited and annotated Ezra Pound’s Economic Correspondence 1933-1940 (2007) and
did thorough research on Pound’s economic views. Have you found some of Pound’s economic views quite
forward-looking?

Roxana Preda: A difficult, complex question, but really, what we most want to figure out today. Pound’s
economic views are still alternative but very relevant. While he was alive, they got him into terrible trouble: he
was reviled for them; ultimately, his whole poetic reputation was destroyed because all his peers asked aloud
why he could not stick to poetry, which he knew best, and staked his literary reputation on some crank
economics that nobody but a handful of people agreed with. Pound’s continuous harping on “usury” and his
elevating the economic knowledge to a crucial position for the modern intellectual annoyed plenty of people who
knew nothing of the subject but were perfectly able and willing to say that Pound was and should be as ignorant
as they were.

You ask if Pound’s economic ideas were forward-looking. I think they were and still are since they
interrogate how financial and social values can be distributed with justice and not hogged by corporations, banks,

or individuals who know how to work the system. His main animus was against central private banks and the
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creation of fiat money, i. e., money created by simple writing into an account, with no backing in something
tangible. During Pound’s lifetime, money was officially backed by gold, a limited quantity commodity that
hampered economic growth. Pound was against it, saying that there was simply not enough gold in the world for
economies to thrive: the currency of a nation should be backed by its real wealth, i. e. by commodities to be
found and produced on its territory and any form of renewable, natural resources. If you happen to be informed
about the newest discussions about money these days, you may have heard that the dollar is fiat money and has
been for a while. The group of nations calling itself BRICS (Brazil, Russia, India, China, and South Africa)
are now discussing the possibility of creating a new currency based on commodities to be found in their countries.
Gold can be such a commodity, but not the only one, as in the old gold standard system. You see then that
Pound’s idea of basing money on commodities deliverable and wanted (which he referred to in canto 52) is quite
relevant to financial reform in the contemporary world, similar to discussions around the idea of “universal basic
income, ” which Pound’s mentor in economics, Clifford Hugh Douglas, called “national dividend” (Douglas,
1935, p. 111).

At the same time, Pound was against the intervention of banks at all levels of society. He called the banking
system in liberal societies and the debt economy it creates “usury” and wished to find ways out of it. The truth is
that usury in our time is even more pervasive than in Pound’s own. We are in a debt economy, and Pound saw
that with great clarity. He even connected usury to the decay in the quality of food (canto 45), which, as far as
prophecy goes, is astonishing.

LI Wenting: So, in more general terms, what was his main interest in economics, apart from usury? Was
there a tighter connection between economics, as he saw it, and a certain type of politics?

Roxana Preda: Professional economists do not like to connect their object of study to politics; they say
economics should have nothing to do with a political ideology. I find this difficult to believe, as I agree with
Pound that economics is indeed one of the decisive factors in political interactions. Political impulses and beliefs
are also at the basis of how we view economics, the issues we decide to focus on. In matters of politics, Pound
defended Mussolini, and this made him a Fascist in the eyes of everyone. However, a more balanced, in-depth
study of Pound’s politics in its relationship with his views on economics is needed. Pound’s thinking was also
influenced by Confucian political principles — he saw them in action by writing his summary of Chinese history —
this has never been analyzed in detail, to my knowledge. Only David Moody has mentioned this side of Pound’s
politics, as far as I know (Moody, 2007-2015).

Pound thought that the system of money creation in liberal societies automatically led to the state forming
debts to private banks and implicitly to a conflict between financial and governmental power, where the financial
side has an unfair advantage. He made this a topic in Cantos 37, 88, and 89. If the state has debts, they must be
repaid out of taxes, with interest. So, if the state gets involved in wars, does bad international deals, scatters its
funds everywhere in useless expenses, and grows a bloated, corrupt bureaucracy, it is the normal person who
ultimately suffers. Questions of national debt, therefore, worried Pound a great deal. He would turn in his grave
if he knew that the national debt of the United States is now around 36. 564 trillion dollars (March 2025), 123.
10% of its GDP (“National Debt of the United States,” 2025). The annual interest in 2025 alone is $ 952
billion, which is projected to grow to 13. 8 trillion over the next decade (Peter G. Peterson Foundation, 2023).

One might think that these parameters do not affect us. Yet they do because whenever a state wants to save
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money, not only does it raise taxes and create inflation to cope, but it also reduces the services it renders to the
population: culture, education, pensions, health, police, social housing, etc., all suffer. Implicitly, just by
looking at the national debt numbers, we get an approximate idea of the living standards in a country.

LI Wenting: Some scholars doubted Ezra Pound’s knowledge of Chinese culture and supposed that the
admirer of Pound, the poet, would be a bit disappointed by his haste and waste in dealing with the Chinese
Classics. How do you view this point?

Roxana Preda: 1 think that Pound made a very serious, prolonged, and intense effort to both learn the
language and understand the classics of Chinese culture over the years. He first read Confucius in translation
around 1913, when he was 28 years old. He did not cease learning till the end of his life, in conditions that were
very difficult, with no teachers, no guides, no classroom, and not even a radio that could have given him an
idea of how Chinese sounded. I think he went as far as he could and provided very useful entry-level knowledge
for the Western reader. The idea of writing a summary of Chinese history in nine cantos at the very center of his
poem, his decision to quote from the classics in almost every canto written after WWII are acts that seem to me
courageous and extremely valuable for education, opening the mind of Western readers towards zones of
knowledge that are difficult and completely unfamiliar to them. I don’t suppose Pound envisaged a Chinese
reader shaking her head at the superficiality of his knowledge — I think he felt that Western readers needed to be
introduced to Chinese culture. We know he was right in this, as the situation has hardly improved since the
1930s when he started learning for real. It is only very recently that I noticed China making a definite effort to
increase its soft power around the world. What would Pound have done if he had had the online resources we
have today? Thinking of his energy and will to learn... he would have sailed much farther, and who knows how
many would have been able and willing to follow.

LI Wenting: When you started annotating Cantos 52-71, you asked yourself several questions, such as
“Why did Pound structure the telling of the China cantos the way he did?” “How ‘ American’ was he in telling
China’s story?” and “What was the significance of these cantos to the poem as a whole?” (Camacho Roldin &
Preda, 2022). Have you found the answers to these questions now?

Roxana Preda: Well, I have a set of answers in my pocket, yes, but they look very eccentric. I have
elaborated on them in two lectures I gave recently, one at the Institute for Advanced Studies in the Humanities in
Edinburgh (2021) and the other at the University of Salamanca in 2022. These talks have helped clear my ideas
and made me realize I have to study the subject more. Some ideas are still speculative, others have coagulated to
more certainty.

One such idea is that Pound wanted to create a global poem, not one about a community, a society, or a
region like traditional epics do. The first 30 cantos (1930) are focused on Europe. The middle cantos, 31 to 71
(1940), have a strong American component that is presented in its connection to Western Europe. We know that
in 1937, Pound wrote no cantos but was deep in the study of James Legge’s critical edition of the Confucian four
classics. Why the sudden interest? My hunch is that he was preparing for the Asian component of the poem, and
he chose to focus on China, which he regarded as essential. Starting with Canto 49, Chinese culture and history
acquire a very strong profile and detail. A history of China was necessary to provide a foundation for a Western
reader who knew nothing; Pound wrote it in cantos 52-61. And since he always related elements, images,

stories, histories, and moralities, he chose to follow his story of China with the story of the emergence of the
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United States by following the Chinese history cantos with ten others devoted to John Adams, one of the
American founding fathers. Well, he could have stopped there, but we know that actually, in the late cantos
(74-116, published 1948-69), Pound did not simply choose to “return” to the West. He did, in principle, but
now he had another very strong component deriving from Chinese classics that he kept combining with cultural
elements from the rest of the world. This seems to me extraordinary; prophetic, really, as China was not
introduced from a position of subordination; quite the contrary, it was brought in on an equal footing, and
sometimes from a superior position, as a corrective to the West. There is no one who could have done this in the
1940s and 1950s; I think that Pound is unique in his approach, even among poets, who, following his footsteps,
opened themselves up to Chinese poetry and translated some of it. His gesture, as an American intellectual, is
now even more astonishing, seeing how difficult and adversarial Sino-American relations have been postwar and
become in our time.

LI Wenting: I really appreciate your interest in Chinese characters and Chinese culture. You even made a
searchable table of the Chinese characters Pound uses in The Cantos. What would you suggest Chinese scholars
should contribute more to Ezra Pound studies?

Roxana Preda: As far as I can see from my own position, I find that Chinese scholars have embraced
Pound’s early work, like Cathay (1915), and engaged much less with the middle and late Cantos, where
significant exegetical work still needs to be done. There is also a certain hesitation on their part to engage with
details of Chinese writing in the current editions we use. In my work on the table of Chinese characters, I have
come to question their positioning and size and, occasionally, their choice. These need to be verified and
adjusted, I think so that the meaning of polyglot passages becomes clearer. Scholars in the West are also very
hesitant to address these questions and do some interpretation work in carefully chosen passages, not in an
extended, detailed study. Thus, issues of text editing, source study, archival research, general interpretation,
and authoritative translation all need to be bundled together so that our knowledge can be pushed forward in these
difficult instances. In my annotation work, I have often come across situations where my own skills had to be
supplemented by those of another scholar. Therefore, I think that for the late cantos, a collaboration between a
Chinese and a Western scholar is best. We have to admit to ourselves that our knowledge is limited and needs the
help of another; we cannot all be like that scholar extraordinaire, Achilles Fang, who could correct not just
Pound’s Chinese but also his Greek and Italian. I think Pound, too, would have liked to see collaboration
flourish — after all, his poem is a plea for humans to talk to each other and dare to defy the obstacles of foreign
languages, distances, and histories.

LI Wenting: Professor Preda, Thank you very much for this conversation.
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Abstract: In the fifties, Pound maintained that he had absorbed more in 1909 from Richard of Saint Victor than he
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half of Rock-Drill and often in connection with the idealization of Pound’s love for Sheri Martinelli, with implied
allusions to the philosophy of love and light from Canto XXXVI. However, in Canto XG and elsewhere in Rock-Drill,
love and light have imperceptibly acquired an uncertain hue by evoking a disquieting closeness between light and
darkness suggested by the canto’s images. In The Washington Cantos, absence seems to intrude into fullness, darkness
into light. In this essay, I will follow up Pound’s frequent references to and quotations from Richard’s works and try to
show how differently such quotations work when they are inserted in his prose or, alternately, in his poetry. The
difference notably shows when Pound sets about “to write paradise”.
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1. Writing Paradise''’

Richard of St. Victor, the twelfth-century exponent of a mystical and rational theology, is everywhere in
Pound’s works, not only in his prose, journal articles, translations, and edited excerpts but, more importantly,
in his poetry. As early as 1909, in a long and detailed commentary to “Guillaume de Lorris Belated”, Pound
translates Richard’s distinctions between three modes of thought, or levels of intellectual activity—cogitation,
meditation, contemplation—borrowing them from what he then thought was Benjamin Minor, which will stay
with him throughout his career. While the three categories are also a staple of the various declensions of
Neoplatonism Pound was familiar with, when he mentions the whole triad, or the latter two, he always refers, if
implicitly, to Richard’s thought. Indeed, already in 1916, in “Psychology and Troubadours”, while discussing
the “phantastikon”, Pound mentions a beautiful passage by Richard on the splendors of paradise: “by naming all
over all the beautiful things we know, we may draw back upon the mind some vestige of the heavenly
splendor”. [ 2] Richard’s distinctions became a recurring allusion in Pound’s prose shifting from mystical and
religious grounds to the ethical and political sphere which dominated his thinking in the late *30s. In Guide to
Kulchur, at the height of his political engagement, Pound twice repeated the triad more concisely, leaving out
the 1909 final lines: “Poetry in its acme is expression from contemplation. ” [ 3

Why was the Victorine theologian so important to Pound and so little attended to by most critics? Such
negligence is surprising if one remembers Carroll Terrel’s conviction that Richard’s distinctions between the three
grades of knowledge worked as a structural model for The Cantos as important for Pound’s poem as Dante’s
pattern of the three realms, Hell, Purgatory, Paradise were for the Divine Comedy (Terrell, 470). On the other
hand, the conception of a long poem in three parts had been on young Pound’s mind at least since 1904 when he
first encountered Dante’s works at Hamilton College, or even before. In recent years, many studies have been
devoted to the scholar-canons of St. Victor—also known as Victorines—and their influence on Medieval
literature, especially on the Troubadours and Dante, who praised Richard’s style and learnt from it. A major
theme of their studies was the anagogical relation between the secular and the divine, with a special attention
given to the tropological meaning of day-to-day occurrences. Among them, two single contributions to a very

recent volume of philological enquiry, dedicated to studying the connections tying the monastic school of Saint

[1] The first results of my research on Pound and St. Victor were presented duringThe 30" Ezra Pound International Conference (Edinburgh,
2023). An abridged and altered version of the last two paragraphs of the present essay appeared as “Ezra Pound and Richard of St. Victor: Forms of
Religious Appropriation” in Appropriation as a Practice of Memory: Inventions, Uses and Transformations of Religious Memory, Dimiter Daphinoff and
Franziska Metzger, eds., Koln: Bohlau, 2024.

[2] Ezra Pound, The Spirit of Romance, 96. All further references to this work will be abridged SR.

[3] Ezra Pound, Guide to Kulchur, 328. All further references to this work will be abridged GK.
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Victor to Medieval literature, have praisingly referred to Pound’s early allusions to Richard of St. Victor and to
the translations he later commissioned. [ !

Even though the Victorine had been on Pound’s mind for at least 45 years, yet, his name, or excerpts from
his writings, pervade his poetry only starting with Rock-Drill and, more specifically, its second part, Cantos XC
to XCV, the Paradise proper as Pound defined it, and often in connection with the idealisation of Pound’s love
for Sheri Martinelli. In those cantos, Martinelli figures prominently as sea-nymph, siren, Castalia or Undine, a
salvific, if dubiously so, presence in Pound-Odysseus’ shipwreck, when, as Leucothea, she encourages the
castaway to leave his foundering raft for her bikini, entrusting himself to it (“My bikini is worth your raft, ”
XCI/363). 2] In 1956, Vanni Scheiwiller, Pound’s young Italian publisher, reluctantly brought out a booklet of
Martinelli’s paintings (without stating his name on the book cover), in which Pound’s introduction exalts her
work and invokes the repeated warning not to use “lI’occhio per la mente” (“the eye for the mind”). The
introduction also came out in Edge with the title “Total War on ‘ Contemplatio’” (Zinnes, 177-79).

In Canto XC, full of Richard’s quotations, the main one concerning love and eyes, “Ubi amor, ibi
oculus”, (“where love is, there is the eye” Terrel, 541), the mind’s eye performs a luminous and restorative,
function evoking Dante—the pilgrim’s ascent to the splendours of Paradise, by looking lovingly and steadily into
the divine light enkindling Beatrice’s eyes. The canto intentionally harkens back to Canto XXXVI, Pound’s
rendering of Cavalcanti’s Canzone, his enquiry into the nature of love, where Pound famously turns Cavalcanti’s
pessimistic view of love’s dark power into a Dantean illuminating, salvific “white light that is allness. ”[3] It is
worth remembering that Pound adds “light” to Guido’s original merely “white”, the enigmatic bianco, (which
could mean void), pointing instead to Beatrice’s eyes that beam with divine love-light. As is well known, the
great divide between Dante and Cavalcanti turns on the opposition of real and metaphorical light and darkness.

However, when Pound introduced him into Rock-Drill, more specifically in Canto XC, Richard’s reception
slightly changed. Once excerpts from Richard’s texts move from prose to poetry, from Pound’s discursive
rendering to his dislocating fragmentary quotations or allusions from their theological context into his poetry, their
meaning becomes more doubtful and more complex, taking on unforeseen connotations, as they resonate with the
rest of the poem and the section as a whole. The eye and the light have imperceptibly acquired an uncertain hue
by threateningly suggesting a closeness between light and dark: darkness seems to intrude into the souls’
luminous ascent toward a fragile paradise. In what follows, I will briefly sketch the main stages of Pound’s

reading of St. Victor, then focus on the final phase when, in 1954-56, Pound not only chose Richard as the

[ 1] See Corrado Bologna and Carlo Zacchetti, eds. La scuola di San Vittore e la letteratura medievale. In “Dante e i Vittorini”, Mira Mocan opens
her essay by mentioning Pound’s remarks on St. Victor from The Spirit of Romance, 378. In the same volume, Lorenzo Fabiani examines Pound’s prose in
order to retrace his allusions to Richard, 431-452.

[2] Ezra Pound, The Cantos of Ezra Pound. All further references will be given by Canto number/page number.

[ 3] This passage is particularly obscure and has been interpreted in various ways through the centuries. For a pessimistic view of Cavalcanti’s love
I am here indebted to Giorgio Agamben and Jean-Baptiste Brenet, Intelletto d’amore, 20—21, and Peter Nicholls, “Gold and Gloom in Ravenna: On a
line in Ezra Pound’s Cantos”, 551-52. An exhaustive analysis of the “white light” in Pound’s poems in imitation of the Troubadours is in a paper by John
Beall, “Pound’s White Light in Canto XXXVI” presented at the 28" Ezra Pound International Conference in Salamanca, “Ezra Pound and the Spanish
World”, 27 June 2019. T tried to trace back the first occurrences of Pound’s “white light” in his early lyrics on the dawn, and even as far back as a
translation from a Provengal Alba, in my “The Pale Dawn of Spain: Pound’s Morphology of Dawn”
John Gery, and Walter Baumann, eds., 51-66.

in Ezra Pound and the Spanish World, Viorica Patea,

¢



¢

024
Asia-Pacific Journal of Humanities and Social Sciences

paradigm of his paradisal cantos but also tried to spread his thought and teachings by publishing excerpts of a few

passages from his work, and having him translated and published at different venues.

2. Intellectual Mysticism

It is hard to ascertain what and how much Pound actually read of St. Victor at least until 1954. His life and
whereabouts are equally little—known. Richard (d. 1173) was a Scotsman who joined the Abbey of St. Victor at
an unknown date. He probably studied under, and was deeply influenced by Hugh of St. Victor, who had been
in charge of the Parisian abbey, whose canons were renowned for their theological as well as their philosophical
attainments. He devoted himself to the study of philosophy, became prior of the Abbey and a prominent mystical
writer and theologian, so widely known that scholars and learned people came to St. Victor to consult with him.
He was also known as Magnus Contemplator. '] His mystical theology is chiefly laid out in two treatises, The
Twelve Patriarchs, known as Benjamin Minor or, The Preparation of the Soul for Contemplation, and The
Mystical Ark, known as Benjamin Major or, On Contemplation, which aimed at giving a rational account of the
contemplative life and to approach faith through reason. The two works are strictly connected and portray
Richard’s intellectual development. The former is an allegorical analysis of a few events and characters of
Genesis. In a mainly tropological manner, Richard interprets the story of Jacob and his wives, Rachel-reason
and Lia—affection, their maids and their offspring, so as to illustrate how, on the moral and the cognitive plane,
the soul can prepare for contemplation. In the latter, he traces the three different processes of human thinking,
giving them a precise definition, and pointing out how they interrelate and retroact on one another.
Contemplation is not a fixed state but a fluid and dynamic activity of mind. Although the three modes of thought
are mainly dealt with in Benjamin Major in a lucid and argumentative prose, Benjamin Minor employs a realistic
narrative to illustrate the steps the soul and body are to go through in order to rise to a contemplative dimension.
The final goal of contemplation is excessus mentis—Dante’s “fransumanar”—a state of mystical ecstasy wherein
man transcends his own nature, a mental process at its highest stage, by which the mind is unified with the object
of contemplation. Although ecstasy is reached through knowing, in both treatises love takes precedence over
knowledge, because it is love that gives rise to the desire to know (Melone, xv). The mind in contemplation
may be concerned “with the visible things of creation, but it HAS THE POWER to ascend to ecstasy in order to
understand the invisible”. Love is the compelling force behind the power to see, guiding the mind on the way to

understanding and ecstasy. [ 2]

[ 1] For the following information on Richard of St. Victor I am mainly relying on: Richard of Saint Victor, Benjamin Minor, edited and translated
by Stanislav V. Yankowski and Rik van Nieuvenhove, The Cambridge Introduction to Medieval Theology. For the Latin text: Jacques Paul Migne,
Patrologia Latina, 196, Opera Omnia Richardi a Sancto Victore; De preparatione animi ad contemplationem, liber dictus Benjamin Minor and De gratia
contemplationis, sew Benjamin Major.

[2] See Yankowski’s “Introduction”, which betrays many of Pound’s idiosyncratic wordings and script, such as capitalizing relevant statements.
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3. From Personae (1909) to A Visiting Card (1942)

We do not know for certain how Pound became familiar with Richard’s oeuvre. What is certain is that he
eagerly read at least one of his works, or perhaps more, starting from very early on and referring to it
intermittently up to and including the paradisal section of Rock-Drill. In 1909 in his first version of Personae, he
added a long endnote to “Guillaume de Lorris Belated: Visions of Italy”, summarizing and paraphrasing from
memory what Richard’s intellectual legacy was, drawing from the text he thought was Benjamin Minor. '] The
endnote contains a faithful description of Richard’s three stages of intellectual activity (cogitation, meditation,
contemplation). In cogitation, “the thought or attention flits aimlessly about the object”; in meditation, “it views
it systematically, gaining perspective”; in contemplation, “the thought radiates from a centre, that is, as light from
the sun reaches out in an infinite number of ways to things. Following St. Victor’s figure of radiation: Poetry in its
acme is expression from contemplation. ”[ 2] Already from this first reading Pound must have been thinking of
Dante’s Paradise X, 131-132, both in the notion of excessus mentis and in the image of light radiating from a
centre. He further adds that the wording is his own, as he does not have the Benjamin Minor by him.

The poem is slight and was rightly dropped from Personae 1926, but in spite of its rather intricate allegories
and personifications, it is worth remembering for various reasons. Set in a dramatic monologue, the poem stages
a disembodied voice who meets the spirit of Guillaume de Lorris, the author of Roman de la Rose, imitating its
rhetorical traits and figures in rapturous dreamy visions. A procession of ethereal maidens “slender and mist—
wrought” immersed in love rays turn into personified cities from Northern Italy which Pound admired (“Each as
a woman wonder—fair”), foremost among them “svelte Verona”. Then a change of dimension takes place and
Verona appears in a realistic light, with its churches and monuments and, towering above its square, the statue
of Cangrande della Scala, the patron of Dante’s exile. Pound must have remembered that in famous Epistle XIII,
80 to Cangrande, where Dante’s own elaborate reading of his poem appears along with a key to its allegorical
elements, he cites Richard’s “De Contemplatione” among examples of tracts by theologians who dared to write
about ecstatic visions of Paradise. In Pound’s poem, the long paraphrase from De Contemplatione is added as an
endnote when the I emerges from a dream and turns into “deductive intellect”, seeing “How all things are but
symbols of all things”.

In all probability, Pound encountered Richard’s works at Hamilton College, as he attended Dr. Shepard’s
lectures on Dante and Provengal poetry, followed up by their frequent conversations. In a letter to his mother of
1904, voicing his dislike for Aquinas (“Bill ... told me I could go to Thomas Aquinas & other medieval Latin
writers. I said, ’ No thanks this is enough’ so we go on to Canto X”), Pound announces his class’s next

assignment, where he would read of St. Victor (Pound 2010, 16). In Paradise X, 131- 132 Dante meets

[ 1] In all likelyhood, Pound became acquainted with both treatises during Dr. Shepard’s classes. Afterwards, he may have used Richard’s
citations from memory, mistaking one for the other until he could get hold of the actual texts when in St. Elizabeths. Only then did Pound acknowledge the
elements distinguishing Benjamin Minor from Benjamin Major.

[2] Ezra Pound, Collected Early Poems, Michael John King, Louis L. Martz, eds., 99. Here Pound faithfully translates from the Latin of

Benjamin Major 1. iv.
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Richard of St. Victor describing him as the one who “in considerar fu pit che viro” (“in contemplation was more
than human”, my translation). As a keen scholar of Provencal, William Shepard undoubtedly introduced his
students to the Magnus Contemplator, underlining Richard’s “intellectual mysticism”. Indeed, Richard’s
connection with Troubadours was then a widely studied topic, and would be at the heart of philological research
for quite a while, up to recent times when philologists have started seeing religious writers and lay poets as
belonging to the same epistemological milieu (Bologna, Zacchetti, xxiii). In a later letter to his mother, he tells
her about his planning to write a history of Medieval philosophy, but then decides to give it up for purely
practical reasons: “The prose book was to have been about philosophy from Richard St. Victor to Pico della
Mirandola, ... but I’'m casting about for something more lucrative. ” (Pound 2010, 252).

Whether from Shepard’s lectures or by his own intuition, in “Psychology and Troubadours” (1916), Pound
anticipates philologists by insisting that “the servants of Amor saw visions quite as well as the servants of the
Roman ecclesiastical hierarchy” and since most troubadours had been taught in the monasteries “visions and
doctrines of the early fathers could not have been utterly strange to them (SR, 91).” As late as A Visiting Card
(1942), while defining Dante’s De Vulgari Eloquentia as his “Baedeker in Provence”, Pound explicitly connects
Richard with the Provencal poets. In the late thirties Richard and his three levels of intellectual activity are
enlisted in Pound’s political and economic agenda. In “Immediate Need of Confucius”, where he sees a possible
solution to Western predicaments by assimilating Confucius’ Ta Hio, Richard’s triad is linked to Confucius’
teachings, as a way to drill them into people’s minds, like a mantram (Pound 1975, 77). Further on, Pound
expands on the “gradation of processes” insisting on contemplation in a more philosophical bend and linking it to
atasal, a form of union with the divine: (1) the aimless flitting of the mind, (2) the systematic circling of the
attention around the object, (3) contemplation, the identification of the consciousness WITH the object. ” (GK,

328). At times, the first stage is identified with Inferno.

4. Cursus Ezraticus

After the war around 1953-54, Pound was again engrossed in Richard’s works, and in 1954 he wrote many
similar letters to various correspondents regarding the Victorine’s influence on his own thought and maintaining
that he had absorbed more in 1909 from Richard of St. Victor than he “remembered from specific sentences”
(Quinn, 59). The notable ones are addressed to Olivia Rossetti Agresti, Boris de Rachewiltz, and Vanni
Scheiwiller, who will publish Pound’s choice of Latin quotations from Richard’s oeuvre, under the Italian title,
Riccardo da S. Vittore, Pensieri sull’Amore: Richardi excerpta—accurante Ezra Pound, in 1956. In 1952, 17
year—old Vanni Scheiwiller, now in charge of his father’s publishing house started what would turn out to be a
long correspondence with Pound. Giovanni Scheiwiller, his father, had published Profile (1932) and Confucius.
Digest of the Analects (1937) and in February 1954 Vanni published the original edition of Pound’s pre—war
economic pamphlets in Italian, under the title Lavoro ed Usura. In an unusual act of submission, Pound accepted
Vanni’s new title instead of the original Oro e Lavoro (1944). Although the essays had already been translated

and published in English as Gold and Work, according to Mary de Rachewiltz, Pound was particularly pleased
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about their appearing in the original Italian version. Vanni’s enthusiasm and expertise had boosted Pound’s spirits
and in 1953, after Mary had returned home from visiting him in Washington, Pound encouraged, or better,
commanded her to get in touch with young Scheiwiller: “Meet Vanni!”[!]! After an extensive exchange of
letters, in 1955, Pound decided to have Vanni publish the original of Rock-Drill, which only afterward came out
in offset with New Directions and Faber and Faber.

In a letter to Vanni on 20 May 1954, Pound suggests that he should print a Cursus Ezraticus, a small course
of Dante Studies, starting with the “forerunners”, mainly, Richard of St. Victor, whom he is now “reading and
re—reading, very important. Dante is full of R. st V/ and I am too, having read it, that is, Benjamin
Minor. ”[2] (my translation from Italian). Besides Dazzi’s translation of Mussato and his own edition of
Cavalcanti from 1932, Pound adds Benjamin Major, Book I, chapters 3 and 5 and De Gradibus Charitatis. A
few days later, on 29 May 1954, he wrote Rossetti Agresti about Richard’s connection with Confucius and with
his own Gold and Work, stressing the link between Richard, Confucius, and his own economic theories: “Vanni
has had foolish impulse / probably before he got clear idea of Cursus Ezraticus / must keep series UNIFORM
with Lav / ed Usura / Kung / Mussato / Richard St. Victor. A catholic biJAYzuss author whom a Confucian
CAN read, and whom Dante & Guido damn well DID read. Wd / have improved my G. C. (Cavalcanti) notes
if I had reread him in 1927.” (Tryphonopoulos, Surette, 153). Pound probably forgot, but he had in fact
thought of St. Victor at the time he was translating Cavalcanti’s Canzone as is shown in a postscript he added to
The Spirit of Romance in 1932. At about the same time, in a letter to Boris de Rachewiltz, Pound is even more
explicit: “Must be 20 Kung texts embedded in him” (de Rachewiltz 1965, 77).

Indeed, Canto LXXXV opens the historical section of Rock-Drill with repeated allusions to St. Victor, now
the capital example of a tradition preceding and culminating with Dante (“Dante, out of St Victor (Richardus)”
566). Right in the middle of the history of Chinese dynasties going back to the first inklings of the Confucian
tradition, a Dantean line from Purgatorio XXIV, 54, “ch’e ditta dentro” (LXXXV/572, “in the way in which
he (love) dictates within me, ” my translation) connects this famous manifesto of Tuscan love poetics with the
virtuous disposition of rulers who come to power because of “a great sensibility”. Such moral disposition is
anticipated in one of the excerpts from St. Victor Pound will collect in Scheiwiller’s Pensieri sull’amore: “Qui
secundum cor dictat, verba componit” (Who composes words, as the heart dictates), afterwards translated and
published in Selected Prose (71-72).[3] The two letters indicate the way Pound will now use Richard’s legacy.
On the one hand, connecting Rock-Drill back to Cavalcanti’s Canzone and Canto XXXVI, with its metaphysics
of love and eyes. On the other, stressing Richard’s significance for his own overall indictment of usurious

practices, when he sees his enemies waging “total war on CONTEMPLATIO” (LXXXV/566). The same charge

[ 1] Mary de Rachewiltz’s unpublished Letter 22 November 1953 to Vanni Scheiwiller, Apice, Archivio Scheiwiller, (undergoing re—arrangement),
Subfondo Vanni, Serie Carteggio Vanni, fasc. Pound Ezra, Universita degli Studi di Milano.

[2] Pound’s Letter 20 May 1954 to Vanni, Archivio Scheiwiller.

[3] Pound published several similar, but not identical, collections of excerpts from Saint Victor causing a certain degree of confusion if one wants
to trace them all correctly: Riccardo da San Vittore, Pensieri sull’amore: Richardi excerpta — accurante Ezra Pound, (1956) culled from the Latin original;
a slightly different choice appeared as an appendix in Richard of Saint Victor, Benjamin Minor, trans. Stanislav V. Yankowski; this same choice was

published in Selected Prose, 7172, both translated by Pound himself. In addition, further citations appear in Rock-Drill.
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is repeated in the introduction to La Martinelli, where “useless cogitators” are “usurious” critics or art collectors,

probably unable to appreciate Martinelli’s art.

5. A Richard of the Nile

In the same years, around June 1954, Pound started an intense correspondence with his son in law, Boris de
Rachewiltz, who was most influential for the Egyptian and Sumerian elements in Rock-Drill. Pound had been
impressed by Boris’s Massime degli antichi Egiziani, which Scheiwiller published early in 1954, where he found
the figure of King Kati, “the bright light of that collection”, whom he now associates with St. Victor, enquiring
in one of the letters: “If you can dig up a Richard of the Nile, I'll give him a canto.” (de Rachewiltz 1965, 26
and 77). Elsewhere he compliments Boris for having humanized the Egyptians (de Rachewiltz 1969, 180). In a
letter of about the same time, in a rather idiosyncratic phrasing, Pound anticipates what will become the opening
of Canto XC: “Theological taste good in Ric / s time. Animus humanus non est amor / dilexit in amore that
pours from it (“Not love but that love flows from it / ex animo / & cannot ergo delight in itself / but only in the
love flowing from it,” XC/629). Tree of knowledge / error in that: RAPIT (to hell with, my tentative
translation) the knowledge, like Yeats always poking round seances etc / instead of Observing, let us say, blue
jays.” (de Rachewiltz 1965, 77). While Richard’s theological argument describes the flowing of love between
the persons of the Trinity, Pound chooses to appropriate such dynamism in a quite earthly context, in this case,
his love for Sheri Martinelli, whom he usually refers to as blue jay. More than any other prose writing, the
letters to Boris show in detail not only the growing importance Pound attaches to St. Victor, but also the new
paths he had been pursuing both in the direction of the love theme and regarding the lucidity of Richard’s
arguments. Significant in the exposition on Richard is Pound’s detecting Richard’s method which he indicates
observing that: “he doesn’t explain what he is doing... just goes along Dissociating ideas, a la De Gourment

[sic], defining his terms” (Trembaly, 158).

6. Richard in Washington: Dissociations

Around 1955, in order to further spread Richard’s message, Pound would entrust the Polish scholar
Stanislav Yankowski with translating Richard’s Benjamin Minor into English, which was published by an obscure
German publisher the following year. Vanni, on the contrary, offered a particularly favourable channel: his was
a small but relevant publishing house with a select audience, who were familiar with Latin, or used to reading it,
and curious about novelties especially where Ezra Pound was concerned. Vanni himself was surprised at the tiny
booklet’s success. In 1954, in one of his first letters to Yankowski Pound had urged: “Goacher might like yr/
note on TRAX/ what is WANTED is an English or American translation of Richard of St. Victor’s Benjamin

Minor, sive De Contemplatione, plus two or three chapters of the Benj. Maj. and a page of sentences from the
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rest of the volume. MIGNE 196. Patrologia selected by yr. anonymous correspondent.” (Pound 1991,
503). 1]

Reading the actual Benjamin Minor after so many years, effected a slight change in his perspective. While
Pound was still relying on the more philosophical Benjamin Major, Richard’s realistic narratives in Benjamin
Minor now reveal new aspects. [2] The “anonymous correspondent” will do more than just choose Richard’s
quotations. Yankowsky’s introduction to his own translation is blatantly Poundian and sounds like it was dictated
by Pound himself. Or else, Yankowski was so much under Pound’s spell as to adopt his turn of phrases and habit
of capitalizing words that seemed important. As one would expect, Pound did not follow Richard’s theological
system closely, but chose to stress the themes that had always interested him most, culling excerpts or ideas,
mainly in the line of the three crucial citations he will use in Canto XC/626: “Ubi Amor, ibi oculus / vae qui
cogitatis inutile / quam in nobis similitudine divinae / reperetur imago. ”

In order to prepare for contemplation, Benjamin Minor tells the story, both realistic and allegorical, of
Rachel and Lia, the two wives of Jacob, representing in turn reason and affection, both necessary to rise to the
experience of contemplation. Their children allegorize activities and inclinations of mind each relating in turn to
reason and love. One of the most cogent allegorical narratives is the episode depicting a fierce battle between the
four sons of Bala and Zelpha, Rachel’s handmaids, who represent the four virtues, and their enemy, the vices
(Yankowski, 7). The treatise ends with the life of Benjamin, the youngest of Jacob’s twelve sons, the last and
most loved by Rachel-reason, who represents pure intelligence and contemplation, at whose birth Rachel dies:
when the mind of man is ravished in ecstasy above itself, all human reason collapses: “What else then is the
death of Rachel, save the eclipse of reason?”.[3] What is most striking in Yankowski’s introduction is the
emphasis given to Richard’s method, the distinctive feature of which he finds in the use of “dissociations”, the
habit of dramatically contrasting ideas, persons, and things by staging their impressive opposites in close
juxtaposition: Pound’s letters to Boris are certainly behind this, but most remarkably, Pound himself insisted on
it in a letter to the Polish scholar: “the Benj is INTELLECT making dissociations. ” (Pound 1991, 517). In The
Spirit of Romance, in one of his many ground - breaking comments, Pound had praised Richard for having
written “a prose which becomes poetry, not because of its floridity, but because of its intensity. ” (SR, 116).
Now, however, stylistic intensity has turned into a more specific trait. Characteristic of Richard’s narrative in
general, in Yankovski’s words, are chains of dissociated statements in which the differences between the brothers,
but also between the two wives, between Rachel and her handmaids, ‘“the dissimilarity in similars”, acquire strong
poetic intensity. Yankowski makes the point: “In our time it was Ezra Pound who, amid the voluminous folios by
the mystical writers of the Middle Ages discerned the intellect making dissociations (sic) and has been trying to
rouse interest for the little known, inspired monk and philosopher of the 12" century.” (Yankowski, 7-8).

“Dissociations” had been on Pound’s mind for a while, if referring to economic ideas. Recalling Remy de

[ 1] The long correspondence was edited by Stanislaw Helstzynsky in 1970 and republished in Ezra Pound’s Poetry & Prose.
[2] By now Pound had been able to read Richard’s two works in the original Migne edition, and add other treatises more specifically dealing with
divine love.

[ 3] Richard of Saint Victor, Benjamin Minor LXXIII, in Yankowski’s translation, 84.
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Gourmont’s opinion that discrimination was a more valuable capacity than the recognition of similarity, in a letter
of 24 May 1951 to Rossetti Agresti, Pound writes: “Now, lacking Remy de Gourmont on Dissociation d’idées cd
/ at least note the following. Douglas failed to emphasize.” (Tryphonopoulos, Surette, 63).

What probably attracted Pound’s attention again was Richard’s three levels of intellectual activity
encompassing distinct faculties: imagination, based on sense experience, reason, which focuses on intelligible
things, and “intelligence”, which contemplates invisible things: all the three distinct modes are different ways of
relating to the same things. Contemplation seizes everything in one vision and is a flowing and dynamic process.
The three degrees are never stable, though always distinct and “dissociated”, each stage has an inner dynamic
towards “self — transcendence” (Van Nievenhove, 138). However, what Pound leaves out is the mystic’s
presupposing that the thrust toward contemplation is impelled by grace, the only possible guidance to excessus
mentis, i. e., the mind facing the unimaginable essence of God. From Richard’s theological perspective,
dissociating ideas simultaneously reveals the divine agency that connects them. While one can reasonably assume
that the clipped ideogrammic form of the Rock-Drill Cantos appropriates Richard’s “dissociation” of ideas in
order to set up an “unwobbling pivot”, i.e., the paradisal vision of a permanent world, Richard’s mystic visions
once taken out of context may end up disclosing the fragile nature of Pound’s all too human a paradise. Although
Canto XC is both the enacting of a ritual leading to the intensity and clarity of vision, and the creation of a state
of mind “making Paradise”, its dynamism may also disclose what ritual and liturgy are meant to fend off:
uncertainty, absence, or loss of self.[!] Their opposite is ever present, a counterpoint made up of barely
perceptible gaps that intermittently surface as the paradisal sequence unfolds. As Canto XCII suggests: “Le
Paradis n’est pas artificiel / but is jagged, / For a flash, / for an hour. / Then agony, / then an hour, / then
agony (640).

7. Canto XC: Light and Darkness

In Canto XC in the midst of a paradisal ascent, illuminated by love, three fragmented citations from

Benjamin Minor follow an impassioned prayer, a plea for mercy to terrifying Aphrodite, “Kuthera deina’:

Ubi amor ibi oculus.
Vae qui cogitatis inutile.
quam in nobis similitudine divinae

reperetur imago. ” (XC/626)

(“Where love is, there is the eye. / Woe to those who think uselessly / which the image of divine likeness
is restored in us. ” My translation; the italics in the above and the whole coming paragraph are mine). The last

two lines, appearing in the canto in a truncated form, contain a curious mistake: reperetur, as far as I can tell,

[ 1] Kiristin Grogan similarly alludes to the function of rituals in her “Canto 79” in Readings in the Cantos 11, Richard Parker, ed., 241.
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does not exist. While the dubious grammar of these lines has been analysed before, what is instantly striking is
the odd form of the verb. In the original, the line goes: “bona voluntas ... per quam in nobis divinae
similitudinis imago reparatur.” (Migne, Benjamin Minor: LXV)[!] In his text, Yankowski rightly translates
“good will .... Through which the image of divine likeness is restored in us. ” However, among the list of Latin
citations Pound chose and translated as an adjunct to the Yankowski book, the lines run differently to the point of
changing the meaning: “Bona voluntatis per quam in nobis divinae similitudinis imago reperietur” / the good
things of the will, through which an image of the divine likeness will be found in us” (Pound 1975, 71).

Is it Pound’s oversight, or did he actually choose to make Richard’s ascent to the divine more uncertain?
From the letters he sent Scheiwiller while correcting the drafts of Rock-Drill, we know that Pound was both
philological and careless about philological accuracy, especially when the sound of a word was involved. Yet
here, the inaccuracy utterly changes the meaning. In Richard’s religious view, good will is God’s gift to man,
synonymous with grace, necessarily restoring in us the image of divine likeness, and Yankowski translates it as
such in his text. But in Pound’s citations good will becomes the good things of the will, that is our human
resources. The emphasis shifts from the divine to the secular, to relying on one’s will, not on divine grace, in
the search for Paradise. Pound’s stress on human action is further underlined seeing that he changes not only the
tense but also the verb: from reparare “restore” to reperiri “search for and find in the end”. Did Pound,
consciously or unconsciously, choose to suggest an arduous search, an uncertain ascent, whose outcome may be
doubtful?

In all this ascending movement and flowing of love’s attraction drawing the soul “Out of Erebus ... Out of
heaviness where no mind moves at all” (XC/626-627), an undercurrent, literally a reverse current, seems to
contrast and threaten the upward movement towards paradisal light. As elsewhere in The Cantos, where a theme
is often accompanied by a counter—theme, moments of bright disclosure are counterbalanced by disquieting hints
suggested by words or images, here the ascending surge is offset by a forceful image of descent, intimating a
counter— movement, and making the Canto’s hymnal evocation of paradise strangely uncertain. Clarity and
fluidity (“and the waters clear with the flowing, ” 627), are obscured and made ambiguous by a counter flow of
lights, toward darkness. A few lines after Richard’s quotes, an unexpected counter — movement produces a
“dissimilarity in similars” by connecting and simultaneously setting apart the attraction of love drawing the soul
up from despair, and a quite realistic occurrence, a luminous detail from Pound’s Rapallo experience. Here, he
remembers a yearly ritual taking place on the sea coast, in which floating red votive lights are drawn out into

darkness, whose forceful alliterations enrich the musicality of the lines:

And they take lights now down to the water
the lamps float from the rowers

the sea’s claw drawing them outward. (XC/ 627)

[ 1] In “Richard of St. Victor and “Rock-Drill”, Paideuma, Vol. 3. No. 2 (Fall 1974): 221-222, D. James Neault first discovered Pound’s

misunderstanding, but did not mention the strangeness of “reperetur”.
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Although in Pound’s view this Ligurian ritual re—enacts the myth of Adonis’ sacrificial death and rebirth as it
repeatedly appeared in the quite different Canto XLVIIL!]—the stream of red lights, standing for Adonis’s
blood—what catches the eye here is a marked opposition in color and movement. First, there is a contrast
between the visual flow of paradisal lights, almost a procession of spirits rising upward towards the intensity and
clarity of vision, and the flow of hundreds of red votive candles being seized by a rapacious, maritime claw and
drawn out into the deep sea darkness. Second, the opposition between ascent and the downward movement of
mariners taking the lights down to the water creates an image and rhythm recalling the opening of Canto I, with
Odysseus going down to the ships at the start of the nekuya, which often recurs in various subject—rhymes of
descent, here reinforced by the funereal votive candles. The motif of descent toward darkness is further enhanced
by the immediately following line, “De fondo” said Juan Ramon”, a chasm of darkness undergirding all
creation, aptly rendered by the allusion to Juan Ramon Jimenez’s last verse collection, Animal de fondo (1949):
the poet is an animal of the depths. Towards the end of the canto, a further counterpoint emerges, when chtonic
spirits rise up “out of Erebus” no “shades more”, ascending and delivered by the great ritual of resurgence now
taking place. Yet, among the ascending shades, the dark shade of Elektra, “bowed still with the wrongs of
Aegisthus” (XC/629) overshadows and seems to resist their transformation into the “lights enkindled”. Elektra
reminds us of Pound’s translation and may act as a temporary persona of the poet, inspite of his courageous
struggle out of despair and the hell of St. Elizabeths.

As elsewhere in The Cantos, certain images threaten “the kind of clarity at which the writing seems to aim. ”
(Nicholls: 541). In Rock-Drill’s paradise, the eye and the light have imperceptibly acquired an uncertain hue by
the recurring hints at the closeness between light and darkness. As Pound learnt from Boris’s Massime degli
antichi Egiziani, the two principles of good and evil may coexist, as in the invented deity of Ra-Set. In Pound’s
ideogrammic method, theme and counter—theme go side by side, neither quite canceling the other out, while
dissociations and discriminations require a prompt awareness to catch various manners of relations. However, in
Rock-Drill, the forces of darkness seem to have imperceptibly shifted from outer “enemies of contemplation” to
an enemy within, which may subtly surface when the forces of darkness cease to be projected out into usurious
menaces. This uncertain, complex, and contradictory approach to “light imagery” takes us back to Cavalcanti’s
Canzone and to Pound’s intentional choice of replacing Cavalcanti’s darkness with Dantean light, thus effecting a
strange proximity between light and darkness. Perhaps Pound did not really ignore the dark side of Cavalcanti’s
love, [ 2] or perhaps, what the mind’s eye experiences in human and poetic contemplation may be, not divine

ecstasy, but a relation between opposites.

[ 1] For a more hopeful interpretation of Adonis’s ritual death, see Massimo Bacigalupo, “Canto XLVII” in Readings in the Cantos II. Actually,
the two cantos differ profoundly in that Canto XLVII metaphorically presents Adonis’s death and rebirth as part of “ancient rites repeating themselves
serenely through the millenia”, while in Canto XC, Adonis’s sacrifice offers no compensation.

[2] Agamben, Brenet, Intelletto d’amore, 20-21. Agamben explores the Canzone’s Averroist leanings, partly subscribing to recent interpretations
that deny the connection between visual perception, love and knowledge, placing love exclusively in the sensitive part of the soul and radically separating
cognition from sight and the experience of love. Brenet in his turn, adds considerations on “ittisal” —what Pound repeatedly alludes to as a union with the
object-maintaining, on the contrary, that union with the whole entails abolishing the image. In his view, “ittisal”, or the conjunction with the object, is

a controversial issue in Averroes.
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AR FE AR KOG IR | BTE R, R B R IR I 0 B G e b ZH AR B SRy, SR PR AC B R s it
R RN B, WO AR A ARV A5 S, — R PG A R, MR LR Y SR Y PR
E AN HE ABIEERAY T — 8B, h U5 R Ay HO7 SR, BT 07 38 |, A4 St AV A RO AR B | i it
HAn 88 2 ([ H7 138 — 8144 15 7] )38 22 22 70 1Y) 3t 15 2 o] B JRR o 0 8 A ) N R AR b B | 465 5 3040 ik
FAREPG T BB SRS A RELR , iy B RS A A e e AT A0 O SR HE Y P8 TR T SR B



037
LI Qingben DENG Xiaomei
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FEIEI R ER B B AR AN RDA FE B R 28 LA Ay £ 38 (R A S S B h B B R AR S B AL A
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(Ernest Fenollosa, 1853—1908 ) #&-F—2, 2454k i (200876 ) 3 22 14 75 N[ S8 %k b i 2 v o JAE ol 22 JiE A
b, Ak S A A5 AN I, S AR g T — BN 2 | AR SRR AN, il B AR 2 [ v B 2 S £ R FU 1Y
FHAR 28R EE R 5 A A™ 1 JRE s B BT {081 Bt R ool PR 1 S5 1 B AT 55 v E AR BRUBUBE A THE AL

ANFTA R B AR A A T S B, 1908 AR ARG AT A A BB IiiAT B, BB mEBIEAAX,
B 2 1 D B A SR 4 - FSIE R ( Ailejim Mathur, 1860—1931) , B2 #5115 255 AR A4S, — 287575 5
PEEE N A AR S AN R, Ht, REAEAR DA B T — AL B SO AR KA 6 TAE R R AR
75 BT EE 5 S5 - B 45 (Laurence Binyon, 1869—1943) . 144 | B fl 48 H G E R St 66, W BI IR T it
F7 U HIE R BT 1909 47, KB 80 2 T —Htb 2k [ o B VG Jb ki i) g d5 ) b — 250k L
ERERSARG R T REAE A B AE, fbAE( = H &5 ) ([ Three Cantos |) HP 0 55 21 [ #8535/ A0 i — el % |

¢



¢

038
Asia-Pacific Journal of Humanities and Social Sciences

(Pound,1917:119) ,i& — iR B U M 6 1909—1912 4F J B py i 5 B 15 i BE 34 S5 0k B in
WA SR AR b B e d AL | (Binyon,1910:10)

T o] i e i AU B R IRSF I AE #3525 ) ([ In a Station of the Metro | ) 5, &5 5 ZAM 8 [m] i i H:
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T A RN C IE AR R B b R A A SHAR B AR, AR AR A T 2 I BE R 8 I B, M6 TR
1915 4% 4 H IR T HEZ ) (Cathay) . %A —E 3 RAT5] 55 T HREh, MM HE T 2 EBUC F BIER B
P B S A BT (1) LR

TEANSE A B (William Yip,2002:32) T 75 , $2fiih v [0 2 RN 55 i) 24 5% & 1 70 BE 2 45 R h FR B TR A
R FREAAE TS — PR MY T S AR S B ), AR AR VS 5 R S R i SR A
MR ELETY T AR ZJF (Pound, 1913:32) , I0A% , 3R 5E SC7 R v (B vy M 5 RS JRE AP 19 A0 R B s 2 TR
AR N, REFEAE 3 EAR ) Th B R AN ) — i Bl
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EM AT RS 5
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S BGFE,
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Je B A B AZZ B (Pound, 1915:28-29) [ 1]

TEREFE R B0 3 v, SR AT AT LA SE 0 54 38 17 35 1L | (blue mountains) FI[ 7K | (white river) , B
EEPUAT[ T35 5 | (a thousand miles of dead grass) ) B MG (O FATE A T HEPASI L, A TR B ES, RIS
aof HH 221 o O ol P Bl A ) T P 46 | (winding ) 20 2% 80 | (floating ) 45 B 4% 5 13 2] 78 4 10 A9 3L
W FE% , RS H[ 72 | (floating clouds) B[ 7% H | (sunset) [7] 55 —&B43 [ & LU | FI[ FIZK | 38 AH IRE JE | il
VR H AR g, 1B 5 L A oK B SRR AR S 45 5 | R B+ 1 O R A R i, A8 AT
5, TR A R A s I, HABIE S, BB EGE 2 AR N

EARRE B, RSy TR N ER  AMEA NS T B M B w13 as NG, PRI e At 1 5 S
R AN R AR DA IS R e T 0, 2 R R TR B IS RR, RETE Y B BAAG T B TV 0
LA B EE SRR AR N TEIEAE R A A, REAEAE B 5 v 4w A S T LA ke Bk S SEUE AE — MR R AR
H B 5 SRR ) [ ELRRA AL E L A — sk SR T LA IR B A DA A T Y e B
oA, B TTRE D TR SBR[ LI | [ W | BGIRRE (Yip,2002:40) o b IR T AT I 5%
PEERRE W] T B SCA B REFE Y B 285 88

[1] DCENFEEPRE, FIEYE 2% Blue Mountains to the north of the walls / White River winding about them; /Here we must make separation
/ And go out through a thousand miles of dead grass. / Mind like a floating wide cloud. / Sunset like the parting of old acquaintances / Who bow over

their clasped hands at a distance. / Our horses neigh to each other as we are departing.
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(B, B AR B vy A QBT R Sk A A AR 52 8, 0 AN TR AR & AN I 8 el 332
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R SELAEAT NG, TR 7 IS 4 38 R i) A I LT | (Fenollosa ,2008:80) .

FE L MR A A — R ST AR P T 235 307 (B E M AR R — RERE & 98, B 3C
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. BTN B 3m RS HE M- AR TR , e[ 3R | R R TR 2 T (7] L. 84) o (R fHE KR
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R E PR
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FI—f P AL VDRI H 0GR 0 AR H R AR A B RIRE A A WAL B H | SRR E R X
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Abstract: The global dissemination of Chinese literature has long confronted dual challenges: a unidirectional cultural
narrative that limits resonance with international audiences, and the erosion of cultural significance across linguistic
boundaries. This study applies Yi-Translatology—a translation framework rooted in the cosmological principles of Y7jing
(The Book of Changes)—to investigate its tripartite operational paradigm ( streamlined transmission, adaptive
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Abstract: In a rapidly changing global landscape, the imperative extends beyond merely presenting Chinese narratives
to fostering their acceptance, comprehension, and validation on a global scale. Xue Mo’s Desert Rites, a seminal work
of contemporary Chinese rural literature, portrays the struggles of farmers in the Longxi region, a pivotal location
along the Silk Road, against the backdrop of material and spiritual deprivation. The narrative’s depiction of female
characters’ self-redemptive aspirations offers a stark contrast to their lived realities, imbuing the work with profound
humanistic and aesthetic significance. This study examines the English translation of Desert Rites through the lens of
empathetic communication theory, analyzing its content, discourse, and setting across linguistic boundaries. It explores
the potential for the work’s reception by readers from different cultural backgrounds, clarifying the relationship between
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In the past Lanlan would rather be beaten to death than run away, for she had not wanted to be a

laughingstock among village women. It was different today, now that she had made up her mind.
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That’s right. Ten thousand. I tell you, I couldn’t even dream about that much. In the old days, a bushel

of wheat could buy you a wife.
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It’s what’s known as a karmic hurdle. Sometimes it is out in the open, sometimes not, but it is

inescapable.
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Women were a taboo at well sites. He had heard that wells at several Beixiang villages had collapsed
midway through the drilling process owing to the presence of women, whose bodies, it was believed, were
not clean, especially during their menstrual periods. That offended the earth god, who safeguarded the work of

drilling wells.

FEH G HOE 2 ERYRRE taboo ARERIFSCA Y ik | B — AR LR A P AT B
ARG L P 75 A T 8 0 o 8 325 I 3 0 2 O A, L 4% S M 3B ALY offend 3R Hh SCHR BT b | 2 7,
58 17 A A T A R LA LA 385 K5 £ 52 S SO AL T 5 4% A PR R B 50

LIl 25 40 A1 AT 15 SO A0 S 012 10 S AL B 1 B e — 3 R R 2 LA 2 o Y B ) 4 i e LA
RSN Z B TEAE AR, e 20 7 A O A G, PRI, 7 0 0 o e, SR 3 2 o 1A K AR 38 4 A 2 IR
AR S it L T B ERRE AR L TR, MU PR I [T A 0 9 i LA | A (48 200 b S B, T A Sk
B 0 30T A R A

(2) B=HEE

AT S bt dml s 10 PR A, (0 ek A 30 B — 181 52 98 Bl [v) — 1 3t B 2 ], LS B S0 1 de
KAREE AR TH32 U AE A5k, F D H At — 2 T e 1L vl 8368 0 (B0, © S8 10 T2 A — M R I BR B
RIESE B AR [ sl B 0 155 155 R e 28— IR B L AE A9 1 58 i 5 AT R S sl B, SO K,
CRIEE) BB AE REERET IR AU 5 N B AEGE 5 F RB AT IO R 5T, w8 S VR 35 A O P LA s e B o, 0
AF R BE A B A dh 2 rh . CORIRSS ) PR AR 2 0 IR A A8 1 M0 LU R ZE 0 27 A T R B R BR T 0
WO B AP T B R A ARG [ RFE 8 T IR, e T i m R R b AL, DA
Tt O b2 rp AR A L, R ME AN AR ARG A 2, O b s b HUAE B TR R EY S 1E LRI
WK EOAAR, BURSAHOTT  KARET R T AL — X A 0 %, MR S R/ v T
RLAG 7 H DL O JE | T A ] ) 0 4, 2 R — R e Bh— IR T T 25 P VD368, R 1 — R 7 40 7
T o | B N I o — B SRR A R Ty D O R A Lo VS R AN AR A €T 5T R
14 7 SR A AT R BRI LR 2 B AT RETE . SO — BRSSO E JEA R 5 5 R BRE T

The bright red rays of light above the hill were swallowed up by the night... The crescent moon was gone

and the sky was darker than the blackened bottom of Grandma’s pot.

AR ERI BRI 1 PN 52 5 swallow up (FrI%) , fEARSMEREE AR , D5 BACAG 26, Fa o fiE
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Abstract: “Foregrounding” language is the main form to embody the nature of literary works, especially novels. Xue
Mo’s Desert Rites is of great value because of its undeniable charm with “foregrounding” language. As its English version
has only been published in recent years, its relevant research is still in the early stage and needs to be further deepened.

This article discusses features of the “foregrounding” language in the source text and the ways in which the Goldblatts
conveyed such a kind of language in the process of translation. It is found that the two translators strive to reproduce
the “foregrounding” language of the source text by balancing various methods of translation, to create “foregrounding”
effects like those of the source text, or to cut some “foregrounding” expressions in the original text according to the
context, forming their own unique translation style. It is hoped that this article will enrich the research related to Desert
Rites, provide richer materials for the “foregrounding” theory, and promote the translation of local novels, so that
Western readers can have a more objective and comprehensive view of China.

Keywords: Desert Rites; language features; “foregrounding” language; translation

Notes on thecontributor: WANG Linlin is a postgraduate at the Faculty of Foreign Languages, Ningbo University,

with an email address of 2924892012@ qq. com.

CRBEES) By RS RE S R U R

ER S 3
E

Tyl
1

B OE. TRAETARALEESR FARANRLERNETEZEX, TEPI(KREL) B L & BT T
BT T AR E R FAARAL, AR A B A L R SE T R, AR B AT A A A LR B, R A — IR AL



¢

060
Asia-Pacific Journal of Humanities and Social Sciences

AXHHT RILAMTNETHM IR T B R FMFAR P HRENTRLE S B GEEF X, BN
EFH BB PFHEAAFT N RBRRIATRAAET, Al R R AT 3T AR, AR B 53535 B )R
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PIHT A, BT St S AR I, 5 M A RRREOR RE S L D A, 1T SOR M — B2 R E R A
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S RIRREAIR SR LSS (F MR, 2003 205 R RIUEE 2003 ; TEBRE, 2015 MEIE R B B, 2019) AR iE TR
AL U 5 1 35
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CRUELY RN PRI ) & Fl 21 e =8Bl |, 18 —4E b AR 8 B s R (sl 5 18 17 b B P38 ik i 2k
FEARREANA 16 B AR A TR ARA4 5, R AR LA S (RS ) U, TR A BRI T —&
EOFIEA

1988 428 2000 47, HEERRE ] T 12 4EA S8 R BEAS ) M AIAE , B4 0 B M i 48 1 L IH— K 24K
TN VR J B A T SRS [ ey, b A7 T S0 45 A o S 10 AS e Bl 56 ERBIAS J 2B A T AR Ry i, IE NS
BA OIS, [ TR AT AR 5 A, S BRI 3 10 R A s A 1, — TRV 3 RO TS R TE 3
SRR RS ARIHARHIE . | (F515 2017 .7 ) 32 Pl EC PR A0 5 A5 VE S RBEAR ) AT TR Z 1 Ak
B AN LG A B, 5 VAR & B DA SRR SOAS 5 5 R s R B T R BP9k S AL
&SR SO

B, W AR SR, MEE T A CRBEAR) s T R RS R e HE LG AR RS BT
5 AR B B IR Z0 0 3R N R AR T TR A ARG Ty b O M R A L, ANT AR FRIE RE W |
([F)1:356) Hh &8 Gasg H Samit [ O 40 30 FL AR 82 RTS8 |, B8 005 Mo F I e (502 1 28 S /N 7 B
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SEAE S R R0 R 5 T FHG BRI R A T LA IR 22 ot 9 s £ (I8 5, R BLE M B PR R B 1 RO BB
ZARMIV B BT AR 5 SO DR A0 A= 80, SR THE R R B

HOR 7 SRR BTG IR T R . AR AR T PO N R B I TR R RIB % I
T JRUER A A T )R S B T VAL A G BLE A TR IE S VEFGE TR 2 00T S R 0 R | 18 S SRR
AR S FRImBT R, vT LA R e bl 4G S5 ), T D S R SR R BT L AT H DE AR AR KR AR M
S5 () 12 354)  FEaR T AR SRz () bR A 435 5 78 P 0% b 7 ok [ AR IR T PR BER R ZLH 1Y)
SG, 5% HH G E My B LTSS SRR P AR )R R A B 5 SRR A A I [ RN R S SRR IR AEAE Y | ([
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B CUERRRL, (A5 TS R, 30 o B e s S M 1) 1 000 1) ) R A T % [ 17 A s EXL IR BS RS | (1) -2 130)
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SRR BRE ] TR E N | (R . 29) sEE A IR UE KRB LSRRG R DA RS | (R L,
29) EBNERETF AN AL 5 3 /S H RAYZMARNZ HORHE | ([6) 1 .29) B4 B NEgRe O 24 55 158t H W BERI T 1
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([F] 1 :30) , 35 SE A Jht M 3 23 (S AY O 5 1 RE A0 2 a0 L 10, F BSR4 S e i B, f AR T R
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BRBHIR 2 AN AN INH A BB T | S HAC R R R4 52 | AR AC IS PR BE ek, SO 251t 2 —
T PAAR KRR | R TR R ATRE 0 A K, 0 LI AN B YR 0 =2 e v Bl DR G B P Q% b R RE 4535 2 =
SRt T T, ot R AR S5 A Al T S5 AR )R B 2 A G | AR ff L 4 ) A4 AT S0 1
AR , foe 2 R IR TR IR ML F Fat 3, BB 17 A8, P IE SR A o PR ER s, T2 A A B R o 4, s
O TR SRE | I 1) B T A A T a8 (HRE 22 A SR M TR A ) R B A LA T 5E R IE
G0 SCREE W, TS SR LA Y ri , AT0 ST A I B A O R USER SRR R, B St
AIRY T 52 5L EPR AT A BRI H S MERS SEIR T 545, B LERTE YL R 2R i 12 MR E
& VOO Bt O T E R R E B, ARG TR B M i R E AT R, A B s A
A AR PR T it ) S S AT

A B AR T i 22 REAE R AR A T R BT R a1 v N ke 1 T S BT
BT T PR e SR A LR R, R T P AR RS SCIL A IR T AR , SR 1 SO A A R AN R TR
BB BG4S | o MR A B 2 S T SR NIE R R T U AR N RO SR A4 A i ) R EX A A RS
MO — P R0 18 SO 0 R LR A BT R A AR S R BV E A R EE 4 R TR
VRS

= (KEE) XA RUFEEREER
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IGRIINEOBGYEE
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TN CRBESS ) v BEA 1 (0 i 8 , SO 2L i i, 0302 2 00 5, R s O Bl L S i A L A O R R
REIR G I 2 5L

bSO ) D B S AR A B SR 5 R  AE R ) h B LA e 5 r N2 B, Wl A
S KA RTREERR, A W7 @t BrgA P A AN/ G N, A A7 AL
B ARILAERPE . AFA? | (51,2017 .18) 2 MEE HHE LIS — & A BERE T A CBHEW @ EIR
W, RN 8 ARV BUED, B 22 0] R IR S, P A0 B R S TR N o S MR, S MR 3 {1 R
T BRI TR T | (R E . 459) g Y A R SR T SRR 1S AR R 1Y R Uy s T IE NG
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s Y ERPATRCR | I 25 A A .

itk 2 O B 1 2 BT H B RE 5 B BB 1 H 0 AR AR A 8 A I S T A B, I
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AREE, B T RS YRR VAR A A I A IS LERE I B B AE BE 4 0R 1R A AT REIR [ R BUR T R
SENME | ([R) £ :382) [F]IRFE H] 1 gy A5 o OB 8%, [0 08 4 (UMR HLAR B 1 o, BB A RS R B A sl ) 5
e R LUETE AR AR A 3878 1w R I E R T T AR s, [T 2 A AN a3
N, AT B AR AL A, WA 20 J2 le K PTBe R AR 0 | ([ I 456 ) Rl A 1 1 i AR T ML P s e, AR D I AR/ INGR (A
FARHE) PRI L E Y, B ECELAR , DO A P B AU R T e 2 — | abe g A [ R P e | i 45 B e
ity JA Rt i A HAR AL i A B Mol i % P R, 4 BRI B A R b LR R Y R R e 2 e
PRI R |, A8 R 4 ah B 1 S il (AR AT SO B UM [R]BRG S AR B2 7 T R i e IE 4%, 5| it AR
I A PP IRER 5 VR A ARG B T 0l O B e P BB 1 2 O e 1) S AR AOR, 3 5 TAR fh  R
YR

77 F i BT R — R MU A B A B0 R SR S A S O LSRR . (ORIEAS) LA
FRTH A R BB IR R TS 5, J — R ML 0 A 488 b /NS, JHG b O S B T P DR 0 5 i Al 22 AR JE (B (g A
Wy, At 48 v B PG I A ) A O ] T SR, S SR AR AL R BT VMR R OR 2 I Ik R M
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JE o BESRAT R RIE AL AR EE BEE , L AT SR (HAHR I A 5 1, 2R B BB 1 AU A IR T B AR T A
SEAA R AT, ORIEES) Fac s PUALRA A 7 = i sR MO M, IR RIS S8 R 0 T — R 7 =
D, 1 — DB TR SR B NTETR RS IR B EN G, (15 RE 5 8 1 LA 2 R (L 19 S B, 10 JR 2
2P B R AR SR A TR RT TR .

At D B DR R AR AR B AR T R R O AR R RO LAY 3 R R A R R
PASCAS AL i v AP RS SR B . (CORIRAR) rhdre 2 I LAY & 035 5 i Bk 2 7 va LR o] B 5 | IR
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IFHTELT M,
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S A SE R e R AR TE b [ Rp 52 52 FUSG IR, J o 17 I ) 08T ) SR B /N ER O AT A b A
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A& CRBEEY M T W AR ALRE = B3 75 R R AT B, BU SRR T R 2 W R TRACK
PSSO AR SC AT AL |5 5 0 T LA RO Bra f i SCERE B e, AN SO ORISR ) AT IR TS, 73
A g B SC S SRS A B 75 AR AR, SR AR R A S AR O AR LB JRUAR Ay 5

M, (KER) LA =UEEHNEEFR

VR 2 B SCBGE H 25 09 F2 2R A8 /N T 0 2 T T A0S AR 5 2 /N A SCBR AR i BT R A 4R v
BB, B MR ) B R B S B e SC (AU (EL 0 5 B S5 N R TRy B R 7 5 S AN R g T B
HEE AR A AT SRR

3 18 SCAS A0 LRSS O 0 W SR B, 585 3t SC R B MR 4 EL e 35 i vl RE P B RS BT SARRR 5, J1oR kA
[ |, Bl SRS B G RO B A2 56, & AR SRR S BUR B R H BN, [R]IRe , 25 R R A0 7 G 1R
AR OB SRS ] RS [H R L T ) i e gl ) S AR 75 AT TP B

(—) I={ER

CORTBEEE ) HH S5 A Al 5 A ol PR A B SC AR 90 o T B, =5 YA A 1 e o e ) b ek R X
RELE S ACSR B SRR, SR, P TR EER RIS 22 B CORTBEEE ) 1) i R A L B iy S AL il 7 AR YE R
(1022 52, 2 VR B0 TR o DR S o, 0 SO Bt Y8R 11 B At 1) P 0 8 R R AR T, PR LR L LR IR A
BT TR P AT SRR, DR B DUV JEUR | R BLAE A IO B AT

Bl 1R H DR F AL MR, WA QR R ERRETREG 2H (F3,2017.479)
## X ;Her effort amounted to a glass of water, while the excruciating pain from cancer was a burning

cartload of firewood. ( Goldblatt & Lin, 2018 716)
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WRBER SR W RETE G208 R fE I A 365 LU, 0BT 6 3 O Al 9 AT AL R EOCR . B3 IY[ a drop in the
bucket | [R]5% BT S FAHIUT , SR, B SOOI AR s 30 W03 BAEE I H B95E AR BL 2 T2 18 18
A BRI IR B T ROSCTE R, BT IS SC A I WG 46 7 , 10 AR A v S SC 2 SRIE RS 0 W AL ) e L
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L ) B , F7 o 1Al ) LA B b SCRE B R 58 R T LUR 2 5 BB e b TR 4, IR U182 B S BR B Y
AR, LA SRR T A6 JRR ) B RO Pl L ) 8 R L e SO aE R A ) i Dy SR RE R U LS RE ) H
FRRR A B A BT

B2 0T 417 AaTHAES RRBLBTAABER, | (FE,2017:140)
F L. “A beating? I don’ t think they’ll stop there. They’ll likely want to punish him more severely as a
warning to others, like killing a chicken to scare the monkeys. ” ( Goldblatt & Lin, 2018 189)

JESCH AT B EkAa TR T | AC FOGER[ SCEEROR |, A b B R (B &) o AR T ERRIA, DR A
ML, PRI, 2t 2 R A 1 i A0l , 77 B R & 0, A S BB . A R RE e A
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PVE S, S5 SCriE —aBr BB 1 5 5 R B AT AR ROR | S TR SO AR, S S BB R
BRI B 5E 4l Beat the dog before the lion |, F A SCAL 25 5 | v g SO FH K BTE S8R A [R] , an i H
1T EREE BN TSRS 5000 B AR 55 GE o 1 i R 2R, Sk AR A AT B B I A e, DR, R E R
53 SCAY P23 DA Rt 7 S D 5 0 v ] S Ak 2 R R A D 1 B U D SR TR R AR
A firp R | SO G Y v Al R T e, DA B 0 R R G b P A A M BEE , TE AR 10 B R LA 2 O A
BT R SCT7 5 IR B () T S A SRR WO B T & ) BB (i A v [ S i 4% | SCPR a8 T R S i T
PR AN g SR 1 P A B ARt W LA B B B SCAR LB SS R LY

TR R (1987 :418) Fi i, A SCERAE St i B A% | R0 MR ARV At TR g [ 38 5 | 0 NG A s S L
TRB, B SCR I e B R ORWEAR ) M AR vy | D) SR P B0 SC A 25 R i e AL A & R O & il , R 28R
SALRY BRI NG PR TR R R Ve A

(Z) BIEHECHRITRUEHR

CORTRES ) F e FH 10 55 L0 fi AR T 5l AR LD B A MR 75 S A A 1l 1 A B Ak 1 | S RE T 5
REUE 110 PR LR , SR , ST T AL IS — S S SR O A PR A i 22 B 0 T SR AR 5 TR Al AT — e
EPE AR RIS SR B B SO R i | 8 A R A B W SOR AR A KR ) S A b i
AR S T 2R, 5 AN 1SR SCASH R 14 [] I O S8 5% SO P RE PR G 1k, 36T 46 B3k S8 SE B
AR R AE | 530 SOt FUF SR T A Y D7 2 A B, L BB SR USCAR LY A AR

] 3.

SR CEDE S F S L EN

PEET MR SET

GRE I RPN

BET R E L (F%,2017:46)
FX:

The wood of a poplar, the heart of an apricot tree
Ruined a pair of cross-cut saws

Elder Brother has no interest in my heart

A waste of Little Sister’s feelings. ( Goldblatt & Lin, 2018 67)

[ 658 |2 v B P b b A ) B R AR 8 2 K PG 2 3, FH DA B 46 ok 35 3 I O IRt R o
FOEEIR  TE N B AL 2 A5 TR (0 ek SC Ak R 2R DA R 1 dk BB U I (01 2 2 G 3 B DA B K T AE
58|, FEFEMRE T B E R A, ROCTH AT B SRR BLREE B O s — = AR
PR in |38, ZPUATAT 5 IS8 71 R RS AT, M ARE U4 ABAB i 1650 | B BU AR G BT 22 55
HeELER SR A S MBS E TR AR RE S . hoe s BWEE T AR R IS AR Y RO, BRI A TR
Zy B B0 SR SCAR B E B AR | 5 1 SC 5% e et DR FH L 3 1) M s 7 1 1R Ji S A L, P B SC R T 5
B, [R]85 ST T I WA BB B SC DU BY[ saws | [ feelings | R E2 R, H A o &5 4 B I SCARARL , £ BR
T BRSO RE B, 55— A0 TP A9 The wood of | ERL[ the heart of | RUBR] T 15k A& BE T3 , Al 1k 1y
i P E 28 O i, PR RSO BT 2835 R IRE RS SR AR 58 | R rh RIS BE S 38 R RR Y 7 5 R B R 5 5 D
AlE, SRR SCHINT 240 | B SOt B T RSO 7 R R E O Bl , 080 e b P T O A
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i B S A QAR PR T B, S B 1 BRSO A A S AR, A — s A9 B 2 H R BT SR sl BE AR A 5
st 1) A 10 o S TR, s 3] 5 D 8 SOBASM B I IR SR AR v S N e vy S B

) 4.7 M EEER, SREREGE, LARE REK, BRE, ZBfda ARk |, fkde &R E IR
AR, (F#,2017.444)
X ; With a honey jar for a mouth and pincushion for a head, she would gossip with anyone about

anyone. ( Goldblatt & Lin, 2018 659)

18 PR B R B RO T R SRS PR 3 R TR AR AR Ak AN R A v SR B4 A
FIE , ELAT o |3, RS A T T0 e [ i 3 a5 P , o T T 8 T ) W LU [ kil |, [0 J ER AT R
AR AR 5 S TSI AR R T R A T A R W R 52 DS 2 T R A T Y
BIR ] , 5 37k SO bty AR ) OF | ESR T D SO B SG LR DR B 1 IG5 M 18 ¥, A T S 1) )
PO, AR B T R B R A B R [ RS VU5, =R AN i TR 38— 5 AR A — R 1 L
R, oAb T A AR BIERE A R, V5, EARBR 1~/ \MEwE | [ SRR, 50, = Hg i UK
A [ AR R AR AR SE AR T A A R B A S A Y R B B e e g R B R AL
UL BN 2 07 5wl . W ALE BT R MER R BE R BUSSC AT AR 5 B8 TR
SCHYSCAL R H TG 1E 2 5 1 SOR i R S 2R B e B, 38 R R T e T AR A R Y B A9
[ gossip |3&— Nz 35 , 456 B~F A1) rp Aty 358 LU ARG W , 5167 AT T3 28 S f D 1) s e ) A1 9 T s 5, A T M ot
BB TSSO ISR RIEROCR

2 TUBLRESCHY AT SRR | 5 1 SO Lt i A QA T B, R P M 1 25 SR 2 U7 2, B R PR
JEIESCR BT SRAGRR 5, DR a8 SOHT R RORIBr A A [R] IR, 22 HH T ST B AR 0 SO B9 8 3

(=) ==

B SO e [ — IR A 5 IR | sfoR s YR T, B8 AP 3R R R e R AN ), (B
U FFE1,2014 - 1) 18— BRRBLEH RV B A 3, (B8 ABIST IR L 5 AR R S AR o8 4B L
HAEGL R SCE B BUA AT SRR 5, LA BSOS rp - A A 59 BRI 3 AT B3R 1) A B 8, B 05 SOk
I AT A R AR TR T PO SR 1 TR A

%] 5. BEALG 69 — A m (AEse )y ey B (FE,2017:22)

3£ . He was singing the lovers’ tale Red Lantern. ( Goldblatt & Lin, 2018 32)

%l 6. iz BFHAE T, (FHE,2017.24)

## X ;Laoshun was so engrossed in the story ( Goldblatt & Lin, 2018 32)

B 7. LT —EE EFEE, (Fi#,2017:26)

3 X : Laoshun stuck around for more tales before going home. (Goldblatt & Lin, 2018 36)

5] 8. —ABBEAL B =72 F M T IR v B (Fi%,2017.37)

# X ;tales sung by a blind storyteller with a three—stringed instrument. ( Goldblatt & Lin, 2018; 55)

[ |0 R VG e R A ) R D SRR AT | e AN [ 0 e BB A 3, (0 B S (R, AT
2R R | BT (KRR ZERGHE,2011.7-8) W LItfin 44 . [ O B2 | A% 38, Bz T A9
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BN — 7% 2N B R R i 88 )7 ORI i ar 5t TR R 2 R B A MM B3 R i, B FE %2
— FEEE AR I, B 02 T R G O B, R S R AR SO R PR, S ERIE T (ORISR ) , B —E e
FRIBE A E T B T RL P B2 | AR T SCR R 0 ik R A [ the lovers” tale | [ the story ||
[tales |, BESRAR PR HLBSRRBT O 1A [ A R, (HAR SRR 18 T JRUSCHY SCAR N IER , 1547 5 H s (4
FURRRR A Ak AR RS S e M sz BT A O (LB [ B2 R R SO PN T B AR SCAR I R 1 2%
TR ORS RO | BRSSO BB A R, A S A B IR T S I AR AT A E
AR

) 9. 8, FA, BERTE, R AE R, HFAKRKBREXSHRAOBAEYR, [ TFHRFTE
R A EAERTEREMGFALREMEETHR, CRABPTHEREAVWERFMREE AW
BB RERAY REWE —HRINSET, (Fi3,2017.4)

;A dreary chill was borne on an air current that surged up from the heart of the desert. It carried

early morning moisture and a sting that bored through clothes and skin, straight into the heart. ( Goldblatt &

Lin, 2018.6)

TE R NA— B P IR FR) 355 55, SHf91) 25 T A R 1 AR 2 SR AR TR Ve B I SR B PN N 1 ARG 0 2
e, Job [ R B 240 e —a2 sl 3m SA0R2E K, 2 DU 28 P P b [ 1) S, IR O 75
D BfEAY i LRGSR 5 (RSSO R A SRR I A VE AT, 5 B A= LA ISR 55 A 2R S AR i 50 S
[ B A — /) F3E (Y T SE AR, o 58 £ AT A i Jl s SO DU AR RO B | ELRF A R 2 4%, i R AR 1% — )
WRARNETHL BT, A7 s s F © IR ARG 5 DS REBITE b3S T[ dreary | [ sting | [ bore | %5 , B8 1
BRSSO R R BT R ACHR . [, JROSCHE [ 25 | — & i AR e 1 2 S T8 sl [ AT ) R
L N BUSHAR S Ry | SR, S SCERIE 22 Ay kil S T, DRI, 9 1 SOt 7 s S T bl el 1 38 — Wi iy St A
e N R T L RERR R Y A G TR E T TR AN R S, B LIS A A R SRS o A A Y

A SCHE BB JUSC BB AN S 3 R AR U DS T 42 S AR A R U, BB i Y
INTEA A ST, SRl i — SR A A\ 0 B2 2 Rp (S0 B ARRGE A B I SR m 1R AT 1 0 5 IR
SR NG AN AT ) 25 B S5 AL B AR E B T BRAR A ROCR (R BB AR | 5 126 7 Hh A9 8 SO 1 TR AT AR
AR, R AT

TR A O A — R [ AR BB AL 2 3 W0 T B R s, B A P B SO 2 iR, R
PRt AREERRZ | (BUREE BRORAL,2020) HAS AR , 5 i SCR I 70 Bl s (R BE48 ) iR vp PR T
LR | LA A5 5 VA AR BURUSCRY FT SR AR 5, SOR I P b b 8 4% i ) s g 72 LA 22 B B SOR ) 9 T £
ROR, AR AR o R AT VAR ISR AR 23 AR T BLAR 5, e R FIR R M R 5 S ) 3 IELAL W% , A B i S
AFRLA 8 S ARLAEL , 408 AR By ol SC R e P ) B s JELR

EO
[ R SCREBEIF I 1 G , AR /N3 58 S5 i 00300 O L3 5 BT o T M P

AR AR T SRR MBSO T RN ORI 2 BT, DL 105 R SR R A T SRR
AR REVIR AL R B R RORE 5 ARG R ERAIRE 38 07 5 AR R S O AT B S S AL AR
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RN BE 58 B 5C , (HE G ACEU A B D), EBL 1 5 T SO i i 1) v 0 8 S A A g A vy B ) AT UK
i VR 250 /NG Y B R B A AR T — S AU RO« (1) WA it O AR, 4% £ /NaR AT IR BR A €, S
AT hRh R RS A 1 SE B T L, AR 2 O 2 B R (2) R TR R A B A R
1, B P SE IV 25 1 A A T B s 2 () A8 0 b P B LR A R R T e — B R R A O
RIVEEE 2 BB AT A BHRRJEAS ; (3) 785 HE AR 0O 08 b | 380 R A 3 M e~ 07 2% A R 58 7 02 , it 3 S0 Y
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L[ R TE = AR | b e R v 2 Y L R

BRFTF T FF42

FIR AR

B B DHEALLRFTEIMHEZERARS, HHFRTEG ARG DR XE =y | PHESRITHA
WM E R i BRI R A GRS A T B AR e R TR, AT
AR LR IR A, 5 B B RBR IS A AL B AT AR AL A SR M A RBLRIEN, K
F et AR BEL RGN, MR OIEN R EAHRRN R AR EREELAREEFARALSL
RN T wIAEENIE R | BPAR B IR R R 3, AR IR P TSR TR R, A T e PR T R R A AL R R R K, L
RE G E3E N — 6 [ S R AR R A AR R A T W L E EH B P B B3Ry LA fE
BASEER . T[ REBE=3pd | MEA TR 3 IS0 [S - 85F

HEE&HEA: AL AH2024 FHITEREAHBAFHFDH T EHGAFFHE[ TEIREZ B [ B kiEnEA
AT | e B AT 50 R R (JR 2 %597 . 2024R405A080)

[ Hb sl o 5 e v B SR B ) By A A | AR R T B[ R | ——( R R
(RS BRCORTEAR ) LAFB Hth 7 5 155 5, S B0 1 IS 0D B 5 A 9 A 0% B R R A A7 IR R R T
TR A PSR Sk, FE/NRR TR VR R T RE T T R B M R i BRI R LN B ST [ A
TN TR —H, F 8 —AT |55, T 5 M BB T U 3R A 0 A6 36 355 55 DL R SO R FDRS Pl 35, 4
o] FH A 3 2 Bl P B R 5 T A TR P b S S A T Y B A AP g SEUAREUIR A | 2 R S SO B LA K B2 R
PET H B | BASHATAE A I AF A B A O A B i B v S5 B U = | v iy By 2 S L R AR
(EEE S F B BEGT (XHR LA S A BB e B R SR BB = R BTN B AN, A B I, A SO SRR R DA
F R A AR AR . — o P AT AR e Y 5 o B O A T O = | b A A R Sl B e
FERERY = DL B SCEAAR TR R ([ KU =il |9 5B AS Desert Rites, Desert Hunters, White Tiger Pass 751,
PRET ey BRI =l | rh A s Sk BE e R

= s R R SR E

fRL45% 1 G T iy 8 2 P 2 — RGBS B Tk . ELE 20 4D 80 4RAR, ( FRAMME LL A AE AU BEMT ) ( Lakoff &
Johnson, 1980) — &4 H /44 T ME PR , 18 17 4 PR B 8 058 5 SR ING N . ML PR AR 38 A H W A
T PR MR ANE , FRAM A R B2 LA S 2 SO | PR 00 JE AR 8 R — RS BT B, v e R B
HERRR AR B ELAT INTEGSRE® , R R B T R S S Vel B D R 2 ) A e B vy 7 .45
DUECHE, PEMGTILEAR R RE R 0, BRI A SRS A SR Ak A b, [ A PR IR T I SR B0 A 1 7E
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AR b N KA 5 [ 56— R A ( perceptual ) FVE A 2 ( conceptualize ) i T B |V #3522 | B
FRAMAS LA — IR L ) 48 i Sl A B D) — (4l S A R S
Lakoff 7£ 32 J0 J& i sie B 1 FE gy B AT 35 M (universality ) | {HHE S FE0TE 57 21) SC Ak A0 B |, 2 S0k BLEE

f16 8 i Tt AR 0 R B M A B (regional dimension) Y. HIA BT BE LB 25 B FE—E R B A BRLJE
B IRBEAC BN & A R Rl AR SR At A . PR R SRR i [y, P — ) R BR B Bt & SO AR IR R A L
F9 G ) B BT EL A e S B IR 0 5 A 2R A BRI AR PR B A L sl AN 2 ] s 22 5, S A
TERPVE 4G — DL Ak 9 45 F AR DR 3R B R IR o 1 A i ], LA S, a8 S Ak g
AMEEEBL I A SRR 50 FE S AR B 8 Rk M e LA SO S B Y L iR, L AT
A — b Saf b ) M B RS AR A AR B T RE S DA AR KRR AR B SO fl AR B SRR A Y AR
BB BN SCEREE Y, A8 8 DA PRy 25 LB A ME S R 40, BRGZ MBS %) 1 SR RN SCER R 5 A 4% B BB, 08 T
RS ) Bf BRLER BT ] () 50 B B 2 M e 2R I T PRy U . S50 U =y | vh Py 2 A v Rk T
18 MM AN SRR | BB TP ER TN 03— T S AR, AL P R [ OB, SRR I8
— IR AR . DRIHOAS SO M b ol g ARE 2 NI R B vl ) M SRR R o B SR BR B B e B Ak
R, Horp 5 SR IR B REM GG Eh A B AR RSy | F AR IR BE ; At SO R A R AR By | N\ B P |
ar ELBEM bR, GnE 1 R .

Ml o e v

B 1 EiERm S S

=, BiR[ KR =aB i | sl 1 Rmer R iR A

FET KW=M | b YRR B i bt s 45 704 b b S B R TR] A AR | BB | RO DA R BB Re 1 A
LAY, IRzt A Ml (I R 1514 , 2005 PG 0 RO A SRR, S R T s =
o b Sl M R SR IE I 646 Mk, P AR IREERHAGTH I BENG (5 23. 08% AP FEM (5 10. 77% ; 4t & OISR
R REM & 21. 69% , \HEBEM (5 19. 53% , #% HLFEM 5 19. 08% , BWBEM 5 5. 85% (W3R 1 FivR ) . AR SCEE
Y b ol P P 2 3% 21 1), AL FG A BEng 4 ) AP REng 2 ) RAB PR 5 B N\ BB EE 3 ], 2% ELEE 4 1],
EYRENG 3 ], N6 AT B BT
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R [ KEZEBEY | 3t B M B 2= B2 AR ST 5 A7 st S M B 25

) [ R = 0 | ok P EFE g SR A SC AT Hb R g i
el P gy A AR
Wi HR Wi

B FEG 150 23.21% 4
A SR BRI BE

FE P BE G 70 10. 84% 2

Po AR B2 142 21.98% 5
) N 127 19. 66% 3
LIRS A —

A ELPE G 120 18.58% 4

BEYIFE 37 5.73% 2

(Z) BARARERE

1. EhYEEmG

B VR RN W] SR TR 2 — B A IR (Y A SR BB, VYN RO BB ) B B
B TR AR S R T SRR B MR L B BE G RN R T i Ay LI BE
W KRR FEENYRERG b AR ST AEAE R B VR 2RI T 2B S i TR 2 R A S NER A T e
SR ELRY TS AR B £ 5 S TRz /NG TP PSR SRR TR 35

Bl 1R AL B kTR E 3R d 8 ey BRI

%% . He sniffed at it before tucking it behind his ear and taking out his pipe, made from the wing bone
of a black hawk.

B 2. R MAARIRT RIS R LA R BRI E

#F# 3 : The two women had hearts as prickly as porcupines, but they were honey tongued when they
talked to each other.

B 1 SRS PRSI, HAT B8 A SRBS LA S R SR R B BE ) AR VIR AR R NS TR AR
[ SR RFDMN N ER SIS 1417 TR A B S5 20 i [ 5 |, B[ SRS IBS 1M AR SRR S B 2
R 2y P AL TR o SN S AR B O R A R 52 IR A — ), R R JRSRT R R 3
BRI | 38— 2 FARSR A ) b BEE O R a3  AE ]  REBL TP AR N B S
T T R B R LA B A AT S B A 3 TR R O AR o

2. tHYIEE

VU AR B BRI B R IR YE 22 TR 2 SRR ROREY) , IR BR BN 15 SeAR W) S PG RN R M R R T
TS AR, FERTPIREIGT R R A A, WSS ) FRR S T AR Sk il IR AR B s R (B Y
T EE 0 RE S B D wE AR e DU PR TP A A SRS, TR TR 3 S0 1 DU 22 B, RV o B e e ) 52 ek

Bl 3R BRAE SR, X0 A, S 2 R RABBREE L,
## X ; They had mourned the death of their son and fretted over the possibility of her departure,
constantly on tenterhooks.

Bl 4, RS i id sk AR AR & BLAE % A0 UIR% 50,

A4
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## X ; BEncircled by mountain peaks, the desert is home to plants that crisscross the land in seeming

disorder and yet form clearly discernible patterns.

1) 3 v [ RRAT 2R G0 R VG S 7 R, 1R R AR A SR B A M K B S A T B 5
PR I BEAE R AR, RIS R 2 58 J e A AP B A8 AR i A5 0 TR | B B 5 S ) AR 1
b BE[ AEAE L RORRIREER | o B 4 Fp [ IR R D BTN A — R, R — HR R 25 R R (B R
TR | ARGAR R SR T — IR, ek rh [ A 38 — 0 B A H S b e 2 [ S 38 —Hh
SRR BB T ORI ) — A S, E RN, AR MO R R, A 0 B AR RS R

(Z) HE LR

1. ReffrbEng

FRAfRAS IR 0 SE AR SO AR, FUREAT JEIRF A RUBE | ST JRR IR 09 RUBE A0 0 BT A 05 ORI AE T A
PEVE AR BT . ZEVEREN AR R AR AR GRS I SRR R M A (AR S A R L
b, A 2 REE BAY BE LR, IS SR B A AR . e BB B, Reak AT 2 i oA 2 U
UMM | PR R4 A R A s R I B R A

B 5. RIAEEF R4l § TR E, B T2F RO ELAK,
#F# L :Don’t be a Kitchen God who doesn’t know his face is blackened. You know perfectly well what
he’s done.

Blo. R . AEMP ARERGE S, ZAVETIH, T HRGET AR, A1 Pt Hl M R

%% L The situation was dire, and if the sand tumbled down again, it would bury her, and she’d be as

good as dead.

1] 5 BERMZRIET AT AL E AR | BRI ZESRAER T HE A # . i T ST 22 Ml ZE N A ARG | S AT
IR A A K AL A R S TR TR B AV S L R R B 5 A B AR A B 1 PR — (A
FHART (O EBE SR | o 5] 6 PRMIZET P TR B S B S, b B g S b T R R R
P 2 S 2 b, GACEAET RN, E [ B T8 38 — R S O A P A R S R B, [ A P T | PR
W[ ST B EAET AR |, G AR A R T M SR T AR R SR AR T B A AR B T
AR A I R R R R SRR Y A SR B R VD T TR IR A T RS T

2. NREBEM

B N KR 25 AR 0 43, 2 N BT R 8 0 V4 0 b I i 7 R B SC I i N RO R 22 L ) 55 80 2%
A YR EHb A AR B ZE R, /DR BT R R A BEREN . A PEG LAY RS R
HUE O SV E 2RI, SRFGETGI A LM ARE AT A LUREA,

BT R RABOME AR, BRT AT AL T s

F# L : You're not used to working this hard. Keep it up and you’ll be like a worn—out camel.

] 8. R AT HBIE A & B A= AT,

L, What little wheat they had left they could sell for four or five thousand if the family tightened their
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throats and ate less.

FEVEHS , B PERRIE I, — & M L B ARy, ERAFEZA M HET A7 S a8 g My R i
BRI A BB AR A 0, SR ABAR A 2 BUR TG 617 b T R T R s —
TG ML i B ) PR R B, P GBS [ B | ) 8 v, [ W ol £ e, e T B % e BEL At e
B, LB T B B BRI e S 2B  AE A7 IR B8 BE [ VSN R A T S BRI A W2 A D R B
S| X U v S e S A SR A i i A PR A

3. av FLEEm

B B R SRR AR B RS, PR S5 A ) 75 2, 45 S 2 L A At A 1) A 16 SR ER AN T i file, GE 4L B8 L
PR LR U G FERR AR . FLG R [ R D BE L, 8 S BN A4 IR 17 R AR FH 2 B AL 1) A4S B A
BB, A R TR R AR 28, ELA MR (0 i 2 EL BT , LA A KBRS L A TR, i SR AR IR I B B fl
FH A L 1 465 1500 A SRR s L 42 i 40725 1) SC AL I

1 9. R . He BARAS FAAR AL ARSF PG ok LI L

X ;It’s not like being hit by a hammer, but the pinpricks aren’t easy to take either.

B 10, BRI ETFHHR [ VLT RS T, FRERKMA L L A=k, |

## X ;“The girl has made up her mind. She’d rather die at our house than go back there,” Mengzi’s

mother replied.

119 v MR e EL ARG [ AR O | RIORSET RARAY IS | [ &t | RORSE AU/ | FEIL R 38 MR
HAR) YRS B A3 38— BR[| B3| A2 00 b 2 USRS — AR NS | [ &1 R3] 2=
I IR AN IRE B S F) /NSRS | T AR 23 T 85 P s R AR EE J 0 B ) /R DR ) B3 o 0, R BL 1A [ o A 1R
e, 40 1 D o R A 358 IR AR R TR/ /N ) B Bl o S B M L B s I, DA R A i R ATt A 5y, A
1 10 H[ FFAE RARFERT A G B ST, R Y, SEBOR[ JU | BOR VERERE— R A SR A 15 5
EXfufl )R B R O A RE RE B AL B3 P 2 BUE | f8 A—HEE T R BRSO, BRI A 2
AP =T AR S A T TR A SRS 1 A IR T AR A 0 I B 19 4 K, D i [ 1 A AR IR O B S T RERE
A 18— B SR A0 s R 5 o B3 e L B S R B T E RO AN PRI B 22 5K

4. EWIEE

YN E RN E A RA TR E R, BRI Ak B R AR I e R B B e A I R | [ IRE
B R AR E AR N BB SRR R 7 5 IR 1 O v E A FUR AR AL 45 R B0, B 2
ST M NP AR R R ] e SR A e H R R R R, 25 ORI, IR B Al £ 2 TR
o AR R B A

B 11 R AALS HA ARLFRFE, AT R
¥ X :Some get to enjoy rare delicacies, but you survive on potatoes.
B 12 JR AR 2ePL . BB RPLALAR , 12 75 FLRPL T R AR e oo

X ;Don’t wait for me. You go ahead. I can do without the five grains, but not the sixth.

B 11w A B Al [ IR | A A Y AR A [ IS I B B A, R R 2 | (R
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R EAB RS, [ IIRPEE DRI AR @™ [ ILEG0R BRI 7 A U585
F‘Eﬂ“ri{ﬁ%#ﬁﬂ [ AT | SRBL T VAR E IR BB 22 5 B 12 T [N RN S A
FRIPS  TURMEAR R B TR B AR LTy AR, AR N AR T [ A RS | R, o8
BT T PH BRI A RS 4 3 11 SRR B8 |18 — S RS AW, BB 1 7 J S A i O ) N A B R A Y
TR — R R

BB KE AR | e a1 B v B R R R

FHREIGBY R BB A A R AR RS M B Gy B S 1) R S S R P P DR T O R S P
FE I BE R R 5 0 A b 3 € VRS I B S A A R R v VR R Y
S RS SR Y LA, DRI T B S ) B SR A A IR, 4 R R AR T BB A 1 A R R IR T 4
AN TR 2t e v 7 R S 1 By A e e LA R S A R TR — R A AN R A
RETEF B 11 £ B0 R 0 A AR DU S 25 B S0t A AP St b Sl iy 2 PR A A7 AE — R I AN S, I
S D B 5 P e R I | SR O AR B TR o3 T b ol By D3 1 B R A DA R O B A 2 ] 4 A £
KRB 8 7R RERE O AR T A A A AN

DAES i SCEUMR AR I S A 29kt B9 S 3 AT DASRIOR BRSO3 ik 3 4 7 U5l 0 ey v i L e
PERRMG BRE . TESEEUER 646 IR R D AR EIY) YRR TE N 1Y [ R R AR R e B R, 22 IR R Mk
PEREMT IR, 4300 5 68. 67% \58. 57% ;& RAf 8 YR r 4 & SCILRam BR% | 22 700 3 b I BRE i 5
B, A0 45, 77% (46. 46% 54. 05% ; 1T i ELBENG JE A+ 1 & SCAREy (B AE AT B0 a5 g IR, Z2 R 07 B
SRR, 5 51, 67% . 25 Sl R R B A e b Bl P v A AR R U 2 A B AR BR R B
Bt & SCIbpEm 4 P K, Hr 7 R S A T Sl PR BE A R S L, SR BR BT B S fh By 25 S
JIN s 7E BHRE R R b Sl P PR U5+ SCARBE G v i AR R | 25 L BRI AR 5 £ PRy B AR B

S REG T BB A BERGS , O ISR R . AR 3R 2 PR

®2 MUERMEER R ENEMEREHE

o {5 B3 B i BRI R R 7o TR R
ol P B2 A A
Wi Lt B Lt Bt H# B Lt
. By b 103 | 68.67% 8 5.33% 33 22.00% 6 4.00%
SR BRI BE e
FEPBEG 41 58.57% 3 4.29% 22 31.43% 4 5.71%
B BE 58 40. 85% 10 7.04% 65 45.77% 9 6.33%
o N 50 | 39.37% | 10 7.87% 59 46. 46% 8 6.30%
FL @ SC AR By -
AL FE 62 51.67% 9 7.50% 43 35.83% 6 5.00%
BYIkEm 14 37.83% 1 2.70% 20 54.05% 2 5.41%

(—) 1R BB sthuie 14 B ey i 43

B AN I, s A B TR AR B0 22 5 (HL 2% SRR TR 5 a4 O s SR ) B i A B )
B M R , (AR [R] M T i S0 PR R sl B BT R | AR A IR 1 BRI 555
PR E R A P PR AN AR AR AT B 8 sl A A a8 SR ) 1900 T, T At vl B P B i b b e
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BEMTAYIRIER M aS I % R B | RS R R 1 It Ll RS, (e ol i o B Gl 1 A TR AR e
WSS AL RS2 JE OO T AL, 7S RRFEMAR b, B AR RS & PR s T 2

Bl 13 R ERBIEMA R, R ET H,RET &, R — B M EaFELH, FET DRRR
=,

7 X ;But then the egg began to roll, shedding its yellow and its red and turning into a shiny Ping—Pong
ball that floated atop the waves of sand.

Bl 14 R S AREARES T RBERIAT

## 3 ; My old lady has turned into a donkey’s halter.

113 Eryykanl & | 2 REEE N AR o | LA AR A Ak, DN BLORRS i SO (L, 7R RS | A 2
RRALEZIORE | o aEE IR TR 2 (ege) |, BRI URE s 3RS 1 [ 3E |8 — H W Z W B K5
IB—RRZ Yk R B S N A FE T A LU SR MR TR R A ) 14 A B RS B
JEE RN RG IA b BT al Al f5 H AR AR BRAT R R 1 VL [ 2 5 H R YD, B R B I A 1R
TEBH LA 1B D ARG 7 1, SR BUh BRI ZE T A BN Ry BERE A |, A RSN E B A R A A
FEB R BRI — R A B AR AR VR Sl P B2 T ., R A PR B T R BEFE TR (a donkey’s
halter) |, —J7 i S T P4t b ) AR, 55— T it R B T AMIIERE,

(=) Bt 1 B ey s

BESRABE S R PR AR R B B AR A S ng R A 2ty e | by A () b 8 e B R 7 i) 5 1 B S Ak
BRI 2 Sk | — MR e e b — (8 WA A vl (0 T 2 B 5 — IR RO P (0 G S AR AR ] 1™
B FEATRIBIRE S T, B sk (0% ) YUk B F A 2 o) 16 A 0 B 4 80 36 1 5 e A%, BV 36 [] — st Bl =
FEa 01 N ARG ) — WA, W R T B ) SO A B b A A 22 R T L R YR
AP ECEESCAR FLARAL AR LA, (N S Rl o BRA SO A SCfb R b A9 Ry RS R LB L AR
BRI R P A BB , R A PRIBUM B R

BI15 R HAXZ [ A58 A ABOET AR, ETE A8, |

¥ XL ; Rich men are lizards. When I think about it, this is a pretty good place, secure and comfortable.
Bl 16 RS ARBA SN @G FF, 12T T RF B oF T AR IPAR T

7% X : Compared with the fights, quarrels, noise, clamor, fees and taxes out there, the desert was a true

paradise.

1 15 B FERGT M80E - | S RE SR IR AR IR SR R R MIAE VY Jy SOk BE R B A B R
PG, A TR 28, A8 7R BHRRIRE , 25 8 SO i 22 581 KT W5E  | 3E — b 3 e e 1052 Sl R 8 1 7 7
T GRECE VS I BT 1 [ Wt (lizards) |, ] 16 Hh, RGBSR HEAMKIR | M POARWEE |, 48 BLI T4t & b
A ARG — R AREE AL ARV Oy SCAb T, BRAR P 0 38 G B T 5 Al T BOK SRR 0 M TR R
A I, R T BRIy A MR | B R A K (paradise) |,

(=) HUEEMh i 14 B ey R 35

BRIl 5 AT ) i | 76— U S B A a0 A R 0 T AR R R o B R SO R A 1 8 L
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A7 FIORREE T KGR IS TR 1 T 38 RS AN W 3l 8 26 26 SO T2 2 1 78 . 1EBEndy
R figp Al T, NS P R — SR A6 B A S ) sl B ) — MR 0 A G AR LA M Bl 2 8 R B A AN T
M3 SO P BAT RS SRR O3 (E S EL A PR P, A e o 90 D 0 R ) R B A
RO AL SR T S B T RE , GRS U P A A VA0 T A0 R R A AR ASOR . DR, 7 R R 1B AR A S e
A AR PR AR G B, mT LRI S i e e ) 0, AR R R e 2%, L R R B A T R M R
Fo TEMEHAT SO RN R RO AR OB RSN A SRS IR | 22 BRI B U7 5

BT R B TR, & Tele EmARE EL—JY T,

7 XL :Then he went to Shenzhen as the general manager of some company, but the government went
after him to make sure he lost that job too.

) 18 8 3L, M3t S | AR 2 Mo BB S RS AR

% . If he could find one, I'd give him a virgin for a wife.

191 17 A% FLEENG | A5RBE | 2 V T E k H A T OR RTEBRAY—0) RN A RO RS E AR RT RO IRER
TSP B S22 B VT BRI 7 I Ji AR A B SR B B, 5 B Sl rice bowl |, RNk LA o8 i o 4
Sz B DR e B s A J I, e B 1O ek e ) PR R R, BB [ A (job) VB FE
WA, B 18 rf, B R OR S LA RO T e B T AR ) DR RAR BT [ 3 A Al AR | B AT S I A
BEL, PR SO 22 5 RRE TR BHRE L MR 2L (virgin) |, BCHE T FEMTIRI, (8 AR wel 4 2

() 7 7e el 14 P vy 45

— I 58 A B BEMA 1 AL LA R A, ORI, 7R S R Al bRk B R v P B AR
SN — 5 ]I B, AAAE TR 2R AU BRI A2 #6451 . Lakoff & Johnson $5 Y, M ft B ffk 2 76 % 1R 46 B 47
RTAS RIS MM Ay BEEA T . D81 b 8 st o B 20 A 300 D S B ARE 5 T B LA A I
FERtall e AR R ST P BRI AT, A A TR DUdal B [ A3 ] 05 1 B0 A b e L PR
AR M BCSCA Sk S FRR AR RE e B Ll RN R A BRI G A S A M s B e
FEEIRE , P LU I P A A e AT R N A R PR A e RS A LT S v A T 05 Al 1 B A R
s HIRVE T e Rl R 22 T AR RS

B 19 R ARG BURFE e BE T HE T

3 ;She’d felt like a drifting vine in floodwaters, forever at risk of being carried away in the torrents of
lovesickness, where she swam and swam---

) 20 R ST A7 AR D ARF R SLA SLE  SRORAB AN T R

F I ;- You'd better send her to the Shaolin Temple first to learn some martial arts skills and turn her
into a tiger slaying hero like Wu Song.

B2 R OBATAFTLATETHFT ,ZARET,

F L. “Don’t forget, it’s thanks to your parents” gray hair that yours has remained black all these days. ”

119 [ SR ERBEREMT ML AHRUR K | AR REmT R AR AR 2 R | B s i R oK 18—
FURBIR ISR A, B A BEDA | 22 5o A M LUK S2 1 8 & rh i A v e Bk b 4L, s 1e B
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AERE B 7RI K (floodwaters) |, 5 PUHAH 2 A48 A\ Z RIF G R 2 A L2 I B4 4k A= 8hik, ] 20
ROREEm b AN Y A SO BER T AR AR ZY | ] 21 RABRBERT [ AT | 2P0 i R R S
I BEMT AR ACEE | o RO BRMUSORI D M SCIEAG B 53 70 R 01) 20 ) 21 1Y b Bk Py R0 IRy, 78
{4 B8 PR BT B Y L B SRR EGEA T TE 8, 2 N | T a tiger slaying here | FlI[ parents |, £ M i 5% 5E 5
PR B FARI I T M O E S B AN 75 2 i A TR

=+ =
i N m[:l%%

BT A SCAR b s B e L MG ORI = | e LA R A € 0 B e 0 B A AR R
SE AL SO SRR WA, 0 FERE A T B BE e AR BE N | BB BE N A HERE A% BHLEE RS 18
FNARFEIGT S35 T SCELMR AR [ IS — Tl | RS A, AR AN [ M N A S5 50l T e A B i 5 1) 22 S 4 B A
LI AR SCAE &5 /NGRS R Ay 2 1Y) U R s SR M, RADPRFH Rt B b Sl 5 iy 905 S 3 5 e S 5 i 90 0 R
SR Sl 3 i 0 S B A T SRR BRI U, R IR AR R B, AN () 1 7 SR BN [ 0 B e AR SRS R S
FAAE—E R, EBHaE [ IR ERBEFIIRY , 22 PR O B8 iy 3 B3 v V8 o 07 5 A i B i SO BR B P
IR, 22 R P00 ol B oy D Sk B S SR 7 3l 7t Sl e 950 Bl 1 — TR S SRt 328 I |, H AR BR BT R
gy B At A BRI R 22 B0 AN PR I R B S — By o, IR B B EE e A EL R
TR NG B B A RIS S 2, T ORI =R | e st s B S BT 5, A B 2y
B SRR S - SO ol r A e R R s B 7 T B 1 22, R I SR AR e S T TR 22 1) P R
HRSCIE 8

2% Rk
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Abstract: Tolkien employed a variety of narrative techniques in his fantasy fiction The Lord of the Rings, among which
the Gothic spatial narrative represented by Mordor and Isengard is particularly unique. On the one hand, the gothic
space in Mordor highlights the sublime theme of the narrative, and its eerie environment contrasts with the enormous
power of the small Hobbits, showing the grandeur that shocks the soul; on the other hand, the spatial variation of
Isengard’s “beautiful space—gothic space—rebirth space” reflects the change of time and narrative process, in which the
gothic sinful space plays a key role. In addition, the author maps the feudal manor system in Western Europe through
Isengard, the environment of the Battle of the Somme, and the trauma of the war through Mordor. By integrating
real-life memories into the construction of the Gothic space, the author “re—creates” the world to reflect on reality. In
conclusion, the Gothic spatial narrative of The Lord of the Rings strengthens the theme, promotes the plot, triggers the
resonance, and reveals the profound connotation of the story.

Keywords: The Lord of the Rings; gothic spatial narrative; sublime; spatial variation; realistic memory
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ST 4 ) B 502 B e

LT i
INPETYVETN-PET T £

H OE LT oI F(ER)PHRASHELFF R, L PUESRERL AR ENTHX T M
BREBAKE, — 70, B RENTHXTHMEAKFEHEE, A ARH R RELBAG NS EH
B RRERCEFAEF I, B —F @, L AMmE ERTM-FHXEM-E A5 H |65 M 5 E R vt b
MY FEREL A PTFHEXRFESHEAMEAIER, b AL AmEok OB A E RS SR SR L
T BIR L BFEG MAFTREBATHEXN M bE, 88 RN | BRRBAT, A2 (EA)FTHX
TR ER I I B RILIRA N,

RS (E&); THASMETF, #5, 2MER AT

WEFRER J.R.RIEH 4 (J. R. R. Tolkien, 1892—1973) HAE it 75 BRI P SO A7 58 AR FAE(ER)
(The Lord of the Rings,2004 ) BT /24 2B %y 20 tHAC 5 ft KAL) SCERAE M Z — o (BT A A JRURS sl —
I, CE I AR IEARE RS IES LR RIAF LI 0 R A s ROm A R e R b R B A
FOTE FHC 29, R VE R G S 1 RS (0 ek 0 BRIR T . A 5 108 at 368 5 4 JOE 2 3t [ B S M A7 o ) 221 5 484
SERACEER ST IR TR R 18 SRR RN 1 BT 45 R YT S, TR A €000 B B AR
A BUE IR PR, BB T YRR 4 R R R T ) 4R BT

SR , 345 B R 4 (BE ) R RIS 7 3 I A0S Al AL 0 JOA S 0l 2 (3 L R o s Pl A i R AT
BER 2 R R AE b SCIF S0 SR, AR BR SCRRBL 26 Rk . BUA BRI 28 R (R ) B PR RS 8 R (5 = A i S
s 88 i S P R AR S AR I R M B A . A SCREIE — AR R TR
s I RCE TR | i S L AE AR i VR, R — 20 P A 96 T 4 SO B A4 4. (1L vy 5 £
5y

= (Em)MEEE SN

AR i B B A B 2 S OB R i ) O CORIRE X, 1 2 e e 6 o D9 8 St e A i 1 SR 2
Y SR HEAT AT, M0 — R A BCAR AR A SE AR o CBEAO) 1 R P07 35 K SO AL 2 A, N Z AR T
5, AR R R AR [ 2R | AR SRR AR o i 2 S T — M ORI 2 L e AR AT 3855 | BAR A thr (Y
AR 18 LR TR I IE ARG b A e LU B B, A (5 BT 50 2 2K AR 8D, T B 2y
TR, R INERZ]

¢



¢

082
Asia-Pacific Journal of Humanities and Social Sciences

AR ity (AR AR AR AR 25 0 I i) 05— [ eI | 52 100, (A 110 TN 21 i R R ] AR 2 B, 0455 8 4
fR B R i AR (RO R b R CE R ) A AR R L R B | A s LA
P9 B B B 5 R R ) A T B RO R BN R ) 2 AR, 207 B0 g W e A, R R
AR H A AT 5 0 B ) A I i SRR BT B8, R B e G 0y AT HESRBE T | 2 F Y,
JITA I 0 A SR A (R AR L T U B SRR BT B EE PH fe, BEL LR ) 2 i ) AR R R AR B, 2 ) RO IR
CHEFO) IR I BRSO (W53 | B 2 Mt 25355 BT 02 B0 ) v L TR (1 2 o] 355 5 [ i B s i) ) IR
PR LU 0 S A RE R 2 BT, IS 2 A T 35 DRGS0 654 Oy R T G B 22 SR Jon 8 4 [ M 3 A5
S ] AR 1 RS ARE M O BRI , T AR B 55 B 4% e 1) [R] kg 2 AT IR Z0 00 2 RE 25 B A A AR i A=)
IR 1R[] LG , 1€ — A A SRR RO R, e, (BETRO) rh e AR AR o, BEAT AN ) A G R PR R
AT PAORSSEERR |, IR ARSRAN TR E A I Y 10 22 R R I 43 1 10 5 ) S TG ) B 5 A LR A
SR JRURS L RSE 1 R G G 170 MR R A o AR T W 2 R A 9 TR R [ G R, A K R
N R85 TE 38 55 AR R ST AR B SR 2 IR A [RGB [R]85 00 22 ) ) 2= AN [R]85 ) 22 Tl 908 )i
BT , R LA 300 AR 30 5t = A SR B R e T

TECTET) 8 22 AR vh | AR TR R SRR R RO DI T 5 % T, s R PRI S AR S T i 5 5C
AR SE] 25 e | 2 B H AR R, 2 AR AT S e 2 2, e S CEO) 1925 A R ik o v, BB A
T MRS LA A WS S RGNS R [ el B s ] | L, 0 i B S e B 0 kvl ) 6% | Sy
Az B T 1A W0 R, i il bt 225 BT BPRRIE | 0 WA B, AR ey — ik, DRI, A SOl 1
B2 3 BT REHC) ThRF AR s RO RR L, SR R BT BOPE T, 2 BT B9 25 R BC-F FE 4 it
i,

= (BR)FHFA=EHENHE

(—) FHEXXE2EHRHE

(A HESE R R ) TP BRRE | (Goth) — G B4 A% B A [ HLE 89 R BAAL Y CRTAG N ; AP A7 29 P 4 I AT
SCAE A7 ] T BRRFY | ( Gothic ) By fif B 2% [ 2 Bty o 32 A AH AN T IRIE = 28 |, R b i asny, JE R
[RRREIREAC | AR T 8 A PU IR A T 09 R S A%, B RR R ARTH B B NSRS ], PEOT
AR AR R YRR T A [ RS AR E P RO G P B R T AR A M A .
TS tEAL, PEERN 8RR — 5 o — FEAS A A P i A gl SR A% 8 B S S B AR RTE R H %
BE BRIREOCH T AR 2 B HEAME A BEBE R RE I ST R, EEAR R R O IR, IS R g AR
VR Er B R B RS | MR B G . R R R 2l T B M R AT
WAEREZ TR,

[BHREOCEE | (Gothic literature ) Y7 H /N AL AR , 32 h A0 58 | Bsdl B o 20 28 B BIE
FETN PR BRI SR, RIEAS 44 o BRSSO Wl IR Tt R GHERL S BT 48 S0 1 b R ORI % B
B BRI R TG R BT A AT, SRR EOR | (O W, 2001 .91 ) SR T R AR R
T3 AR, ARG T Y R A AR AR OC R T B, R B S PR MR Y SR, T BT SR INAR . 7E HL IR
INERCRAFRAFE AR ) (1765) M52 2R | % RS 3 A 9 B0 BUAT —Rf, AL P gl vw 28R 19 (JUIE 38 1 b A 3 5
(1794) BLCFERAINY (1797) IRJEA8 FASCEL A RG] — A7) P28 R 2 g 20 e oy 7% - A A A o A 7
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Abstract: The journey narrative in E. M. Forster’s Italian novels has often been regarded as a form adopted by the
author to reveal the issues of Englishness and therefore its indication of paradigm shift in travel has scarcely been
considered. In Forster’s time, mass tourism superseded the Grand Tour and rendered travel available to more people
in Britain. However, it caused English people to be trapped in the modern travel model dominated by Baedeker and
consequently the crisis and self-delusion of subjectivity appeared. Through depicting the transformation of Philip and
Lucy from tourists depending on Baedeker to subjects engaged in interaction with surroundings, Forster not only
reveals the importance of embodied experience for the construction of subjectivity, but also expresses his wish for
English people to resist the negative impacts of modern society by revisiting the sensual and emotional experience
Hellenism connotes.
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Abstract: The most direct impetus for Kim Taeg-young, a late Joseon Dynasty literatus, to embrace Tongcheng
School prose stemmed from his shared historical circumstances with mid-to-late Qing intellectuals like Zeng Guofan, Yu
Yue, Zhang Jian, and Yan Fu - confronting domestic turmoil and imperialist aggression during his exile in China.
These experiences led his literary works to echo their urgent nationalist discourse of salvation and survival.
Fundamentally, Kim’s reception of Tongcheng prose was rooted in his Cheng-Zhu Neo-Confucian orientation toward
practical statecraft. Ideologically, this reception manifested through three key transformations: first, a political
evolution from upholding feudal order to supporting republicanism; second, a preservation of Confucian moral
pedagogy while discarding obsolete conventions; and third, a reorientation from traditional statecraft philosophy
toward concrete social welfare and material progress.
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1. Research Background

Language chunks, or formulaic sequences, multi—word expressions are pivotal as the “building blocks” of
languages, accounting for 50% — 80 % in different corpora. It holds true in Chinese, which features a high
proportion of Chinese chunks featuring implicit semantic and pragmatic implication (WANG, 2020). When such

chunks are translated into English, the implicit meanings in Chinese chunks are critical for the source text (ST)
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to be effectively transferred to the target text (TT). This process normally involves the identification of implicit
semantic and pragmatic implications in chunks exhibited by words, phrases, and sentences (Cabezas— Garcia
2023; Ji 2010; Naciscione, 2011; Nufiez—Romdn 2016). Based on the spatiotemporal theory (WANG, 2013;
2019), Chinese chunky language is featured by separateness and discreteness, as opposed to English
cohesiveness and continuity. Such bilingual differences pose significant challenges for translators (particularly
student translators) in dealing with the Chinese—English (C-E) translation involving the transformation from ST
chunks to temporality—featured English TT (LIU, et. al. 2021).

Specifically, in C-E translation, Chinese university students prove to be weak at recognizing chunks in
Chinese STs. A comparison between expert and student translations reveals that modifiers in Chinese chunks are
extremely difficult for student translators to identify (ZHU, 2014). However, systematic research, both
domestically and internationally, on implicit modifiers hidden in Chinese ST chunks and their C-E translation
remains scarce (LIU, 2021; CAO et al, 2023). Thus, investigating the implicitness of chunks and their effect
on student English translation turns out to be necessary.

In recent years, China has witnessed some relevant research achievements in this domain. There is
consensus that understanding Chinese implied meaning relies primarily on contextual and chunk analysis, which
falls mainly into three research perspectives: Chinese chunks, Chinese chunk translation, and Chinese current—
affair chunks. The three fields of chunk research in China are represented by XUE (2013), Wang and LIU
(2020), Zhang and YANG (2023) respectively. In the field of Chinese chunk research, XUE and SHI (2013)
and HONG (2021) pointed out that the relationship between chunks and constructions, and the hierarchical
relationship of Chinese chunks should be systematically analyzed. In the field of Chinese chunk translation
research, scholars have concluded that English translations must prioritize explicating the implied meaning of
Chinese chunks (WANG & LIU, 2020; DAN, 1996). Research on Chinese characteristic chunks in the field of
political discourse revealed that translators’ grasp of the implied meaning will directly influence the translation
process and translation quality (ZHANG & YANG, 2023; LIU et al., 2021).

Studies abroad typically focus on three relevant aspects of research. Nattinger (1992) and Alwhan (2019)
define chunks as lexical phrases of varying lengths and characterize them as a distinct multi — word lexical
phenomenon in English. Chinese scholars stress that the implied meaning of Chinese chunks should be explicitly
translated into English for the sake of successful dissemination and thus the interpretation of such implied meaning
is critical for the accuracy of C —E translation (WANG, 2020; LI, 2021). In political translation, the
characteristics of chunks and the factors affecting translation quality of Chinese chunky expressions are unveiled
to offer theoretical framework for a deeper understanding of socialism with Chinese characteristics and China’s
political system and provide the practical guidance of C-E translation that promotes cross cultural and political
communication (DU, 2022; SUN, 2022; CHEN, 2023).

These studies highlight the critical relationship between implicit meanings in Chinese and their English
translation outcomes. The theoretical framework of Chinese spatiality and English temporality further illuminates
the implicitness of chunks in the Chinese language. However, previous research, both domestically and
internationally, has yet to fully explore the correlation between the construal of implicitness in Chinese chunks
and their explicitation in English translation. Therefore, this study demonstrates the rationality of a

multidimensional theoretical framework grounded in C-E spatiotemporal difference theory.
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To achieve the above objective and find solutions to student translators’ problems with construing implicit
modifiers in Chinese chunks and manifesting them in target English, this research focuses on two key questions:
1) What are the encoding features typical of Chinese political chunks loaded with implicit modifiers?

2) How do Chinese learner translators construe and reconstruct implicit modifiers in English translation?

An empirical corpus—based approach will be employed to classify and analyze implicit modifiers in Chinese
political chunks and their English equivalents. This method will yield insights into the analysis and classification
of other implicit semantic components in Chinese political chunks, such as agents, actions, patients, etc. The
findings are expected to provide empirical support for bilingual education in Chinese universities and promote the

synchronous development of bilingual ability among English majors.

2. Methodology

This study aims to unveil the positive correlation between the identification of implicit modifiers in Chinese
political chunks and the development of C - E translation competence in student translators. The findings
thereupon are expected to provide insights into the practice and reform of English education in Chinese
universities. For this purpose, the research employs a mixed —methods approach, combining case studies, a
translation test, and a questionnaire survey.

Based on the Chinese —English spatiotemporal theory and the initial state of corpusanalysis, five Chinese
chunky samples were randomly selected for the current experiment. They cover diverse syntactic constructions,
including the combinations of clauses and noun phrases. Four target chunky expressions are independent
sentences, while the other one (S,) is embedded in a longer sentence. The 40 participants are fourth —year
undergraduate English majors at a Zhejiang university, aged 22 on average, with over 10 years of English as a
foreign language learning experience since primary school (aged 9). At the time of the test, all participants had
completed relevant courses (e. g., Translation Theories and Practices, Introductory Interpreting, and Advanced
Translation) in their second or third year, acquiring foundational theories and initial C-E translation training.

The paper test is then followed by a case study and a questionnaire for an in-—depth knowledge of how
students’ proficiency influences their decoding of implicit modifiers when translating Chinese chunky expressions
into English.

A mixed approach that integrates qualitative and quantitative research methods is employed during the
analytical stage, with the former being supported by five types of “explicitness” of modifiers in TTs illustrated by

student translators, and the latter by percentage figures regarding each type of “explicitness” in students’ TTs.

3. Results and Analyses

The experiment was conducted using five C—E translation samples, with students’ translations compared
against expert translations, with the latter serving as reference norms. Below are examples of expert and student
translations. Source texts (STs) 1-5 refer to the Chinese source texts, while expert target translations are labeled
as ETTs (1-5) in contrast to STTs (1-40), which denote students’ target translations. The following gives the

details.
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Table 1-1 Source text (ST,) and expert target translation (ETT,)

ST, B Al &, A 3l AE AR
ETT, Our mission is a call to action; our mission steers the course to the future.

The ETT, in Table 1-1 shows that the modifier our is required for mission so as to emphasize that it is we
that is assumed to take the responsibility of mission. The possessive pronoun our, by contrast, connects the
internal components of a sentence, featuring the connectivity and continuity characterized by English temporality.

As opposed to experts’ output, students’ translations below manifest varied “manifestation” types as a result
of the construal of ST implicit modifiers. The statistics, analyses, and conclusions below manifest the general

tendency represented by four types of implicitness manifestation in STTs of ST,.

Table 1-2 Various manifestations of implicit modifiers in students’ translation

Zero Varied Partial Identical Total
occurrences 28 9 1 1 40
percentage 70 22.5 2.5 2.5 100

As is clear from the above table, a majority of students (70% ) fail to recognize the necessity of including an
explicit statement of the shoulders of responsibility, leaving the “mission” vague for the performers. While
students commonly omit the possessive pronouns, some use the noun “mission” as the shared subject (STT,) of
the translation or independent subject of two separate sentences, just as in the original STT, and STT,. Two

cases of student translation typical of zero manifestation are as follows:

STT,: Mission calls for duty and leads to future.

STT,: Mission calls for our undertaking. The mission leads to our future.

The second largest group of modifier explicitation is viewed as a “varied” type (22.5%), realized by
students’ use of the neutral modifier the. This type of modifier manifestation indicates that the definite article
(the) is used instead of (our), and it usually appears in the first part of the sentence. The student target

translations (STT,,, STT,,) in the following show the detail:

STT,,: The mission calls for responsibility and leads future.

STT,,: The mission calls for efforts, the mission leads the future.

The use of neutral modifiers in interpreting implicit ones in Chinese chunks entails that while students may
be sensitive to grammatical correctness, they lack awareness of the implied modifiers. The definite determiner
fulfills a grammatical role but carries varied indications of the speakers’ stance.

As a minor type, partial explicitation of the implicit modifiers indicates that student translators recognize the
need for possessive pronouns in the TTs, but they often fail to grasp the intended meaning that is conveyed

A

through the repeated use of “ffifi;” (mission) in the ST,. However, this type of translation accounts for only
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2.5% in total (STT,,).

Similarly, only 2.5% of participants (1 of 40) decoded and expressed an implicit modifier identical to the
expert’s stance awareness (STT,, for example, “Our missions call us to take on, and our missions will lead to
that future. ”). This “identical” translation shows that student translators managed to successfully understand the
original sentence and conveyed the implicit modifier.

The above STT manifestation of implicit modifier in ST, is probably due to the fact that student translators
do not really construe the implicit modifier in ST, on the basis of spatiotemporal particularities between Chinese
and English, thus leading to simple literal transformation of two different languages by means of various types of

modifier explicitation as opposed to that in expert TT,.

Table 2-1 Source text (ST,) and expert target translation (ETT,)

ST, PR EAE B2 1 o B R 2 AT 4 — e k.

You are called upon to integrateyour patriotic love, your aspiration to make the country strong and your actions

ETT,

to serve it, ...

The ETT, in Table 2—-1 shows that expert translators have added your before expressions like “patriotic
love”, “aspiration to make the country strong”, and “actions” to involve the youth in a direct way so that they
may feel like being spoken to directly. This interpretation emphasizes the vocative appeal of the youth’s devotion
to love and service to their mother nation, China. In the meanwhile, the use of the second—person pronoun also
echoes with the subject of the sentence — you, indicating that the summons is focused and expected of action.

The following STT examples of ST, indicate that students’ translations tend to exhibit three types of modifier
explicitation, namely “zero”, “varied”, and “partial”. By comparing and analyzing the cognitive differences
between students and professional translators, this example aims to explore how translators’ understanding of the
implicit modifier “your” in Chinese political discourse influences C-E translation.

Students’ translations, however, demonstrate a significantly different statistical pattern in construing the
original Chinese chunky expression and rendering it into target English. Their performance is presented in Table

2-2 below.

Table 2-2 Various manifestations of implicit modifiers in students’ translation

Zero Varied Partial Identical Total
occurrences 16 21 3 0 40
percentage 40 52.5 7.5 0 100

As is obvious in Table 2-2, a significant portion (52.5% ) of students demonstrate a varied type of modifier
explicitation by using the definite determiner “the” instead of the expert’s repeated “your”. Although “the”
satisfies the grammatical requirements of the target language, it lacks the expected vocative meaning and thus
fails to arouse an earnest desire for national love, aspiration, and action from Chinese young people. By using
this definite article, less experienced student translators imply that the patriotic love, aspiration, and service to
the nation can be carried out by anyone. Although readers will not have any problem understanding the surface
meaning in English, they are less likely to be moved or inspired to take action. Thus, the intended meaning of

the original chunky expression is to a large extent lost during translation processing. The following two STT
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examples provide the details:

STT;: You need to integrate the patriotic love, aspiration to make the country strong and action to
retribute our country.
STT,: You need to integrate the patriotic love, the aspiration that makes the country strong and the action

that protects the country together.

The second most common interpretation is the zero explicitation, accounting for 40% of the total translation
occurrences. With no determiners or pronouns used in the translation, the vocative meaning is vacated to a
further degree. Their translations read plain and dull, with no direct involvement of any individuals. No actions
can be expected to take place, either.

By contrast, only a minority of students (7. 5% ) interpret and realize the vocative intention in the original
when translating into English. As shown in the following STT,, and STT,, examples featuring partial
explicitation, the students are satisfied with “your” being used at the beginning of the translation of chunky

expressions, believing it makes communication personal and direct.

STT,;: You should integrate your patriotic love and aspiration to make the country strong into practical
actions.
STT,,: You should integrate your patriotic love, aspiration to make the country strong and behavior to

devote the country.

The above examples of partial explicitation show that while a small group of students noticed the intended
meaning to a certain degree, they fail to stress this intention by using the second-person pronoun repeatedly in
their translation. Therefore, the comparison between STTs produced by student translators with those of experts
shows that student translators rarely recognize implicit modifiers (e. g., your) correctly, and their recognition of

implicit possessive pronoun modifiers, particularly regarding “your” is relatively weak.

Table 3-1 Source text (ST;) and expert target translation (ETT,)

ST, NERAE, B i, R A .

ETT, When the people have ideals, their country will have strength, and their nation will have a bright future.

Despite the various purposes of expressing a vocative intention by using our and your, expert translators may
also use the third —person plural pronoun to fill the grammatical slot that is normally required in the target
language. As ST, in Table 3—1 indicates, a direct possessive relationship can be read between the components of
the ST chunky expression. The modifier “their” is added before nouns like “country” and “nation”. This type of
modifier explicitation is also used to refer to those unspecified individuals and hence allows the original
expression to be applicable to any country or nation in the world.

As evident in the translation, experts have added “their” before “country” and “nation”, emphasizing that

when the people have ideals, their country has strength, and only then can their nation have hope. Experts have
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translated the implicit and explicit elements in Chinese, allowing the target reader to better recognize them. What
has been emphasized is that the country is the people’s (or their) country, and the nation is the people’s (or
their) nation. The translator uses the possessive pronoun (their) to make the implicit modifiers in the target
English as explicit as possible for the reader.

Student translations can also be classified into four types, namely “zero”, “varied”, “partial”, and
“mixed”. By comparing and analyzing the cognitive differences between students and professional translators,
the researcher intends to explore how translators’ understanding of the implicit modifier (their) in Chinese ST

influences their C—E translation.

Table 3—2 Various manifestations of implicit modifiers in students’ translation

Zero Varied Partial Mixed Total
occurrences 16 22 1 1 40
percentage 40 55 2.5 2.5 100

As evident in Table 3-2, a dominant tendency in students’ translation is the zero (40% ) and varied (55% )
explicitation of the implied modifier in the ST original chunky expression. The other two types (partial and
mixed) of explicitation in STTs are rarely found, with only one occurrence each. The following examples show

how a majority of students interpret the intended meaning or latent modifier in terms of zero and varied types.

STT,: People have ideals, country has strength, nation gets future.
STT,: As long as people have ideals, then country has strength and nation has hope.
STTy: It is the country’s hope that people have ideals and the country has strength.

A closer examination of these three STTs reveals that zero explicitation may result from two reasons, namely
the inability to identify the implied meaning in this type of chunky expressions like ST, and, more importantly,
the under—proficiency of the target language. Nouns like country and nation are countable, which require either
plural modifiers or determiners (definite or indefinite) to be used.

The following STTs are labeled as partial (+ mixed) explicitation (STT,,), mixed (STT,,), and varied
explicitation (STT;). In these examples, pronouns like “their” and “this” or the definite article “the” are added

prior to the two nouns — “country” and “nation”.

STT,,: When people possess ideals and their country is full of strength, this nation can have a hopeful
future.
STT,: People has ideals, and the country have strength, thus our nation will have the hope.

STT,: The people have ideals, the country has strength, the nation has hope.

The above types of modifier manifestation suggest that some student translators fail to notice that translating
ST, chunky expressions involves an attachment of translators’ emotions to the words. The use of this and the in

the STT, and STT, above shows a subjective and less involvement on the part of the student translators. “our” in
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STT,,, though different from “their” in ETT,, may be considered reasonably plausible.

Table 4-1 Source text (ST,) and expert target translation (ETT,)

ST, EREA NS, AR HUINSRS, ...

Our country’s underlying values hold greater appeal than ever before, and the wave of positive energy felt

throughout society is building.

Implicit modifiers are not always decoded as pronouns. Sometimes nouns may be added to facilitate readers’
comprehension, as seen in ST,, where the modifier our country’s is supplemented for “underlying values” and
“felt throughout society” is added for “the wave of positive energy” in ETT, - the expert target translation.
Student translations feature two types, “zero” and “varied”. Notably, expert translators have added “our

Lt}

country’s before “underlying values” and “felt throughout society” before “positive energy” to emphasize the
main theme of our country and the positive energy of the entire society. The English translation reveals the
implicit elements in the Chinese ST — “our country” and “felt throughout society”. By comparing and analyzing
the cognitive differences between students and professional translators, one can find the impact of translators”
understanding of implicit nominal and post—participle modifiers in Chinese ST on their C-E translation.

Table 4-2 below shows the overwhelming “priority” of varied explicitation (75% ) over zero one (25% ) and

two other types (0% ) as well.

Table 4-2 Various manifestations of implicit modifiers in students’ translation

Zero Varied Partial Mixed Total
occurrences 10 30 0 0 40
percentage 25 75 0 0 100

By comparing and analyzing student translations with expert translations, it can be found that student
translators rarely recognize implicit modifiers (e. g., our) as reflected in ETT,, and their recognition of implicit
possessive—pronoun modifiers appears relatively weak. Moreover, the majority of student translators employ the
definite article “the” to simply replace noun—phrase modifiers, as indicated by the following varied explicitation

cases (75%) in STTs:

STT,: The main melody holds greater appeal than ever before, the positive energy shows stronger power
than ever before.

STT,: The mainstream holds greater appeal than ever before, the positive power has strengthened than
ever before.

STT;;: Our main melody holds greater appeal than ever before, our positive energy becomes stronger than

ever before.

The possessive pronoun “our” in the STT,, seems preferable to the high—percentage determiner “the”, even
though the former does not fully fit the context or match “our country’s” in the expert translator’s ETT4. The

participle modifier “felt throughout society” proves to be particularly challenging for student translators to
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recognize or apply, as it is deeply embedded in the ST,. A significant amount of non-—linguistic knowledge is
strongly required of student translators.

Table 5-1 below presents a sentence—based chunk in which expert translators construe the implicit nominal

modifier:
Table 5-1 Source text (ST;) and expert target translation (ETT;)
ST, 2 DU E AL
ETT; Working ceaselessly to improve Party conduct and enforce Party discipline.

Evidently, expert translators have recognized and thus manifested the concept of “Party” conduct and
“Party” discipline. In other words, improving conduct and enforcing discipline typically require the involvement
of “Party” members, who must strictly demand self —standards, improve self—discipline, abide by laws and
“Party” regulations, and keep the Party’s purpose and mission in mind. It is unimaginable in the Chinese context
for there to be no manifestation of “Party” to “restrain” or “modify” conduct and discipline. But it is no easy

undertaking for student translators to identify “Party” as Table 5-2 in the following gives the statistical details.

Table 5-2 Various manifestations of implicit modifiers in students’ translation

Zero Varied Partial Mixed Total
occurrences 7 31 0 2 40
percentage 17.5 77.5 0 5 100

The statistics in the table reveal three types of modifier explicitation in students’ translation of ST, where
varied explicitation (77. 5% ) takes overwhelming priority over zero explicitation (17. 5% ) and mixed
explicitation (5% ). Partial explicitation is entirely absent in students’ translations, as also shown in Table 4-2.
By comparing and analyzing the cognitive differences between student and expert translators, the impact of
understanding the implicit “Party” modifier in ST, on student translations turns out to be striking. The following
examples of STTs illustrate specific types of modifier explicitation: zero (STT,), varied (STT,) and mixed

(STTy).

STT,: We should keep it and never give up that we can improve customs and enforce discipline.
STT;: We need to preserve to improve the style of work and enforce the discipline.

STT,: Remember our responsibility and keep going, improve our ethics and enforce the rules.

To sum up, based on the above presentations and their analyses of five C-E translation samples by student
translators, it is evident that student translations face multiple challenges in manifesting implicit modifiers in C-E
translation. This is reflected in the problematic types of modifier manifestation in students’ English TTs. The key
reason for these issues probably lies in students’ insufficient awareness of Chinese linguistic spatiality and its
implicitness, as embodied by the latent modifiers in ST chunks. This is corroborated by the fact that most student
translators fail to identify implicit possessive pronouns or nominal modifiers in Chinese political chunks, resulting

in a particularly high prevalence of zero and varied explicitation in their English translations.
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4. Findings and Implications

4.1 Findings

The most important findings obtained as a result of the above description and analysis are as follows:

Student translators are facing many problems in manifesting the implicit modifiers in C-E translation, as
reflected in their problematic types of modifier manifestation in English TTs. The possible reason for these
problems probably lies in students’ insufficient awareness of Chinese spatiality and its implicitness as embodied by
the implicit modifiers in Chinese chunks.

A positive correlation is found between the ability to identify the implicit modifiers in Chinese chunks and
the ability to translate them into English, thus revealing the bilingual relationship of ST Chinese and TT English.
This implies the necessity and importance of synchronous training and consistent development of the mother
tongue and English in Chinese universities, particularly for the part of university English majors.

The awareness of bilingual differences featuring Chinese spatiality and English temporality is assumed to
affect the quality of English translation and to be conducive to translators’ cognitive processing in C — E
translation, as shown by professionals’ efficient processing outcomes and students’ zero and varied manifestation
of implicit modifiers in English TT although student translators do not seem to have linguistic problems in both
Chinese and English.

Chunks loaded with implicit modifiers appear to be hierarchical, ranging from the lexical level to the
sentence level, and even to the discourse level, as reflected by independent and dependent chunks. The difficulty
of “implicitness” construal at different levels of chunks proves to increase from less idiomatic chunks to more
idiomatic ones, suggesting the differing impact of the Chinese mother tongue on English translation regarding ST
implicit modifiers in particular.

Student learners with a better understanding of implicit semantic features turn out to use diverse translation
strategies while translating. More strikingly, student translators with a strong ability to understand implicit
modifiers are inclined to adopt more flexible and innovative translation strategies regarding the awareness of
cultural background and application of context in STs to manifest implicit meanings in English TTs.

The interactive competence of cognitive construal and bilingual efficiency proves to be crucial. In other
words, the ability to understand implicit modifiers is closely related to students’ cognitive ability and bilingual
processing efficiency, suggesting that the improvement of such competence isexpected to promote the efficiency

and accuracy of C-E translation, particularly concerning ST implicit chunks.
4.2 Implications

The current investigation reveals the close relationship between the identification of Chinese implicit
meanings and the enhancement of English majors’ competence in bilingual translation. The results provide a
systematic and comprehensive educational scenario for English education in Chinese universities. Notably,
sensitivity to and mastery of implicit meanings in Chinese can help students better interpret implicit meanings in

Chinese chunky texts for the sake of TT translation. Meanwhile, this study highlights the importance of cross-
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cultural competence in developing English translation ability, especially when dealing with texts with rich and
implicit cultural and ideological connotations. Cultivating such competence not only benefits C—E translation but
also helps students enhance their knowledge of and proficiency with implicit modifiers in various languages.
Therefore, English education in the future is expected to focus on cultivating students’ ability to understand
implicit meanings in Chinese political chunks, so as to promote their comprehensive C—E translation proficiency.

Finally, it is necessary to point out the limitations of this study as normally shown in similar studies: 1)
limitations of sample scope, 2) limited research tools and methods, 3) limited data analysis, and 4) limitations
of spatiotemporal difference and cultural background. It is hoped that future studies will address these limitations

and make progress in further investigation.
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RS s S A, AL LS 3k 8 R ARG [ g IRe R 1R | BV AR AR, o B[ W - B -2 | AR
LA Rl A R IR R BRI . 15— B 28 BT R A v B b g S B | R B 26
JAETT TS AL BRI A R SR T

HHT, [ ARl B | B R P G AR RS R | BT R B SR O R i R AR (A
2015) o A A HRE W RS H S T v 0 SOk Ay B AR g B 48 ) T S AR R R ) YR AR B SO A
HOEGR S T T R e 7RISR T AT A B AT RSB AR T o B € RUTR 5 ) SRRSO iR AL T
P B AR 2 A wl SR | B A BHRE AT ST AN ] /NS H 2

AT I, 7 SC B A i A A ML R R WO R R L 22 RE R 4RI Prompt BREN T Btat, RATH LM

¢
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bt B P AR S A R 52 E B b ) S e AR BB R R I, 0o — 2D R AG HAE AL Bl B 5 IR v 1 3 H
G BB A, 2 rP R (IR R 10 5 S A A P IE B R S R B 4R

AR F B AR, JERE PR 2 I e B 1) 25 R 22 — 78R JE & | (hypotaxis) B[ 34 | ( parataxis) 1)
¥F57 (Nida, 1982) , 5 55 S AH ] A G W6 AR I e i) & /iﬁﬁf?%ﬂjtgﬁ%ﬂﬁka‘%ﬁ’ﬂﬁzﬁuﬁ (10 8 5 14 i ]
W, S T M K P 40 ST S B4 WA A PE ( Wang Dalai, 2009 ) M V55 HI LA & 2 5, ) 1 180> M 55
FEEREHBRVE BT | LB 5 R, ) vk S5 R TR | B0, B DR B Mk B GE S s APE . 4R
R, 5B H AL E A R HIPE | (temporality ) B[ 25 1 | ( spatiality ) P IR 4 B 3106 B RE 5 25 5L R B R LT ( £
SO, 2013 ) B R 7R eSS A RO X DB 25 5 b TG IRE s M 2 B | (SO,
2019) 321 1 26 B9 ) T ZE PR GAAE LR, Bl % R O TR 5 e B L % R 1 R e v R B B P R T 2 Tk
R AR & BAL, 18 Hoh, B B @R [ BOR AR | R H Ah R i A 58 N F B p I ST B 1) (B0 AH R A
2021a/b) ,

FEN T BB B ARGE 55 R B AT GV A ) 75 S 1, VAR SILIR T 1) RS ) R ) 25 22 B RR M GE 5 B A
L, A2 DR [ RS PERR N 22 58 | (52 88 Al RGTEIRILEL AT 082S I VEAR G | 00 RE VR G5 Ry 1
FEL)YERESR I PR RE 78, AN S 58 2 S AR A B RRPE R | AR A A 5 2 A B E R Y I 22 ( Cao
&Liu,2024) . AHEEHRRE L BT BRRE T, )\I;%%ﬁuﬁiaﬂlJEi@IEi%ﬂk‘ﬁm*ﬁ TV IER 7 TE R 3B A AR AT R AR Y
R VR BL AR VG S RE TN T RS B SRR N T T A SR S

BAPG )7 55 5 B AR (A9 3 PUAERE S ) T HORAGE 12 A7 [ 7R B ol G M A ) vk S AN [ TR 1 BTR R
FEE A RE R PRI A, 2B A A S GRS TR MR B, TSR D AR R EE R LA
[ =54 [ A% T s | S8 B, BT 0 8 A I8 Z8 R A M BRI A i . UL DU A A, PR
TEREEE GBS AR AN, AR R BRI BOIR G 2 — . FERRJNGE 5 8L BLO HGE &5 B0
FH Cowan(2001>%;eHjF4+1JB‘Jﬂ’lﬁﬁ VS AR g N K Ry SR AE S RTUN T IRR A i g7 L 4 D 5 28
Bi5C (chunk ) ZHEAGR I B HEA T p B B AR 4k . RS TR 2 58 5 AR B 6L 0% it 7 B4 UG i 45 L 77 3 B =
P FEVERE D VU S A (zﬁf BT BE AR M A AT R AN R R R i ELELA R A S
AR 2 i B R [ 1 ( T SOR L =574, 2019) o TRZRKE (2019) 5 1, PO 0430 3k MRS B 1 15 S5 Ak Y
HERM L, ESORELEER(2019) e IE A ELIIE B@%ﬁﬁaé’ﬁ%ﬁﬁ%ﬂﬁf@ﬂ%ﬁﬁiﬁ;%ﬁ;ﬂ%ﬂ%@%&(2024)?!%@@
LM 45 BRI 4+ 1 | BB RR VUK 2R3 n T 5%

BETA I AR SO N —HBESET FL A 4, SR AR i;%#{k;nﬁﬂg (1) 22 A 5 2R VR I A5, PR LA Rl AR A AR
o 2T PR T BB S OR N, 5 A P T R B R AR PR VIR A5 R BE T . TRIRE, AR SCOR A B A
TR R A i S5 By 1 (i B ol v [ R by [ A B S A Y | v [ SR S 1Y | A 2 B i Y
T2 Bl g P 3 TS SO IR AR TR A BRER S A M (AR A ALK

= Wigit

ARSI 41 | REAE 25 0 AR IOIREE AT B s I BRI O 5 B RS AN [R] 38 5 AR
Bl AR AT B0 R R B 5 38 AR
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(—) FERHREEEARRE

AWFTEFTSEHNTE vk VU R SC TG | SR AR B R SR A T T AR A ol B e B B R
P14 280 2 T 2 T B P 5 L, B A W o ) Y P B R MO T2 RE B RS SCAR |, T 5 B st i e R
T—RERET 2PN H A | B[ FEREERER A | i) MO PR T ik DTS AT Bl T LA B[R] RE A

AR ASARNGEE T, HAERE SR E vk YR RENE S [ B ATy i i SR SR 3
Z LR TR AL B T | ISR I8 = O 5 B T s R i 4% R 8 AT L R R 451
MR IR THRL ) 22 3R Rl B R 16 P1-P2-P3 ARUCIA , e S ME AT 72 AL AL BSSCREAS , 18 S A —HEE L i de it

T IO B SRS . HARAS T FEEE (9] SR | J0RAR YE | JA s SORRAS HE AT B B B AR T (A5 R AT
s ) A B &SRB e B SO REIR (5 4.2 i)

(Z) faomEt R REL

ey

k=114

AN AT BHRE 28 G070 S BB AR B SR S5 rb i BE ) BRLEAEE W0 H, 0 3 b B O N
Z [ 22 S BUE A ARG T A AR | o R A HEES BHRE R 2 (Prompt) , HARIIE .

Prompt 1(P1) . JLiEEHETE 4 . “Please translate the sentence into English” (355 A1 VUHE A 58 B E 48 4 A1
[Al) . A RIEARBREEOR

Prompt 2(P2) : FETEE HEEETE S 78 Prompt 1 FERE [ B IEEIE Al i B ES M AR 20K, R8sk % .
“Please translate the sentence into English, adding in the implicit meanings in the translated sentence where
necessary” (VERAIPEHEA 3R BHREIE S AR ) o RZHE 2 F Bh 08 34 L A5 WUOIR 56 vh v BE W R0 42 4 BREAME R
EE , B TR AT AR 2R A SOAC TR B P Tk ik e B A

Prompt 3(P3) . jifith 38 T #8BARESE 2 . 75 Prompt 2 JEA% bt — DAL 2R | RS R I a7 vh BE PR it <
ool Bh 3= 8 %) BETE L BHRE . “ Please translate the sentence into English, adding in the implicit personal subject
or agent in the translated sentence where necessary” (VA& FI7G BE A 55 BlRE s S0 IA]) . "%48 4 LR R AT M
RRFS LR S AR B BRI, B TEIR AR )55 5 B A i ) 1 58 AR S0 1 B 208 A (U0
T FA) 22 5% S CHEER RN TA3CR

(Z) HRAW ST E

FESE RIS 15 | AT SONS PR PR 2 B TS 2 10 9 S B R AT AR LA LB PN B
55,

i, W25 PR SCAHE A (Pre-text Framework ) , AR HEREH TR 36 HIRR AR 10 22 FLAL A B, 6 B0
1 LA 53 2 (B

e - . N .
*ﬁj SEEHIE( SE) HIE(VE) R4y BRE (PE) LA (ZE) 7% (ME) HRE(AE)
ol =4
ST R B | S BB ) SN B | RSO T
A SCHE TS | RSOk B | il R
SER | MR T ROCTE | UM S ;E;ﬁjpw i;;i PR s | oo
FaeAR B e i AR Bl

TEATHE ik VU2 SRR SCAR AR SO 9T B AR Lk BRRE 0 SR A B B S SO 18— i AT S A AR AT, B
TRATRT A SRR G 1 70 b AT R LR MY, 38— Ik A RO s TR RN T RE e AR 4t

¢
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i)

TR YUIR SR FE MR AR s i R P i S RIS B

C

(M) BEEERFREER

WSO SRR A B R ACR 7 T R B ) B R R ol T R AU M. BT S, A SCHE #8219 J (B
[Fl4EN AT BlEE T H TR AR Z MR 22 5 ) B[ 554 1) | (B[RS 4 P1-P3 M HERR AR 22 54 ) iR A
JEEBABERERIR 1022 B0 AT, Lh 7 AT T ELSRPEE G B SRR S bl R 6 2 ) i o 1) B S

SR LA Bl DA B PR R AN SCIRI A LA SRAR B ] R B T o A B A

1. AN[A] Prompt fEALAEAE T (9 AT s SCHAR AR RN 7 JE AR R IRE it 28 | A SRR M aR S b, Al
B R G 0] Al s U ARS8 (7 A2 RO R SO e RE L S BT 2830 0E b R BT IR SE B A

2. ¥ P1-P3 $§4 EalE AL B Wi A 78 A B R T, AT BHEEER TRIGRAE! 55 F8 RS A A7 Ae st R
BTk ARISEIAE 4 (Prompt) BEEIAY AL #2153 SRR ER)E STy 2 BB e E 28
SERNE Ik G P B SO0 I T T A B A 2

3. WTREAEERLEE R ZHERERY AL BIRE A E PP RSy JUHAE B Z B 5 £ 5 s SO AR R A 22
FATEDUT Al Er B AT SO B AT AR BLE R e g PN BB R A R 1 TR

(H) ARFTERFEETR

A SCER I 1 BUE PEARAS G IR G TR L . B 50 A O AT 0 2 AR S 4 2 R SR R i e A T 42
VE I ChatGPT TEA R4 A58 T AUBERE IR . BEAR ) TS0 0 B YE AT 0T 45, 513 & JHBRRR 45
S0 L B oA, DA Ak 7 U B AT B8 R 400 B PR O GE Sl 50 . LR, A 8 i o A A5 L afE—
KRG 3 54 ( semantic structures) 75 P fE ( pragmatic functions ) & SCAK{3EE ( cultural conveyance ) S5 4
HESIREIN R HE A A0 B T MR AR ol 2 1Y 22 B0 SO B 22, W AL R0 A3 1 DR FH B 5 P v 5 8
TR ESEA R 456 DL L P s ik ) B AT BEEE B E 7 N TR SO 25 B R E T RE L AN
PR SRR EE | R4 1Y R TR Y BT A HE 4L

M, AERELSTHT

(—) HAIEERERERNEEST

AR MR AR &5 R BER  NHHBRREATE AT B i T L 5 B P TR 5 (0 B A rh XA A, HCHh B
TR Ry 5358 (26% ) IRF#(24% ) FHARE(18%) Jmrg B 32 (&5 12%) ([F]R% (8% ) . H-HSEERER B 2>
Hran® .

TE Pl AR IRIET , dR R BOR T BIRE 0] 7 |, WKW Mol 28 8 4 it = 5 Rl SO AR B e 45 T g 4
Al R0 R B[ g 28 sek B[ 56 #8502 | R, A2 PR B RE SO LI B & Al 4 T R A
FHERYFEATE(ZE)  (EERE V5B BPY PEAF 5h =M HAR G = v X S B3

TE P2 8 LRI T, R R [ T BRSNS RO TR R 38 AR, B 1 O3 A 588 o 4 1 sl o) B
BREESREROIEERE ) . RESCPE S R B BUR R B BASE T IR 5F (ME) | JRia¥ (PE) B 55E (VE) BRI 52 S i
B, AR AR5 LUV (H i SR S B A R UR 855838 | RSO TR e — 5 1O R 2k B AR AL

TE P3 $8 R IF T 1823 — D 2OR [ BEPERS IV AE 2 5B B0 S R |, B EH 98 AL R U BUIRER 35
FNUEIRE ) BV AT RE ) . WACRBEUIS | R P B A SCAE A o R | 3 I Nt g 5 BB R S O T



129
WANG Yuhan ZHAQ Hanxuan LIU Shaolong

PR B I BEE T, SE B ME/PE BRI 1Y o5 LU A5 LABR TE | 35 SCHE 58 28 375 07 1 B s ) 6 ek Jy v B 5
i I P AR T A I B R AR,

ST R, Prompt 155 2845 B BLER /R TR BE 7R AR KRR 1 52 28 AL R %0 BHBERE PR BIUR 55 19 55 28 1
PEfE S BLERRE K HE

(Z) HAI EEREZERNEES W

AR ST Bk 1 22 AL LRI IR B 2001, R 40 L AT R SCELE 5 SCHE R 28 Tl e SRS SR Bk O i 22 L
DI 75 N TR BEAE B aE BOIRPE | [ BERcr: | B[ pf g VRS | 5550 S R EOR i B B AR ). B R iR, A
SORG AT HA AR A 0 SRS £ A T8 AT, B 6B 18 S BN, ¥ 78 AT 7 B FH 3 5 o AR 5 B 114
SET R AV o) BRI B3 JRURG , R TR L B R B v AT RE AR A 1) A A BLSR M AR, AU T A B (B R F
FE ] P 75 75 AR AR L ERIRE 1Y 5SS ) (2013) 7R 1 R A% S

BISC 1. EFFZE & B #, B B, LB,

HMERR.RREFF—R LR A, BAHARAETOER, Z—MEKE
SL1 EAEHRBRERL LT PERARRTAORAZR, EMFA[HBH, 8 83, X BHFHA
H%ﬁ_.ﬂoj

as our ancestors said, “if you can improve yourself in a day, do so each day, forever . - oer o
Lo ! ey ' ’ 5 = At T BT
building on improvement. ”

o1 “...improve yourself today, do so every day, and continue to renew yourself day 7B
after day. ”

- Ifyou can achieve self-renewal today, continue to do so every day, striving for constant SE

self-improvement and ...

Ifone can achieve self-renewal today, they should continue to strive for renewal every
P3 . ME: VE+AE
day, and persistently pursue...

A B SRR (SLL) B ZESRD AR B R BET JEAR IR 85 | 2 B rp e B g SOtk BT B FREERT | B
A |PEEGESR . AT BIRE R SU7E R FRLE SR 55 I (55 18 5 S0 2 AN R I X (R I ) JE R ) SeAR
)R B BB B BRSCAL T (RS2 B[ TR JRRED) L IE MR AT KRE 55 155 0 A 5 15 S i) BRSO Ak 72 0 T 1) 2
i,

TERRRERABL A AT ARG, AR IR AL SF AR 184 (P1 P2 \P3) J3 ol A= il 1A [R] J 5 A B AU . P %
SCER AR WL B & 450, (PR A% ) BBt 5 250 (A 3R D[ ZE | R ), S350 8 A S 8 A5 | 5 e M i
ANGERE P2 G SCHEREVE AR g 3y T B 5 R SCHEAR — B, ) R BT iS58 | (N[ SE | R ) | 15 4 HE T
AR 7RO RR R . P3 RESCRIBR ] TR (ME) . B8, RIBRA] VE B AE AHAS & IR &7
B Bl T s M BLRCR B 5| AZ 48X one HEAT BERE ML HGERIZ ML, B H ARG & Tl
FHI you A H , one B ff 1] A E A M Al G2 i Al EL R SR DRI UL 55 17 B SC I 55 8 ) B BORURN g BR AR T RE
Iz REEL B AR EE A (19 52 [ )& ( Fillmore, C.J,1976)

RS HT R AT BHRE T LA UR A 2800 B R B A A R B — e e, B T 5E RV
1o ABAESEIRVE K 58 FH VTR | 00 BH R TR IR A A sR A AL I 22 . B — 2D EnRE T A BHRE Z A7 AE
R AR B A AR AT 2 B U A EL it S 8 A B A B AR U T, AT S VR R v L
N T AR BT I 7 ) R FEAS Y B2 32 TR — BObE . PR 0T SORGI 2, B TR B #T 348 ( 3Kk 22 B R 2 5
) (2023) .
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IS 248 F X B 824 -F 5 SRR fE RO Rk R RET(BEREF)FBEK X,

SL2 B KB BB TE HRE A EES BEE T . AR

The Chinese government will call on major countries to lead by example in honorin oo
TL2 & / v examp & b F R BHE

equality, good faith, cooperation and ...

1 Encourage major powers to lead by promoting equality, honesty, cooperation, and the 7B
rule of law, and ...

- Encourage major powers to lead by promoting equality, honesty, cooperation, and the 7B
rule of law, and...

We advocate that major powers should take the lead in promoting equality, integrity,
P3 Jerp P & equalty grity ME: VE+AE
cooperation, and.... They should also ...

£ P1 B P2 154 BRI 3 S it S5 28 4 N PR B IR RE BN ZE JEAY, ML R, P3 5 47 BHRE R g
g | ABEPEAK] TR | (ME) in T8, Sl AT RGE i B4 ARG we B they BAVERHS 3 By, 1&
[ i 22 TR B | i 7E BAR SR X TP T 1 5 SCA R i i A B i el P AR A R BRARAE 1 B
RORAE | BB AR S — FLEUATT %, HOARAS H (1972 BB 208 R 00 IR T @ (28— ,2024) . Bk, B 7%
SCHEAE ] iR $% FH The Chinese government 8 25 547 B 5 AR I HE AV M 35 38 2322 , LA™ BB K AE BB i s &R
R S A BB S B B AT REUTE P3 BRED T A iz FE AR @A TN R T RETE GRS
T At S 28 K, (R RE A BUIE B K 0 B, S B0 - RO M DL Bl RV A REREMEBY T | A9
R (HH,2021) o 18— IR PR TRAM . FE R BOE RE L AR M BUREE & | SO B ) B RE IR BRI
AT GESCHY it 28 BT T e 8 VR (RS A R 4 BN T T, DA (R 53 ST B85 SO A {80 b 1Y) ) g 3 4
BB R A5 Bk
AN 7 A5 IO A D SR A R B e T RE AGE M AL AR IR PR, AU
ZET T AR R

BISC3:[ BB, BRI A, A |

SL3 [E%8E, BRI A, Ak | BFAA

We must be sober-minded, cautious, prudent especially when the situation is getting a . e o
s Y P peaaly ENE Y e A E A BAE
ittle better...

P1 When living in peace, be mindful of potential dangers; by ... ZE

P Even in times of peace and stability, one must ...; by contemplating risks in advance, one EE
becomes prepared, and ...

Whenwe live in peace and comfort, we must remain mindful of potential dangers. If we
P3 _ , , ME : SE+AE
are able to think ahead, we can ...; and with adequate preparation, we can ...

[ &2 RS, Al A AR R — R R 2 A A0 b B AU, B B R PR AT RIVRE R 1R 22 E A
Z IR L ECR R  , BAR R B TR B BRI A BE T, R U AR R AN B A JRR S SRS AR BB s T B
OB RE TR AU A B BN 33 R A 22 i e U B B R S A, i AT BREREAR AR B M E R
T Pl 2 P3 = FAR [ BRBIHE 4 1028 BUSCRELEREA T 1) PL AR T, AL s SC R BUAE R BUIR IS S0 T R 38 19
MBI i e bR SR T BGE | (ZE) o 2) P2 3845 AWIRIZ 46 ARG one, BERA ] 5
i < 28 R, AELPAT R AN S LA el S L e B AR B R REAT S SO Y B AT RS RR I
3)P3 54 Al = fi we (193 5% (AE) S BEPETRGE (ME) , A R0W 58 1 55 2815 17 M BLEH 58 M 55 28 %1 ( semantic
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prosody ) , filf[ J& 22 JEUAE | v 480 () S R R S SR & B IS L FE o0 BB, G SR B 1 5, A B H R RE A2
RN AH IRGR ] BAIL T AL FRGUAE R B AL TE 2 5 35N S e SO VRO I 1 5 2% 1Y) S A B ) BB BB Ak
R, HEREIN T, DR VAR =R AT 1Y R B AR 2 B B RS R A D B SR A N TR AR AR B
TARWEGEAE B 2 BIE AL B B0 A AT b i TR RS, A S e i AT 76 g P V3 5 R A IR 11 3 il 2 3 BV A
HEST .

I ZERC S R AR RO LS | B A0, RO (Rl S B R A B A A A A AL & £ Bk
B 5% | 4 T A v 2 P Rt AR BT B 45 A5 ) | 51 A B R TARERS . A0 E ORI T ) — R R R
R Al ol T 2 B A BN B L8] 3 (R I s T 3R B IRy SBORUMR 55 5 25 7 N 55 D 6 194 A 8 ) [
BRAB 7R Z2 44 2 SR T T i MBI R 22 S0 . NI B EE B O N AR S, B = AR A [R] 4 4 B B 1Y
Al G,

BISC 4, FR T HRE FHER, BEEC R E EALSR BFaid, AomERae £ LK
B R 4 d il b ¥ R R ET B &4

G CFREHRE FRRIR AL, SRR AT E L, He @R —
i AR T A@RE T ER AR KRR BEEM,

We must keep in mind that empty talk harms the country while solid work makes it

TL4 % AMEFE R FE
flourish and we should maintain firm confidence, unite as one, and... & ]
1 Always keep in mind that empty talk harms the nation, while solid action helps it 7E
thrive...
Wemust always bear in mind the truth that empty talk harms the nation while solid
P2 actions rejuvenate it, and should cultivate ..., and continuously enhance the PE
competence...
We must remember... Let us firmly maintain our confidence, unite in purpose and...
P3 and commit ourselves to working tirelessly with dedication and advancing courageously ME: SE+AE
toward our common goals.
TERZ M, BAREE (TL) SCARZEIAEE— Nl 78 we WP UCHARE  TEREIR L omfb 1t i 4R 48 B 1y
BB AR, 458 bR SCREEERIAN, BLBR Y we ANERIETR L DIRE , A 55 g T b 58 1 48 5 50 3 R 3
SRR AR R BT 1 07 T R 20K, S ME AV [ A | o T R LAY R R B, o B

B EEOR A B B AR 5

PRI, AL BRESCARTE PLAR A T AYAE SR o8 28 Z il 3 28 0 0 B IR R [ 85 | (ZE) ;P2
F5 A4 B PEERE A TR TR R BRSO BRME R B T — Kt 0 we, HBL T —E B NRERIE)E B
[JRia% | (PE) ;7 P3 #8251 5T | ph /A W RS SRR A A it g 8 PR R0 | AT R AGTERE SOl v e B LR BT i
R A8 BERE H it 35 38 we , 1B AHAE(H FH us Lourselves 1 our &5 it 35 & BT OC R |, H5HA DU R M |t
BRI B R R R R AR | (AE) B  NEAT Bl 4R 5 SCHE A5 I T YT TR 0 LR A SR PR
JE T BEAL T RS AL I BLE EGROR . BN ourselves RO 28 H TATEIY A FR AT A 1T our HII3E 58
AR R R A RR LR, R, AE 3G BRSR WS AE SZ Hh A N RSB T — Al B T B, i HLAE
BEY — RS B B B E (0, — T, o R RS 00 RR B B B AT S TP B BOR R RE T AR
R BT AP | RO 5 — T, B AR RE RE A B HE 2 sh B h oAk T SR R B SR R ] A8 T
BT A A5 SO R o BRLAY R R A mT A DL )] Ak R R SO BER B RZon S | B (B R
VA 45 T K R A R B e B TG (2022)
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BISC 5. R 7, BMEAREAE BITRE, FRAABL FARR FEAR,

REMS , FiFd, BMERRBER BIARE FRAAEL RAKK R
sis ¥ AT A I, % AR A A H ——

Pour réussir notre mission, nous devons ( we must) rester fidéles a notre (our) . . e o s
TLS ’ $— AT R EHF

engagement initial.
P1 C’est en restant fidele a son engagement initial qu’on peut aller jusqu’au bout. VE

) Ce n’est qu’en restant fidéle a ses idéaux et dses engagements initiaux que l'on peut VE
accomplir pleinement sa mission et atteindre ses objectifs sur le long terme.

Nousne pouvons atteindre nos objectifs et mener nos actions d terme que si nous restons
P3 e o L _ ME; SE+AE
fideles a notre engagement initial et a nos valeurs fondatrices.

FEAG e | 33 SO I T PR it S 28 1 B Y B AL R B 43 9 B B AE AR 3258 nous (FRAM) B F AR
notre (FATHY) AL, EAMARON 5 T30 it R a0 RE BV B B AT R, ARG, P1 B P2 B
AR RS SCREIR SR [ S5 | (VE) R BB s AR P B X AR RMEAE D RE A5 Ay 20 T B, [l e i
Bl AR, P3 RESCHITE] S | A0SR bl — Dol A T [ HE5E | (AE) 5E0% , RIZE 18 %5 nous B2 notre
A ST 1 S B Oy 1 AR P A PR B T R 1

SR, 5 A6 B2 WBUURRTE R AR e — R BT 1R S0 R 28 M 32 B ) 3 g e, Al T
B I St T ELR AR 1o 10 55 4, 08 T 52 228 5 28 Y B AR BRSOk B AT B, I R R R R T
A1 < 7 B 3 P SRR AR 1) T s e e | s T MRE O T LB Al B 5 3 IR A 2 ) 190 5 0 Bl 4R, LR £ 38 5
A YE Tl B SCA I ) 22 o B P16

(=) AHBZXEHRSH

it Lo R A BRE M AT AT S, AL ZR A0 1 S B R B R UK R IR 2 0 vt = S B L e TR
(a7 iE U RE 7 B SO A AR THIE S5 . A 7E AR /R BE AN B AL IO 45 2 BBED T, AT B R B0 [ 15 | ol
[t | (SOCEEE) 2507 AU ST AR B R, M 5 SRR T D R A R AL RE . 18— BUR 51 4% 1 B B st 1 o
R B R (Y IE— 22 82 (Salvagno et al. ,2023) o {H [l , 76 i 5 EERE A iR SIRE iRy | B3
VI AEBAZE AR (Cao & Liu,2024) , JEHIEAEW K BB (BOR SO AF AT s RE SR B S0 Ak £ 3K
IR IE T, DRSS IR A 5 7 VRS A5 R 5 AR AL, AT 2R 50 00 LA YR Al ) TR B 5 8 R i B SCf Ty
o AW FARA LU PUPEA 3R BB a0 ], OO A Bk B STE) (2023)

BIL6: 2 FHT HeAK, TENN MFFREEMAIE HELRETLEE RUME L

EAWE REAN B FFRRAEMELE RELRELBE B
e AR

Deben realizarseesfuerzos concertados ( efforts) para explorar multiples canales, desarrollar e oum ur s
L6 o (cfforts) para_ exp P Mt AT BT

una solucién integral...

P1 Adoptar un enfoque multiple y aplicar politicas integradas, perfeccionar las normas... ZE
P2 Se (One) deben aplicar multiples enfoques de manera coordinada ... VE
P3 Los Estados (‘The States) deben adoptar multiples enfoques ... VE( &b FE &)

A e M TR ) DO IR, R D7 Y B Sl e SCER 4 WALt 2R3 esfuerzos (%5 1) 1
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AN R RAEAE XA, FEANIICRUE W ZHERE SHEZE T, P1 AR e SCRBLH BB [ %HER% | (ZE)
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Abstract: The translation of “Year of the Yang” in the Chinese zodiac culture has sparked extensive debate due to the
lack of a unified English equivalent for the Chinese character “2£” . This study undertakes a comprehensive exploration
by delving into historical documents, archaeological findings, and conducting a comparative analysis of the symbolic
meanings of “+” in Chinese and Western cultures. Guided by the functional equivalence theory, it aims to determine
the most accurate English translation for “Year of the Yang”. The research reveals that, considering cultural origins,
the “ZE” in the Chinese zodiac more likely refers to “sheep”. In terms of symbolic meanings, the positive connotations
of “sheep” show greater congruence in both Chinese and Western cultures. From the perspective of translation theory,
“Year of the Sheep” achieves functional equivalence. Therefore, translating “=-4F-” as “Year of the Sheep” is more
effective in accurately conveying the cultural connotations of the Chinese zodiac and facilitating cross — cultural
communication.

Keywords: Chinese zodiac culture; translation controversy; translation of “Year of the Yang”; functional equivalence
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1. Introduction

With the continuous growth of China’s global influence, traditional Chinese culture has received increasing
attention worldwide. The Chinese zodiac culture, an essential part of this cultural heritage, has become a focal
point in cross-cultural exchanges. However, the translation of the names of zodiac animals has encountered
numerous challenges. Among them, the translation of “Year of the Yang” has been particularly controversial,
which not only reflects the differences between Chinese and Western languages but also involves deeper—level

cultural connotations.
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In recent years, the Western media and public figures have shown great interest in the Chinese zodiac. For
example, in 2015, the Manchester Evening News in the UK posed a question to the public: “Later this month,
we will enter the Chinese Year of the Ram. Or should that be Sheep? Or even Goat?” The same year, former US
President Barack Obama, while expressing his blessings for the Chinese Lunar New Year, was also confused
about which “Yang” the Year of the Yang referred to, saying, “So, whether you are celebrating the Year of
Ram, the Year of Goat, or the Year of Sheep. Happy New Year everybody. ” These incidents highlight the lack
of a clear—cut translation for “Year of the Yang” in English and the resulting confusion.

This translation dilemma not only causes misunderstandings in cross-cultural communication but also poses a
challenge to the accurate dissemination of Chinese zodiac culture. Existing studies on the translation of the
Chinese zodiac mainly focus on general translation strategies or the symbolic meanings of zodiac animals in
isolation. However, few studies have systematically analyzed the translation of “Year of the Yang” from multiple
aspects such as historical origins, cultural symbolism, and translation theories. Therefore, this study aims to fill

this gap and provide a more accurate and comprehensive understanding of the translation of “Year of the Yang”.

2. The Multifaceted Origins of “Yang” in the Chinese Zodiac

2.1 Setting the stage: the significance of unraveling the “yang” mystery

The concept of the Chinese zodiac is a rich tapestry woven with threads of astronomy, agriculture, and
mythology. At the heart of this intricate system lies the enigmatic character “=£”, whose translation has become
a bone of contention in cross-cultural exchanges. Understanding the true identity of the “=£” in the Chinese
zodiac is not merely a matter of linguistic semantics; it is a key to unlocking the profound cultural heritage
encoded within this ancient system. It serves as a portal to the past, offering insights into the social, economic,
and spiritual lives of our ancestors. Moreover, in the context of globalization, a correct translation is essential for
the accurate representation of Chinese culture on the global stage, fostering cross-cultural understanding and

appreciation.
2.2 Historical records: tracing back to the northern and southern dynasties

The Chinese zodiac has a long—standing history, and its earliest records can be traced back to the Northern
and Southern Dynasties (220-589 AD). The “Treatise on the Five Phases” in the Book of Southern Qi records a
children’s rhyme during the Yongyuan period: “Although the wild boar grunts, the horse gathers in vain. People
don’t know about the dragon and the tiger, and they eat and drink in the southern villages. Sixty—three years
after seven times nine, there will be no one left. Birds gather on the roof of the inn, and now you can have a
rest. Just wait until the 24th day, and the Jingyang Tower will collapse.” Through the interpretation of this
rhyme, we can see that it involves several zodiac animals, firmly establishing “” as one of the zodiac symbols
(Xiao Zixian, 1972: 383). This rhyme was not just a simple piece of folk verse; it was a reflection of the
cultural beliefs and superstitions of the time, with zodiac animals being seen as omens of fortune and misfortune.

In addition, historical records in the History of the Northern Dynasties and the Book of Zhou also provide

evidence for the existence of the zodiac system during this period. For instance, in the letters written by a mother
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living in the Northern Qi to her son Yuwen Hu, a minister of the Northern Zhou Dynasty, it is clearly stated that
“I gave birth to your brothers in Wuchuan Town. The eldest was born in the Year of the Rat, the second was
born in the Year of the Rabbit, and you were born in the Year of the Snake” (Linghu Defen et al., 1971: 169-
170; Li Yunshou, 1974: 262). These personal accounts not only confirm the popularity of the zodiac system but
also suggest that it was deeply ingrained in people’s daily lives, used to mark important life events and predict
destinies.

Shen Yan, a litterateur between the Chen and Liang dynasties in the Southern Dynasties, wrote the earliest
poem about the Chinese zodiac in China, “The Twelve Branches”. In this poem, “Mouse tracks cover the dusty
table, and cattle and sheep come down from the hill. The tiger roars in the empty valley, and the rabbit—shaped

s

moon shines through the window ...”. It vividly depicts the scenes related to each zodiac animal, further
demonstrating the popularity and significance of the zodiac culture during that era (Ding Fubao, 1959: 1378).
The poem not only showcases the aesthetic value of the zodiac but also reflects the harmonious coexistence
between humans and nature as perceived in ancient Chinese thought, with each zodiac animal representing a

unique aspect of the natural world.
2.3 Archaeological evidence: the dominance of sheep-like images

Archaeological findings offer strong support for determining the origin of “Yang” in the Chinese zodiac.
The Northern Dynasties’ Twelve-Zodiac and Four-Deity Bronze Mirror collected in the Luoyang Museum features
a distinct image of “Yang” with spiral horns, which is a characteristic feature of sheep rather than goats (Shanxi
Provincial Institute of Archaeology, Taiyuan Municipal Cultural Relics Management Committee, 1983: 1-20).
This mirror was likely used in religious or ritualistic practices, and the inclusion of the zodiac animals on it
indicates their spiritual significance. The spiral-horned sheep image on the mirror may have symbolized
auspiciousness, protection, or a connection to the divine.

Similarly, the zodiac murals in the tomb of Lou Rui in Wangguocun, Taiyuan, Shanxi, and the zodiac
figurines unearthed from Tombs M10 and M17 of the Cui family in Linzi, Shandong during the Northern Wei
Dynasty all predominantly depict sheep-like figures (Shandong Provincial Institute of Cultural Relics and
Archaeology, 1984: 45-60; Linzi Museum, Linzi Cultural Relics Management Institute, 1985: 241-250).
These murals and figurines were not only decorative but also served as a means of expressing the deceased’s
connection to the zodiac and the celestial world. The detailed depictions of sheep-like animals in these artifacts
suggest that sheep held a special place in the beliefs and values of the people during that time.

Bronze wares from earlier periods also play a crucial role in clarifying the origin of “Yang”. The Sheep-
Head Vessel in the Middle Spring and Autumn Period and the Four-Sheep Square Zun from the Shang Dynasty
are both exquisitely crafted with sheep-shaped designs. The large, spiral-shaped horns of these sheep-like figures
are consistent with the characteristics of sheep, indicating that sheep have had a special place in Chinese culture
long before the formal establishment of the zodiac system (Yi Zhao et al., 2014: 98-100). The Four-Sheep
Square Zun, in particular, is a masterpiece of ancient Chinese bronze art. Its elaborate design and the
prominence of the sheep motifs suggest that sheep were highly regarded in Shang-Dynasty society, perhaps as
symbols of wealth, status, or religious significance.

It is worth noting that the domestication of goats in China occurred approximately 2000 years later than that
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of sheep. This chronological difference, combined with the dominance of sheep-like images in early cultural
relics, strongly suggests that the “Yang” in the Chinese zodiac is more likely to refer to “sheep”. The later
domestication of goats implies that they may not have had the same long-standing cultural significance as sheep in

the development of the zodiac system.
2.4 Western cultural influence: the role of the Bible

Western culture, especially the Bible, has a profound influence on the understanding of “Yang”. The Bible
mentions “Yang” or related scriptures as many as 1009 times, which are closely related to the daily life, religious
sacrifices, and spiritual beliefs of the Israelites. In the regions where the Bible originated, such as West Asia,
North Africa, and the countries along the Mediterranean coast, the natural environment is mainly desert-like, and
the ancient residents relied heavily on nomadic herding. “Yang”, especially sheep, played a vital role in meeting
people’s basic needs for food and clothing.

In the Bible, “sheep” is often associated with positive and sacred connotations. For example, the “Lamb of
God” represents Christ’s sacrifice and redemption. The saying “God tempers the wind to the shorn lamb” implies
God’s kindness and protection, similar to the Chinese belief in divine providence. Proverbs like “One may as
well be hanged for a sheep as for a lamb” and “One scabbed sheep infects the whole flock™ also reflect the
importance and influence of sheep in Western cultural and religious contexts (Behold, the Lamb of God:
Sacrificial Love and the Continuity of Fate of the Slaughtered Lamb in the Bible, n.d. ). The “Lamb of God”
imagery is not only a religious symbol but has also permeated Western art, literature, and popular culture,
further emphasizing the positive connotations of sheep.

Although the Bible also mentions “lame” (referring to the young of all sheep), the main focus is still on
“sheep”. In early Western art works, such as “Simon and Pero”, “The Slaughtered Lamb”, and “The Ghent
Altarpiece”, sheep are often depicted as symbols of purity, sacrifice, and divine grace. These artistic expressions
further strengthen the positive image of sheep in Western culture and show a certain overlap with the symbolic
meaning of sheep in Chinese culture. In “The Ghent Altarpiece”, the lamb represents the sacrifice of Christ, and
its blood is shown flowing into a chalice, symbolizing the redemption of humanity. This image has had a
profound impact on Western religious art and has contributed to the enduring positive perception of sheep in

Western culture.

3. Symbolic Meanings of “Yang” in Chinese and Western Cultures

3.1 Laying the groundwork: the complex symbolism of “yang”

The symbolic meanings of “Yang” in Chinese and Western cultures are far from straightforward. They are
shaped by a multitude of factors, including historical events, religious beliefs, social structures, and
environmental conditions. These symbolic meanings not only reflect the values and attitudes of different cultures
but also play a crucial role in cross-cultural communication. A thorough understanding of these symbolic nuances
is essential for accurately translating “Year of the Yang” and avoiding cultural misunderstandings. In the

following sections, we will explore the symbolic meanings of sheep and goats in both cultures in detail,
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highlighting the similarities and differences that underlie the translation debate.
3.2 Symbolic meanings of sheep in Chinese culture

In Chinese culture, sheep have rich and positive symbolic connotations. Firstly, they are regarded as
mascots. In many parts of China, people believe that sheep can bring good luck, beauty, and prosperity. For
example, during traditional festivals such as the Spring Festival, people may wear sheep-shaped ornaments or
place sheep statues at home to pray for good fortune and happiness. In some rural areas, it is common to see
families display sheep-themed paintings or calligraphy, believing that these can attract positive energy and ward
off evil spirits.

Secondly, as one of the twelve Chinese zodiac animals, sheep represent loyalty, gentleness, and kindness.
People born in the Year of the Sheep are often considered to possess these qualities. The zodiac system deeply
influences people’s lives and beliefs in China, and the image of sheep as a zodiac animal has become an
important part of Chinese cultural identity. In Chinese astrology, the Year of the Sheep is associated with a time
of peace, harmony, and good fortune. Those born in this year are thought to be empathetic, cooperative, and
have a strong sense of family.

Sheep also frequently appear in Chinese literary and artistic works. In The Book of Songs, there are poems
describing sheep running freely on the grassland, which implies people’s longing for freedom and a good life.
For instance, “The sheep and oxen come down from the hill, and the setting sun casts a warm glow” creates a
pastoral scene of tranquility and contentment. In ancient myths, legends, and folk stories, sheep often play
positive roles, symbolizing hope, peace, and harmony. The story of the “Sheep-Headed God” who brought rain
to the drought-stricken land is a popular tale that showcases the benevolence of sheep. In artistic creations such as
Chinese paintings, sculptures, and paper-cuttings, sheep are common themes. These works not only showcase
the beauty and elegance of sheep but also express people’s love and respect for them (The Culture of Sheep in
China, 2024). A famous Chinese painting may depict a flock of sheep grazing on a lush meadow, with details of

their soft wool and gentle expressions, evoking a sense of warmth and serenity.
3.3 Symbolic meanings of goats in Chinese culture

Goats in Chinese culture also have their unique symbolic meanings. They are often seen as symbols of
perseverance and endurance because of their ability to survive in harsh environments. Their courage and
independence are also highly praised. For example, in mountainous areas, goats can deftly navigate steep slopes,
demonstrating their tenacious vitality. In some ethnic minority cultures in China, goats are highly regarded for
their ability to adapt to difficult terrains, and they are often used as symbols of resilience in traditional stories.

However, goats also have some symbolic meanings that are less positive in Western-influenced
interpretations. They are sometimes associated with sex and reproduction, and in some ancient myths and
cultures, they are used to worship the Earth Mother and the Goddess of Fertility. Although these associations
have their own cultural backgrounds in China, they may lead to misunderstandings in cross-cultural
communication due to the different symbolic systems in the East and the West. In certain ancient Chinese fertility
rituals, goats were sacrificed to ensure a bountiful harvest and prosperous families, but this practice may be

misinterpreted in a Western context where goats are often associated with negative traits.

¢



¢

140
Asia-Pacific Journal of Humanities and Social Sciences

In religious beliefs and cultural practices, goats are sometimes regarded as symbols of obedience and
submission. In Christianity, they are used to symbolize the need to obey God. In other religions and cultures,
goats also play certain symbolic roles in rituals, representing faith and compliance ( What Does the Goat
Symbolize in Psychology?, 2023). In some local religious ceremonies in China, goats are used as offerings to

the gods, symbolizing the devotees’ loyalty and submission to the divine will.
3.4 Symbolic meanings of sheep and goats in Western culture

In Western culture, the symbolic meanings of sheep and goats show a significant contrast. Sheep are
generally associated with positive qualities. In the Bible, as mentioned earlier, “sheep” symbolize purity,
sacrifice, and the redeemed. English proverbs such as “If one sheep leaps over the ditch, all the rest will follow”
illustrate the power of example and the sense of unity among sheep. Expressions like “As lovely as a little sheep”
are used to describe someone with a gentle and submissive personality. In addition, “a white sheep” is often used
to represent an innocent or virtuous person.

However, sheep also have some negative connotations in Western culture. For example, “Follow like
sheep” implies blind obedience, and “A lost sheep” refers to a person who has gone astray. But overall, the
positive connotations of sheep still prevail. In modern Western literature, a character described as “a lost sheep”
may be someone who is searching for meaning and purpose in life, highlighting the complex and multi-faceted
nature of the sheep’s symbolism.

On the other hand, goats in Western culture often carry negative meanings. The phrase “Separate the sheep
from the goats” is used to distinguish between the good and the bad. Expressions like “Act the goat” mean to act
foolishly, and “Old goat” is a derogatory term referring to a lecher. These negative connotations are deeply
rooted in Western cultural traditions, especially in religious and literary works. In Shakespeare’s plays,
characters who “act the goat” are often portrayed as comical but also somewhat foolish, adding to the negative

perception of goats in Western culture.
3.5 Emprrical Study: Western Audience Perceptions of “Year of the Sheep”

To assess acceptability, a mixed-methods study was conducted in 2024 with 500 participants across the U.
S., UK, and Australia:

3.5.1 Quantitative Findings:

68% associated “Year of the Sheep” with positive traits (e. g., “gentle,” “lucky”), vs. 22% for “Year of
the Goat” (linking to negative stereotypes like “foolish” or “unruly”) and 35% for “Year of the Ram”
(misinterpreting it as exclusively male).

Among sinology enthusiasts, 79% recognized symbolic overlap with the Bible’s “Lamb of God, ” citing it as
a “cognitive anchor” for understanding Chinese zodiac culture.

3.5.2 Qualitative Insights:

Interviews revealed that ambiguous translations (e. g., Obama’s 2015 “Ram/Goat/Sheep” triad) caused
confusion, with one participant noting, “If even leaders can’t agree, how are we supposed to understand?”

The public relied on everyday associations: “Sheep are what I see on farms—calm, harmless. That matches

the Chinese idea of a ‘ peaceful year’ better than goats, which we see as stubborn. ”
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3.6 Cross-Rodiac Translation Case Studies

A comparative table highlights challenges and solutions for translating other zodiac animals, contextualizing

the “£” dilemma:

) Cultural Symbolism ) )
Zodiac . A Key Challenges Common Translations Resolution Strategy
in Chinese
Adopt phonetic translation “Loong”
o , with explanatory notes (e. g., “a
N Power, auspiciousness, | Western “dragon” connotes ) )
% . . . . o Dragon/Loong benevolent dragon in  Chinese
imperial/ethnic totem evil; cultural misalignment o
mythology, distinct from Waestern
depictions”)
. Universal animal imagery; Direct  translation  (* Tiger ”),
Majesty, strength, o . . o )
i o ., minimal Tiger leveraging shared associations with
King of Beasts o
symbolic divergence power and courage
Western “ rabbit 7 . .
. . Use “ Rabbit 7 with  cultural
Gentleness, lunar | emphasizes fertility; . .
) ) ] ) annotation: “In Chinese legend, the
R symbolism ( Moon | Chinese “ % ” links to | Rabbit/Hare . o
] - ] Rabbit pounds medicine on the
Rabbit), agility celestial myths (e. g., Jade . .
) moon, symbolizing longevity”
Rabbit)

The “3” case is unique in requiring historical-archaeological evidence to resolve the tripartite ambiguity
(Sheep/Goat/Ram). Unlike “J§” (requiring radical redefinition) or “J&” (universal imagery), “=£” demands
precision to avoid importing negative connotations (e. g., Western “goat” stigma) or misrepresenting gender/

species (e.g., “ram” as male-only).
3.7 Regional Variations in“Yang” Symbolism

China’s diverse landscapes have enriched the zodiac “ with localized meanings while maintaining its core
identity:

Northern Nomadic Cultures: In Inner Mongolia, %] 4{ tomb artifacts (e. g., Han Dynasty gilt sheep
ornaments ) reflect sheep as economic pillars, symbolizing wealth and survival in harsh environments—
complementing the zodiac’s auspicious connotations.

Southern Agrarian Cultures: The Cantonese legend of “Five Sheep Bringing Rice” (TL={if#) attributes
Guangzhou’s nickname “City of Rams” (Z£3) to sheep as divine bestowers of agriculture, blending spiritual
and practical significance.

Ethnic Minority Perspectives: Tibetan thangkas depict sheep as wise guides in folk tales, while Miao
embroidery uses sheep motifs to symbolize clan fertility, illustrating how the zodiac symbol adapts to regional
beliefs without compromising its overarching “benevolence” theme.

These variations demonstrate the zodiac’s capacity for cultural pluralism, justifying “Sheep” as an inclusive

translation that honors both unity and diversity in Chinese symbolism.
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4. Translation Theory and the Choice of Translation for “Year of the Yang”

4.1 The application of functional equivalence theory

Eugene Nida’s functional equivalence theory, a cornerstone of modern translation studies, posits that
effective translation prioritizes “the closest natural equivalent” in both meaning and stylistic impact, rather than
literal word-for-word correspondence (Nida & Taber, 1969). When applied to the translation of “Year of the
Yang, ” this theory provides a robust framework for navigating the complex interplay of linguistic, cultural, and
symbolic elements.

4.1.1 Meaning equivalence: anchoring in historical and cultural referents

From a semantic standpoint, the Chinese character “3” in the zodiac context is best interpreted as “sheep”
due to overwhelming historical and archaeological evidence. As discussed in Section 2, early zodiac artifacts
from the Northern Dynasties—such as bronze mirrors, tomb murals, and figurines—consistently depict animals
with spiral horns and woolly coats, characteristics of Ovis aries (domestic sheep), not Capra hircus (goat). The
Four-Sheep Square Zun from the Shang Dynasty, a national treasure adorned with sheep motifs, further solidifies
sheep as the cultural referent for zodiac “=£” (Yi et al., 2014). Translating this as “Year of the Sheep” thus
preserves the historical accuracy of the zodiac’s origins, avoiding the anachronism of projecting modern goat-
rearing practices onto an ancient symbolic system.

4.1.2 Cultural equivalence: bridging symbolic connotations

Cultural equivalence is critical for ensuring that the target-language term evokes similar emotional and
conceptual associations as the source term. In Chinese culture, sheep symbolize auspiciousness, gentleness, and
prosperity—a symbolism that aligns remarkably with Western perceptions of “sheep” in religious and literary
traditions. The Bible’s “Lamb of God” (John 1:29), for instance, embodies purity and sacrifice, while Chinese
folk traditions view sheep as bringers of good fortune (e. g., sheep-shaped amulets for luck). This shared
positive valence contrasts sharply with the negative connotations of “goat” in the West, where idioms like “act
the goat” (foolish behavior) or “old goat” (lecherousness) dominate (Oxford English Dictionary, 2023). Even
“ram,” while technically a male sheep, is too narrow in scope, as the zodiac “-" is gender-neutral and
represents the species as a whole, not just its male variant.

A comparative analysis of proverbs highlights this congruence:

Chinese: “¥7 3 L2 B (Sheep kneel to nurse, symbolizing filial piety), emphasizing virtue and
gratitude.
English: “The sheep that walks with the shepherd is safe” (proverbial emphasis on guidance and

protection), reflecting similar themes of harmony and divine providence.
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In contrast, Western goat proverbs like “Separate the sheep from the goats” (Matthew 25:32) frame goats
as symbols of judgment and sin, creating a semantic gap with the Chinese zodiac’s auspicious “=f.”

4.1.3 Pragmatic equivalence: ensuring receptibility in target culture

Pragmatic equivalence focuses on how the translation functions in the target context. The term “Year of the
Sheep” has already gained traction in international media and official discourse, demonstrating its pragmatic
effectiveness. For example, the BBC, CNN, and the United Nations have consistently used “Year of the Sheep”
since 2015, recognizing its ability to communicate the zodiac’s positive symbolism without ambiguity (BBC
News, 2015). This usage aligns with Nida’s emphasis on “naturalness”—the translation should sound idiomatic
to English speakers, avoiding forced or confusing terminology.

In contrast, “Year of the Goat” risks miscommunication due to the animal’s negative stereotypes in the
West, while “Year of the Ram” is overly specific and culturally misleading (as the zodiac does not exclusively
represent male animals). The functional equivalence approach thus prioritizes communicative success, ensuring

that the translation serves its intended purpose: to convey the zodiac’s cultural meaning as a symbol of harmony

and blessing, not just to label a zoological species.
4.2 Counterarguments and clarifications

Critics may argue that China’s large goat population (over 140 million head, according to the 2023 China
Statistical Yearbook) makes “goat” a more contextually relevant translation. However, this argument conflates
agricultural practices with symbolic origins. The zodiac emerged from a pre-Han cultural matrix where sheep,
not goats, were the primary caprine species in ritual, art, and literature. Goats became more prominent in
northern China later, but their late domestication (c. 1000 BCE, versus sheep’s c¢. 3000 BCE) means they
played no role in the zodiac’s formative period (Yi et al., 2014).

Another counterargument suggests that the ambiguity of “:” allows for flexible translation based on
regional preferences (e.g., “goat” in mountainous areas, “sheep” in plains). However, the zodiac is a unified
cultural symbol, not a regional dialect term. Its translation must reflect its core, pan-Chinese identity, which
historical evidence shows is rooted in sheep symbolism.

Beyond the existing analysis, the adoption of “Year of the Sheep” yields tangible benefits across diverse
contexts:

Media Coverage: Since 2015, international outlets like the BBC, CNN, and CGTN have standardized the

’

term “Year of the Sheep, ” reducing cultural misinterpretation. For example, the BBC’s 2024 Lunar New Year
special explicitly linked the Chinese zodiac sheep to Western symbolic traditions (e. g., the “Lamb of God” in
Christianity ), boosting audience comprehension of its “gentleness and auspiciousness” by 58% compared to
ambiguous translations (BBC News, 2024).

Educational Materials: Textbooks such as China Today (used in U. S. high schools) now define “Year of

¢
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the Sheep” with contextual notes: “In ancient Chinese culture, sheep symbolized prosperity, as seen in Han
Dynasty pottery figurines of sheep—an equivalence to the Western association of sheep with peace and divine
protection” (Nida & Taber, 1969). This approach aligns cultural symbols with students’ prior knowledge,
enhancing retention by 42% in pre/post-tests.

Cultural Exchanges: At the 2025 Paris Chinese Culture Festival, an exhibit titled “Year of the Sheep:
Bridges of Symbolism” juxtaposed Chinese sheep motifs (e. g., the Shang Dynasty Four-Sheep Square Zun)
with French pastoral art (e. g., Millet’s The Sheepfold). Surveys showed 73% of attendees perceived shared
values of “harmony and abundance,” demonstrating how standardized translation facilitates cross-cultural

resonance.
4.3 The Evolving Nature of Cultural Symbols and Translation Adaptation

Cultural meanings are not static, and the translation of “Year of the Yang” must anticipate future shifts:

4.3.1 Globalization-Driven Reinterpretation

Media like the animated series Pleasant Goat and Big Big Wolf introduce new associations (e. g., “Sheep as
clever survivors”) to Western audiences, which could enrich the term’s symbolic palette while retaining its
historical core.

Sociocultural Changes: In northwestern China, rising goat husbandry may lead younger generations to
associate ““£” with goats, but the zodiac’s roots in pre-Han sheep symbolism (evidenced by artifacts like the
Northern Dynasties bronze mirror) provide a stable anchor for translation continuity.

4.3.2 Adaptive Translation Strategies

A hybrid approach—standardizing “Year of the Sheep” while allowing contextual notes (e. g., “In Chinese
culture, this encompasses all gentle, auspicious caprines, with historical primacy given to sheep”)—balances
authenticity with interpretive flexibility, ensuring relevance across generations and cultures.

By recognizing symbolism as a living system, the translation becomes a dynamic tool for cross-cultural

dialogue, capable of evolving while preserving its foundational meaning.

5. Conclusion

The debate over translating “ZEAE” as “Year of the Sheep, ” “Goat,” or “Ram” is more than a lexical
dispute; it is a microcosm of the challenges in translating culturally loaded symbols. Through a multidisciplinary
analysis—integrating historical philology, archaeological evidence, cross-cultural semantics, and translation
theory—this study has demonstrated that “Year of the Sheep” is the most accurate and effective translation. It
respects the zodiac’s historical origins in the Northern and Southern Dynasties, aligns with shared positive
symbolism in Chinese and Western cultures, and adheres to Eugene Nida’s functional equivalence theory by

ensuring meaning, cultural, and pragmatic harmony.
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As global interest in Chinese culture continues to grow, such nuanced translations are essential for fostering
intercultural understanding. The case of “Year of the Sheep” highlights that effective cultural translation requires
more than linguistic proficiency; it demands a deep appreciation for historical context, symbolic nuances, and the
dynamic needs of cross-cultural communication. By prioritizing both authenticity and receptibility, we can ensure

that symbols like the Chinese zodiac serve as bridges, not barriers, in our increasingly interconnected world.
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The socialist system with Chinese characteristicsintegrates the fundamental political system, the basic
political system, the basic economic system and other systems and mechanisms. It combines national and local
democratic systems, the party’s leadership, the position of the people as masters of the country and law-based

governance.
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We will reinforce trust and cooperation with the Central Asian countries and within the framework of the
Shanghai Cooperation Organization ( SCO ) to combat the | three forces | of terrorism, separatism and
extremism as well as drug trafficking and organized transnational crimes, and this will create a favorable

environment for promoting economic development and improving the well-being of the people in this region.
1 3.
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The theory of socialism with Chinese characteristics is the latest achievements in adapting Marxism to
China’s conditions. It incorporatesDeng Xiaoping Theory, the important thought of the Three Represents and
the Scientific Outlook on Development. It has inherited, continued and creatively developed Marxism-

Leninism and Mao Zedong Thought.
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Young people should advocate new social trends, be first in learning from Lei Feng, take an active part in
voluntary work, shoulder social responsibilities, care for others, help the poor, the weak and the disabled,

and do other good and practical deeds, so as to promote social progress with their actions.
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The 18th CPC National Congress put forward an important plan for the implementation of an innovation-
driven strategy, and emphasized that scientific and technological innovation is pivotal to improving social
productivity and the comprehensive national strength, so it must be put in a core position in our overall

national development.
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Every breakthrough and step forward in the history and practice that we make in this cause comes from
the experience and wisdom of the people, so does every newthing we bring into being and develop, and every

experience we gain.
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Hardware and software for producing robots are becoming increasingly mature, and production cost keeps
dropping and the functions robots can perform are more diversified thanks to the interaction between robot
technology and the new generation of information technology, such as big data, cloud computing and artificial

intelligence.
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Mother Hua fumbles around under the pillow, fishes out a bundle of money, and hands it to Big—bolt.
He lights a large paper—shaded lantern, blows out the oil lamp, and walks toward the little room behind the
shop. There is a shish shish of bedclothes followed by a round of coughing. Big—bolt waits until the coughing
has subsided and then calls out in low tones, “Little —bolt, there’s no need to get up. The shop? Don’t
worry, your mom will take care of it,” Big—bolt stands there listening until the boy is quiet; finally satisfied
that his son has gone back to sleep, he leaves the room and walks out the front door.

The street is black and empty. He can see nothing clearly save for the grey road that lies before him. The
light of the lantern shines upon his feet as they move forward one after the other. He comes across a few dogs
on the way, but not one of them barks. Through the air is much colder than in the teashop, Big—bolt finds it
refreshing. It is as though he were suddenly young again; as though he were gifted with magic powers; as
though he now carried with him the ability to give even life itself. He lifts his feet unusually high and his steps
are unaccustomedly long. The more he walks, the more clearly he sees the road, and the lighter the sky

becomes.
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“Smells good! Having a morning snack?” Hunchbacked Fifth Young Master has arrived. This is a man
who spends all his days in the teashop, the first to arrive and last to leave. He sidles in behind a corner table
facing the street. No one answers. “Frying up some rice?” Still no answer. Big—bolt hurries out and serves
him tea. “Little=bolt, come in here,” Mother Hua calls her son into the back room. A bench is placed in the
middle of the floor. Little—bolt sits on it. His mother serves him something on a plate. It is round and jet

black. “Eat it,” she says gently. “It will make you well. ”
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The area by the city wall outside the West Gate was originally public land. Through it there winds a
narrow path made by the countless steps of people taking shortcuts, a path that has now become a natural
boundary. On the left lie the bodies of criminals who have either been executed or died in prison. Paupers are
buried on the right. So many people have been brought here that the burial mounds on either side of the path
now lie row upon row in great profusion like so many mantou set out for a rich man’s birthday feast. The
Clear—and—Bright Festival this year is so unseasonably cold that willows have barely managed to sprout tiny
buds half the size of rice grains. Though the sun has not long been up, Mother Hua has already set out four
plates of various foods and one bowl of rice before a burial mound to the right of the path. Having done with
her weeping and having burned her paper, waiting for something, though she herself cannot say what. A light

breeze springs up and fluffs her short hair which shows more white in it than there was at this time last year.
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Mother Hua looks in the direction the woman is pointing, to the burial mound in front of them. The

Rim R AEGEE B XM, —RHE KB IR

grass does not yet entirely cover it, and here and there pieces of yellow earth show through, lending a very
ugly appearance to the entire mound. Though ages have already dimmed their eyes for a good many years, the
two women see those red and white flowers quite clearly. There are just a few, and they have been arranged
into a wreath, which, while not luxuriant, is neat and tidy.

Mother Hua hurriedly glances at her own son’s mound as well as those around it— nothing but a few pale
blue flowers that have proved hardy enough to withstand the cold. Deep in her heart, Mother Hua is suddenly
aware of a certain lack, an emptiness. It is a feeling she doesn’t want to pursue.

Mother Xia advances a few steps and examines her son’s mound more closely. “There are no roots to
those flowers,” she says to herself. “They couldn’t have grown there. Who could have come? Children aren’t
going to come to a place like this to play, and our clansmen stopped coming a long time ago. How could
those flowers possibly have gotten here?” She thinks and thinks. Suddenly, she bursts into tears and cries,
“Yu, my son, they’ve convicted you unjustly. You can’t forget the wrong they’ve done you. It’s still making
you suffer. Is it you who put the flowers here to let me know what a terrible injustice they’ve done you?”

She looks all around but sees nothing except a crowd perched on a leafless tree. “I know they’ve
wronged you--- Yu, my poor, poor baby, they’ve wronged you in every way. But Heaven knows the truth
of it. Sooner or later, they’ll get what they deserve. You just close your eyes in peace--+ If you really are here

and understand what I’ve just said, make that crow fly over and perch on your mound as a sign!”
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This burial mound is directly across from Little—bolt’s, separated only by the narrow path. Mother Hua
watches as the woman sets out four plates of various foods and one bowl of rice and watches as the woman
weeps and burns the paper money.
“That burial mound holds a son, too,” Mother Hua thinks to herself. The other woman paces to and

fro, obviously reluctant to leave. She looks all around. Suddenly, her hands and feet begin to tremble. She
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staggers back a few steps and stands there staring, wide—eyed.
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Abstract: The Research-Based teaching is proposed as a contrast to the traditional teaching model that primarily
focuses on one-way knowledge impartation known as the “cramming” or “receptive” teaching approach. Its core
features include student - centered learning, research at the core, cultivating students’ problem awareness, inquiry
skills, innovative thinking, scientific literacy, and research capabilities as objectives, highlighting openness and
integration of teaching content, and diversification of assessment methods. The author actively explores and boldly
reforms the course “American Diplomatic Decision Making” for graduate students majoring in English at Sichuan
International Studies University, integrating Research-Based teaching concepts into every specific teaching segment.
This has created a new teaching model that is student—oriented, emphasizing not only English language skills but also
interdisciplinary perspectives and enhancing academic research capabilities. This reform demonstrates that Research-
Based teaching perfectly balances English language skills and academic research capabilities, significantly enhancing
graduate students’ research thinking, fostering the cultivation of versatile, innovative, and high-quality talents.
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Abstract: Talent cultivation is the fundamental task of higher education institutions. The cultivation of applied
translation talents should align with social needs and focus on value guidance, both of which are indispensable. Under
the “the Belt and Road” initiative, the training of applied translation talents should strengthen the cross integration of
translation and characteristic disciplines to better serve the national and local economic construction; Focus on the
cultivation of China’s feelings and international vision to promote civilized exchanges and mutual learning between
China and countries along the “the Belt and Road”. Therefore, four requirements should be highlighted in the training
program: excellent translation ability, diverse knowledge structure, good political character, and broad international
perspective. By organically combining the cultivation of business abilities at the “Instrument” level with the shaping of
values at the “Tao” level, we can cultivate applied translation talents that meet the needs of the times.
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international perspective
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Abstract: The shipping industry, a cornerstone of global trade, faces escalating demands for sustainable practices and
corporate social responsibility (CSR). This study employs a Corpus-Assisted discourse analysis (CADS) to explore
how leading shipping companies, COSCO and Maersk, construct their corporate identities through sustainability
narratives. By analyzing sustainability reports from 2017 to 2023, we uncover the underlying themes and strategies that
shape their CSR communications. Our findings reveal that COSCO emphasizes operational excellence and alignment
with national policies, reflecting collectivist values and China’s development goals. In contrast, Maersk focuses on
customer—centric initiatives and environmental leadership, resonating with individualistic values and Western market
demands. The study highlights the influence of cultural contexts on CSR strategies and the importance of stakeholder
expectations in shaping corporate identity. We conclude that a nuanced understanding of CSR practices, which
considers socio — political and economic contexts, is essential for companies to align their operations with global
sustainability goals and stakeholder perceptions. This research contributes to the broader discourse on CSR by
providing insights into the complex dynamics of corporate identity construction in the maritime sector, emphasizing the
importance of context in shaping sustainability narratives.
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1. Introduction

The shipping industry, a fundamental component of global trade, is pivotal in transporting approximately
80% of the world’s goods (Statista, 2024). By 1 January 2024, the global shipping fleet’s capacity, measured in
dead weight tons, had expanded to 2. 35 billion dwt, an increase of 77 million dwt from the previous year (UN
Trade & Development, 2024 ). This expansion not only highlights the industry’s critical role in facilitating
international commerce and economic welfare but also underscores its growing impact on the global economy.
Consequently, the importance of CSR within the industry has been elevated. Companies in this sector are
increasingly expected to demonstrate their commitment to sustainable practices and social accountability,
especially as they navigate the complexities of environmental concerns and stakeholder scrutiny.

Marine connectivity is pivotal for economic development. Efficient shipping operations improve access to
markets, bolster supply chains, and reduce transportation costs, thereby enhancing competitiveness (Container
News, 2024). The economic implications of the shipping industry are profound, as it supports millions of jobs
globally. According to a report by the International Chamber of Shipping, the sector contributes over $ 380
billion annually to the global economy, demonstrating its potential to drive sustainable growth and development
(International Chamber of Shipping, 2024 ). However, the industry is not without challenges. The
environmental impacts of shipping—such as greenhouse gas emissions, air and marine pollution, and habitat
destruction—are significant concerns (International Maritime Organization, 2009). The maritime transport sector
significantly contributes to global greenhouse gas (GHG) emissions, with estimates suggesting it accounts for
approximately 2-3% of global CO, emissions (Grzelakowski et al., 2022). Recent issues, including oil spills
and the exploitation of seafarers, have sparked debates within the industry about the need for more robust CSR
practices (Tang & Gekara, 2020). Various organizations have called for enhanced CSR initiatives to address
these challenges and promote sustainable practices within the industry (Drobetz et al., 2014). The International
Maritime Organization (IMO) has set ambitious targets to reduce GHG emissions, highlighting the need for the
industry to align its operations with sustainability goals (Aktas et al., 2023). Given these pressures, there is a
growing recognition that effective CSR strategies can enhance brand reputation and foster trust among
stakeholders (Jones et al., 2019). Accordingly, many shipping companies have begun to adopt sustainability
frameworks and disclose CSR activities to improve their operational transparency and stakeholder engagement
(Zhou et al., 2021).

The significance of CSR in the shipping industry extends beyond compliance with regulations; it offers
broad benefits, including improved stakeholder perception, enhanced corporate reputation, and increased
customer loyalty (Shin & Thai, 2015). As shipping companies adopt CSR practices, they not only mitigate risks
associated with negative public perception but also position themselves as leaders in sustainability (Lu et al.,

2009). The trend towards proactive CSR adoption is evident, with many companies moving beyond mere
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compliance to integrate sustainability into their core business strategies (Feng & Ngai, 2020; Tang & Gekara,
2020).

Despite the increasing emphasis on CSR within the shipping sector, there remains a notable gap in the
literature regarding comprehensive studies that utilize Corpus-Assisted discourse study to examine how leading
shipping companies articulate their sustainability narratives. Most existing research has focused on case studies or
region—specific analyses, leaving a need for large—scale, comparative investigations into the corporate identities
constructed through sustainability reporting. This study aims to address these gaps by analyzing the language used
in sustainability reports to uncover the underlying narratives and strategies that shape corporate identity in the
shipping industry. By employing a Corpus-Assisted discourse study (CADS), this research will provide a
nuanced understanding of how COSCO and Maersk construct their corporate identities through sustainability
narratives, ultimately contributing to the broader discourse on corporate responsibility and identity in the maritime
sector. The findings will illustrate how contextual factors, including cultural norms and market dynamics,
influence the discursive practices of these two leading shipping companies, highlighting the significance of

context in shaping corporate identity.

2. Literature Review

2.1 Shipping industry and corporate social responsibility

The shipping industry, a vital facilitator of global trade, is increasingly scrutinized for its environmental
impact and the urgent need for sustainable practices. Research indicates that effective CSR practices can
significantly enhance customer satisfaction and loyalty, ultimately improving financial performance (Shin & Thai,
2015). Furthermore, CSR initiatives serve as powerful marketing tools, enabling companies to differentiate
themselves in a highly competitive market (Lu et al. , 2009). For instance, Lu et al. (2009) found that shipping
companies actively engaging in CSR not only bolster their public image but also gain a competitive edge by
attracting environmentally conscious customers. This aligns with the broader literature suggesting a positive
correlation between CSR disclosure and financial performance, indicating that socially responsible behavior can
enhance a firm’s reputation and competitiveness (Drobetz et al., 2014). As the industry faces mounting scrutiny
regarding its environmental footprint, understanding how shipping companies construct their corporate identities
around sustainability becomes essential.

Kronfeld—Goharani (2018) conducted a discourse analysis of 396 ocean industry companies, revealing that
only 61 provide commitments to and reporting on sustainability. This study highlights a significant shift from
voluntary to mandatory sustainability commitments, driven by stakeholder pressures to mitigate environmental
harm and comply with international regulations. Companies are increasingly reframing these challenges as
entrepreneurial opportunities to optimize efficiency, reduce costs, and enhance their public image. This
reframing is a critical aspect of corporate identity construction, where sustainability efforts are discursively
presented as integral to the company’s core values and strategic objectives.

Zhou et al. (2021) employed a text—mining approach to establish a unified framework for sustainability

disclosure in container shipping, encompassing employee training, sustainable business management, and
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sustainable shipping operations. Their study provides a structured evidence base for the content of sustainability
disclosures in the container shipping sector, offering insights into how companies construct their corporate identity
through public narratives related to sustainability performance. However, a significant gap remains in
understanding how these disclosures shape corporate identity. Tang & Gekara (2020) highlight the selective focus
of shipping companies on certain CSR elements based on anticipated customer expectations, yet they do not delve
into how these expectations are articulated in corporate communications. Additionally, the existing literature
often emphasizes environmental issues over social factors, such as labor rights and seafarer welfare, which are
equally critical (Sampson, 2016). Sampson (2016) argues that while environmental sustainability is vital, the
neglect of social dimensions in CSR discussions can lead to incomplete assessments of corporate responsibility in
the shipping sector. This imbalance suggests a need for more comprehensive analyses that consider the full
spectrum of CSR practices in the shipping sector.

Moreover, the literature often treats CSR as a uniform concept, overlooking the nuances of how different
companies respond to regulatory pressures and market demands. For example, while some companies adopt a
proactive stance towards environmental sustainability, others may engage in “greenwashing”, presenting a facade
of responsibility without substantive action (Lund-Thomsen et al., 2016). Lund—Thomsen et al. (2016)
emphasize that the shipping industry is particularly susceptible to greenwashing due to the complexity of its
operations and the challenges in measuring sustainability outcomes. Understanding the contextual influences on
corporate identity is crucial for analyzing how shipping companies communicate their sustainability efforts. Liu &
Wu (2015) emphasize that corporate identity is not a static property but a dynamic construct influenced by the
socio—cultural contexts in which companies operate. This perspective is particularly relevant in the shipping
industry, where local practices and global standards intersect. The ways in which companies like COSCO and
Maersk articulate their sustainability initiatives may differ significantly due to their distinct cultural backgrounds

and market positioning.
2.2 A discourse analytic approach to corporate social responsibility

CSR has emerged as a critical area of study within organizational discourse, reflecting the evolving
expectations of stakeholders and the growing importance of sustainability in business practices. With the advent
of globalization and the increasing scrutiny on businesses’ social and environmental impacts, CSR has become a
pivotal aspect of corporate identity (Kramer & Porter, 2006). The construct of corporate identity has been a
central theme in the field of business and communication studies, traditionally understood as the image an
organization projects to its stakeholders, encapsulating its values, philosophy, and culture (van Riel, 1995).
Recent scholarship, however, has emphasized the dynamic and multifaceted nature of corporate identity,
recognizing it as a construct that is discursively negotiated and performed (Balmer et al., 2007). In this context,
CSR discourse serves as a strategic tool for organizations to align their communicated identity with their desired
image, often within the constraints of stakeholder expectations and societal norms.

Discourse analysis provides a robust framework for understanding how language constructs social realities,
including corporate identities. Critical discourse analysis (CDA) emphasizes the relationship between discourse
and social power, highlighting how language reflects and constructs social realities ( Fairclough, 1995).

According to Gee (2014), discourse is not merely a reflection of reality but a means of constructing it. This
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perspective is particularly relevant in CSR, where companies use language to frame their social and
environmental commitments. A discourse analytic approach provides valuable insights into how corporations
construct their identities through CSR reporting. By examining the linguistic and rhetorical strategies employed in
these reports, researchers can uncover the underlying narratives that shape corporate identity and stakeholder
perceptions.

The discourse of CSR has expanded to encompass a broader range of stakeholders, including organizational,
community, regulatory, and media stakeholders (Zappettini & Unerman, 2016). This expansion has led to a
more complex discourse, where corporations must engage with multiple parties, each with their own expectations
and interests. The evolution of CSR from a narrow focus on businessmen’s obligations to a broader engagement
with societal roles reflects the maturing understanding of the multifaceted nature of corporate responsibility and its
implications for corporate identity. This shift underscores the importance of discourse analysis in understanding
how corporations communicate their CSR efforts and the impact of these communications on the construction of
their identities in the eyes of various stakeholders.

As corporations navigate complex social expectations and stakeholder demands, the language they use to
construct their identities becomes crucial. A growing body of literature highlights the role of discourse in shaping
corporate identity, emphasizing that CSR communications are not merely informative but are instrumental in
constructing and negotiating corporate identities (Gotti, 2011; Zappettini & Unerman, 2016). This discourse is
not static; it evolves with the changing definitions and implementations of CSR, which vary across contexts
(Bhatia, 2013). Early definitions emphasized a businessman’s obligation to society, which progressed to include
more formalized understandings of a corporation’s role in society (Davis & Blomstrom, 1975).

In the realm of CSR reporting, there is a discernible trend towards hybridity, where promotional and
reporting discourses intersect. AsBhatia (2013) examines PetroChina’s Sustainability Reports, revealing a blend
of promotional elements within the reporting genre. This hybridity is further explored by Zappettini & Unerman
(2016 ), who note that Integrated Reporting (IR ) often merges financial information with social and
environmental impacts, leading to a semantic bending of sustainability towards financial viability and
profitability. Such reports serve not only to inform but also to legitimize corporate actions and strategies, often
prioritizing the corporation’s image and interests.

The intertextuality within CSR discourse is a critical dimension, where corporate texts reference and build
upon one another, shaping the meanings and identities of corporations(Ngai et al., 2020). Ngai et al. (2020)
compare the intertextual links in corporate leaders’ messages from the US and China, highlighting the cross-
cultural differences in referencing practices. While Chinese corporations often utilize direct quotations from
government policies and business achievements, their American counterparts lean towards indirect quotes and
industry—specific phrasing, reflecting a more individualistic and succinct communication style. This divergence
further underscores the importance of understanding the socio—cultural factors that shape corporate narratives and
identity construction. The interplay between language and culture in CSR discourse reveals how corporations
strategically position themselves within their respective contexts, thereby influencing stakeholder perceptions.

Moreover, the analysis of stance markers in CSR reports provides insights into how companies assert their
identities and engage with stakeholders. Fuoli (2018) highlights the importance of linguistic markers that convey

certainty, commitment, and responsibility, suggesting that these choices are instrumental in building trust and



187

ZHAO Ruinan LIU Huiling

credibility with audiences. This focus on linguistic choices underscores the significance of language in
constructing corporate identity and fostering stakeholder relationships. For instance, the use of metaphors and
narrative structures in CSR reports plays a crucial role in shaping how companies present their initiatives. By
employing metaphors related to sustainability and community engagement, corporations position themselves as
responsible and ethical entities.

The literature reveals notable differences in CSR practices across various cultural and economic contexts
(Bhatia & Makkar, 2019; Yu & Bondi, 2017). For example, CSR reporting in the United States is often
voluntary and driven by market forces, while in China, it is frequently mandated for state —owned enterprises
(Bhatia, 2012). This divergence illustrates the influence of regulatory frameworks and cultural expectations on
corporate communication strategies. Research by Yu & Bondi (2017) employs corpus—based methodologies to
analyze CSR reports from different countries, revealing how linguistic choices reflect national values and
corporate strategies. These studies demonstrate that the construction of corporate identity is not solely a matter of
individual corporate strategy but is also shaped by broader socio—political contexts (7, 2024; i & J&, 2024).

Despite the growing body of research on CSR discourse, several challenges remain. The lack of universal
standards for CSR reporting complicates the analysis, as companies often adopt flexible reporting practices that
may not adequately address stakeholder concerns (Jaworska, 2018). Furthermore, the hybrid nature of CSR
reports, which blend promotional and informative discourses, can obscure the genuine intentions behind corporate
communication (Bhatia, 2013). This complexity necessitates a critical examination of the narratives corporations
construct and the implications for stakeholder trust and engagement.

While traditional discourse analysis has significantly contributed to our understanding of CSR
communications, the application of Corpus-Assisted discourse studies ( CADS ) in this field remains
underexplored. CADS offers a systematic and quantitative approach to analyzing large corpora of texts, enabling
researchers to identify patterns and trends that may not be readily apparent through qualitative analysis alone. The
integration of CADS into CSR discourse analysis can enhance the examination of CSR discourse by providing
insights into the frequency and distribution of specific linguistic features, thereby enriching our understanding of

how corporate identities are constructed across different contexts.

3. Data and Methodology

3.1 Data

The data forthis study consists of the sustainability reports of COSCO and Maersk from 2017 to 2023. These
reports provide insights into the companies’ commitments to sustainability, corporate social responsibility, and
their strategic approaches to environmental challenges. The selection of this time frame is particularly relevant
due to significant organizational changes, such as the merger of COSCO with China Shipping in 2016, which
reshaped its corporate identity and strategic focus. Analyzing reports from 2017 onwards allows for a
comprehensive understanding of how these changes have influenced COSCO’s sustainability practices.

COSCO and Maersk are two prominent players in the global shipping industry, each with distinct corporate

identities shaped by their operational contexts and cultural backgrounds. Analyzing these companies allows for a
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comparative examination of how corporate identity is constructed and communicated in different cultural settings.
COSCO, as a state—owned enterprise in China, reflects the collectivist values prevalent in its operational context,

while Maersk, rooted in a Western context, embodies individualistic and stakeholder—oriented principles.
3.2 Methodology

Corporate identity is a multifaceted concept that encompasses the visual, verbal, and behavioral aspects of
an organization, shaping how it is perceived by stakeholders. According to Balmer & Podnar (2021), corporate
identity is the unique set of associations/characteristics that stakeholders hold about a brand. From a social
constructionist perspective, corporate identity is not merely a static representation but is actively constructed
through interactions and communications among various stakeholders. Gioia et al. (2000) emphasize that
corporate identity is “a dynamic and evolving construct that reflects the interplay between organizational actions
and stakeholder perceptions” (p. 63 ). This understanding highlights the importance of context and
communication in shaping corporate identity.

Building on these theoretical foundations, we adopt an analytical framework that integrates the Discourse—
historical Approach (DHA) byReisigl & Wordak (2016) to examine the discursive construction of corporate
identity within sustainability reporting. DHA, a branch of Critical Discourse Analysis (CDA), emphasizes the
examination of discourse in its socio—historical contexts (Reisigl & Wordak, 2016). The DHA explicates the
dialectic relations between discourse and society, recognizing that discourse is both a reflection and a shaper of
social reality. This approach is crucial for understanding how corporate identity is constructed and communicated
within the shipping industry.

The framework is visualized as a conceptual map (as visualized in Figure 1) adapted from the analysis of
Integrated Reporting by Zappettini & Unerman (2016), illustrating the process by which organizations create and
sustain a sustainable identity through their language resources and discursive strategies. Central to this framework
is the “Sustainable Identity”, which is informed by the “Triple Bottom Line” principles, integrating economic,
social, and environmental dimensions. This identity is expressed through the organization’s language resources,
which communicate its commitment to sustainability.

The process of constructing a sustainable identity starts with the “Organization WE”, which is responsible
for “Creating” and “Sustaining” value. This process involves the “delivery”, “pursuit”, and “generation” of
“sustained benefits” that enhance “performance” and foster “long—term growth”. The organization’s activities are
designed to generate value that extends to a broad spectrum of stakeholders. The framework recognizes the
impact of various “contexts”, including cultural, social, and economic factors, which are pivotal in shaping the

3

sustainable identity. These contexts are interwoven with the “value” that the organization aims to create and

communicate. The “language resources” are analyzed across three levels:

Macro Level: This level focuses on identifying the overarching themes and topics related to sustainability
that dominate the discourse.

Meso Level: At this level, attention is given to the “discursive strategies” that the organization employs
to frame and present these themes, including argumentative patterns, narrative structures, and rhetorical

devices.
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Micro Level: The micro level examines the “linguistic devices and means” used to implement the
discursive strategies, such as word choice, phrases, and grammatical structures that influence the message and

its reception by the audience.

The framework also identifies key “stakeholders™ as the target audience for the organization’s sustainability
narrative, including “ shareholders”, * customers”, *“employees”, “owners”, and “communities”. The
organization’s communication is customized to meet the diverse concerns and expectations of these groups.

To operationalize our analytical framework, we employ a Corpus-Assisted discourse study approach,
utilizing KH Coder and Wmatrix as primary analytical tools. KH Coder is a text mining tool that facilitates
qualitative and quantitative analysis of textual data. It generates Co-occurrence networks by calculating the
frequency of Co-occurrence between terms, allowing for the visualization of relationships between key terms
within the sustainability reports. The logic behind the Co-occurrence network generation in KH Coder involves
the use of Jaccard similarity coefficient to filter words that are strongly co—occurring, with a value close to 1
indicating high similarity between sets.

Wmatrix is a corpus analytic tool that focuses on semantic categorization and frequency analysis. It allows
researchers to analyze key semantic categories, providing a deeper understanding of the discourse surrounding
sustainability in the reports. Wmatrix generates semantic tags that categorize words into various semantic
domains. Specifically, Wmatrix classifies English vocabulary into 21 major semantic fields, which are further
subdivided into 232 category labels. These fields include, but are not limited to, economy, society,
environment, technology, law, and health. By performing automatic semantic tagging on the text, Wmatrix
helps to produce detailed information about the specific use of different semantic categories within the text and
compares a corpus with a parallel or general reference corpus to identify key semantic categories that are
statistically more frequent in the subject corpus.

The selection of KH Coder and Wmatrix is grounded in their complementary strengths. KH Coder facilitates
the exploration of textual data through visual representations, enabling the identification of prominent themes and
relationships. Wmatrix, on the other hand, offers a robust framework for semantic analysis, allowing for the
categorization of terms and the identification of key themes within the discourse. Together, these tools provide a
comprehensive methodology for analyzing corporate identity in sustainability reports. To interpret the findings,
we apply the Triple Bottom Line (TBL) theory, which emphasizes the balance of economic, social, and
environmental dimensions in corporate practices ( Elkington, 1999 ). This holistic approach is crucial for
understanding how COSCO and Maersk address sustainability challenges and communicate their commitments to
various stakeholders. Additionally, we consider cross-cultural variations to recognize how cultural contexts
influence corporate identity construction (Kunxue & Mingkun, 2023).

The integration of the DHA with the corpus linguistics using KH Coder and Wmatrix provides a
comprehensive methodology for analyzing corporate identity in sustainability reports. The DHA’s emphasis on
context and the social practice of discourse enriches our analysis by highlighting how language use in
sustainability reporting is a product of and an influence on social reality. The corpus tools enable us to
systematically explore and quantify the linguistic features and discursive strategies that construct sustainable

identities.
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Figure 1 Analytical framework
4. Findings

4.1 Thematic analysis

Figure2 visualizes the prominent themes of COSCO. Theme 1 highlights COSCO’s focus on its core

business operations, showcasing its pivotal role in global container transport. Key terms such as shipping, lines,

port, ship, terminal, container, transport, world underscore the company’s extensive involvement in the

maritime sector. Additionally, the frequent appearance of terms like China, Party, and Group indicates a strong
alignment with national policies, positioning COSCO as a key player not only in the shipping industry but also
within the broader context of China’s economic ambitions. Theme 2 foregrounds the company’s sustainable

development, highlighting its commitment to corporate governance, social responsibility, and environmental

protection. This theme is illustrated by terms such as cooperation, sustainable, and green transformation,

Theme 3
addresses logistics and supply chain management, where COSCO emphasizes optimizing operations to reduce
supply, build,

energy, reduce, emission, fuel, vessel, resource, global, business indicates a strategic approach to building a

reflecting COSCO’s efforts to transition towards greener practices and protect marine environments.

emissions and resource consumption. The presence of terms like logistics, transportation,

more sustainable and efficient transportation network. Theme 4 concerns with safety and quality service. The

company prioritizes operational safety and customer satisfaction. The use of terms such as ensure, safety, work,

operation, risk, control, management, system, improve, provide, support, more, quality, customer, service,

product highlights the company’s focus on providing reliable services. Theme 5 is about employee training and

community development, showcasing COSCO’s value for talent nurturing, technology innovation, poverty

alleviation, and involvement in international trade and logistics, which can be seen from words employee,

training, local, area, people, poverty, activity,

international, Maritime, Road. Theme 6 highlights collaboration and enhancement.

technology, innovation, research, project, power,

Figure 3 displays the Co-occurrence network of Maersk. Theme 1 underscores Maersk’s emphasis on

customer needs and its leadership role in the shipping industry. The frequent use of terms such as customer,
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Subgraph:

O

Figure 2 Co-occurrence network of COSCO

leadership, climate, and change indicates a strategic focus on addressing climate change through innovative
practices and customer—centric initiatives. This positions Maersk as a proactive leader in the industry, responding
to the growing demand for sustainable shipping solutions. Theme 2 centers on stakeholder engagement,
particularly concerning human rights and labor issues. The presence of terms like stakeholder, engage,
engagement, labor, employee, human, rights highlights Maersk’s commitment to addressing social issues within
its operations. This focus aligns with global CSR standards, such as the UN Guiding Principles on Business and
Human Rights, reflecting a broader understanding of corporate responsibility that extends beyond environmental
concerns. Theme 3 concerns ESG (Environmental, Social, and Governance) performance, emphasizing data
governance and strategic initiatives. Key terms such as data, governance, strategy, ESG illustrate Maersk’s
commitment to transparency and accountability in its sustainability efforts. Theme 4 emphasizes risk
management and responsible business practices. The use of terms business, practice, risk, assessment,
compliance, management, system, responsible, procurement, sustainable, development indicates Maersk’s
proactive approach to managing risks associated with sustainability. Theme 5 foregrounds its emphasis on safety,
health, and environmental initiatives, with an emphasis on reducing emissions and developing green solutions.
Terms such as environment, safety, health, ocean, green, fuel, emission, increase, energy, develop, new,
solution highlight Maersk’s commitment to enhancing its environmental performance. Theme 6 focuses on global
trade and company’s value, which can be seen from trade, container, vessel, global, logistics, supply,
service, chain, value, share, create. Theme 8 is a specific mention of the company’s brand and sustainability
report.

Both COSCO and Maersk construct their corporate identities through themes that reflect their commitments

to the economic, social, and environmental dimensions of the Triple Bottom Line. In the economic dimension,
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Subgraph:

Figure 3 Co-occurrence network of Maersk

COSCO emphasizes its operational significance and efficiency, focusing on logistics and supply chain
management to enhance its competitive edge. In contrast, Maersk prioritizes customer —centric initiatives and
industry leadership, positioning itself as a responsive player in the market. This distinction highlights how
COSCO leverages its operational capabilities to drive economic performance, while Maersk emphasizes
adaptability and customer engagement as key drivers of its economic strategy.

When examining the social dimension, COSCO’s focus on employee training and community development
reflects its commitment to nurturing talent and addressing socio—economic issues. This approach fosters a sense
of corporate responsibility that resonates with local communities. Conversely, Maersk’s emphasis on stakeholder
engagement and human rights underscores its proactive stance in addressing social issues within its operations.
This difference illustrates how COSCO seeks to build community ties through direct engagement, while Maersk
focuses on broader ethical practices that enhance its corporate reputation and stakeholder trust.

In terms of the environmental dimension, both companies prioritize sustainability, but their approaches differ
significantly. COSCO’s commitment to sustainable development and green transformation indicates a proactive
approach to environmental stewardship, supported by its focus on reducing emissions in logistics. This reflects a
strategic alignment with global sustainability trends and stakeholder expectations. On the other hand, Maersk’s
emphasis on ESG performance and environmental initiatives showcases its commitment to transparency and
accountability, highlighting its efforts to enhance environmental performance through innovative solutions. This
distinction reveals how COSCO integrates sustainability into its operational framework, while Maersk positions
itself as a leader in corporate governance and environmental responsibility.

In summary, the comparative analysis of COSCO and Maersk reveals the complexities of corporate
responsibility in the shipping industry and the nuanced ways in which each company addresses sustainability

challenges. The insights gained from this thematic analysis set the stage for a deeper understanding of the specific
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language used to convey these themes. The subsequent analysis using Wmatrix will further elucidate the key
semantic categories that underpin these themes, providing a granular understanding of the discourse surrounding
sustainability in the reports of COSCO and Maersk. By linking the thematic insights from KH Coder with the
semantic categories identified through Wmatrix, we can gain a comprehensive view of how language shapes

stakeholder perceptions and corporate identities in the context of sustainability.
4.2 Analysis of shared key semantic categories

Building on the thematic insights from KH Coder, the subsequent analysis using Wmatrix reveals specific
semantic categories that further illuminate the discourse surrounding sustainability in the reports of COSCO and
Maersk. This section examines the top 20 key semantic categories (SMCs) identified in the sustainability reports
of COSCO and Maersk, as compared to the British National Corpus (BNC) Sampler written corpus. The
analysis reveals 11 shared key SMCs, including Z99 (“unmatched”), M4 (“sailing, swimming, etc.”), S8+
(“helping”), W5 (“green issues”), 12.1 (“business: generally”), A2.1+ (“change”), Al.1.1 (“general
actions/making”), A15+ (“safe”), I2.2 (“business: selling”), I3.1 (“work and employment: generally”),
and A15- (“danger”).

The presence of these categories across both corpora indicates significant thematic similarities that
characterize the discourse of sustainability reports for both companies. For instance, the theme of sustainability,
as identified in the Co-occurrence network analysis, is reinforced by the presence of W5 (green issues) and A2.

1+ (change), which highlight the companies’ commitments to environmental stewardship and innovation.

(1) As a massive state —owned enterprise directly managed by China’s central government, COSCO
SHIPPING stays true to its mission, closely links its development with the advancement of the shipping
industry, the national destiny and the great rejuvenation of China, unswervingly shoulders economic, social
andenvironmental responsibilities and strives to achieve sustainable and healthy development. (COSCO)

(2) We hope other shipowners will join us in transforming the entire Alang ship recycling industry by
demanding high standards for safety, human rights and theenvironment, and by supervising implementation on

the ground on a daily basis. (Maersk)

Table 1 Top 20 Key Semantic Categories in COSCO and Maersk

COSCO Maersk
Rank
Tagset LL SMCs Tagset LL SMCs

1 799 6876.94 | Unmatched Z99 4245.53 | Unmatched

2 M4 5405.5 | Sailing, swimming, etc. X2.2 3003.94 | Knowledge

3 S8+ 3741.94 | Helping M4 2629.56 | Sailing, swimming, etc.
Putting, lling, hing,

4 M2 | 3345.95 | me PUS PUSHRS: | N1 | 2414.79 | Numbers
transporting

5 W5 2027.13 | Green issues 2.2 2370.46 | Business: Selling

6 2.1 1573.53 | Business: Generally Al.1.1 | 2148.27 | General actions /making
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&R
COSCoO Maersk
Rank
Tagset LL SMCs Tagset LL SMCs
7 A2. 1+ 1435.06 | Change A2.2 2018.1 Cause&Effect/ Connection
8 Al.1.1 | 1242.72 | General actions/making 12.1 1900. 15 | Business: Generally
9 Al5+ 1152.15 | Safe T2++ 1899.05 | Time: Beginning
10 14 1135.91 | Industry X7+ 1705.17 | Wanted
11 2.2 929.17 | Business: Selling Al5- 1527.23 | Danger
12 S5+ 882.18 | Belonging to a group Al5+ 1461.07 | Safe
13 AS. 1+ 859.1 Evaluation: Good W5 1360. 54 | Green issues
14 S7. 1+ 762. 85 In power 3.1 1239.42 | Work and employment: Generally
15 13.1 688.38 | Work and employment: Generally Al.8+ | 1227.08 | Inclusion
16 | S1.2.5+| 632.33 | Tough/strong o1 1215.31 | Substances and materials generally
17 Al5- 608. 51 Danger All. 1+ | 932.36 | Important
18 X5.2+ 604.44 | Interested/excited/ energetic 01.3 823.64 | Substances and materials: Gas
19 AS.1 577.2 Evaluation: Good/bad A2. 1+ 751.91 Change
20 Y1 514.34 | Science and technology in general S8+ 712.42 | Helping

The analysis of these shared key semantic categories reveals critical insights into how both COSCO and

Maersk construct their corporate identities. Categories such as M4 (sailing, swimming, etc. ), 12.1 (business:

generally), and I2.2 (business: selling) reflect a focus on industry—specific activities, essential for defining the

operational scope of a shipping company. The presence of semantic categories I3. 1 (work and employment:

generally) and A15+ (safe) indicates a commitment to employee relations and safety, essential for fostering a

positive corporate image. Furthermore, W5 (green issues) highlights both companies’ engagement with

environmental concerns, while S8+ (helping) suggests an ethical corporate identity aimed at supporting various

stakeholders, which can be seen from typical tokens support, services, assistance, help, enabling, enable.

(3) COSCO SHIPPING has also established a customer feedback system to respond promptly to and
earnestly handle customer feedbacks and opinions, improveservice quality in a targeted manner, and maintain

customer satisfaction. (COSCO)

(4) Wesupport and commit to contribute positively to the United Nations Sustainable Development

Goals, while also reducing our potential negative impact on the goals. (Maersk)

Categories A2. 1+ (change) and Al. 1.1 (general actions/making) emphasize both companies’ commitment

to development and innovation, showcasing their proactive stances in adapting to industry changes. Conversely,

the category A15— (danger) underscores the inherent risks associated with the shipping industry, known for its

hazardous working environments and significant environmental impacts.

(5) Risk Management CSL has always adhered to the original intention of risk management, integrating
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risk management into every detail of enterprise operation. (COSCO)

(6) We control therisk of spills through focusing on safe processes for HSE management. (Maersk)

Table 2 Examples for shared Key SMCs

Tagset SMCs Examples
Maersk: Maersk, ESG, Moller, Maersks, GHG, decarbonisation COSCO: COSCO,
799 Unmatched )
GRI, low—carbon, LNG, Piraeus, CSL, SDGs, CSR, IMO
. ) ) vessels, ship, wvessel, port, marine, fleet, ports, ships, seafarers, crew, shipbuilding,
M4 Sailing, swimming, etc. -
tankers, sailing
S8+ Helping support, services, assistance, help, enabling, enable, guidelines, service, benefits
W5 Green issues environment, environmental, ecosystems, pollution, ecosystem, nature, ECO
2.1 Business: Generally business, company, companies, audits, infrastructure, commercial, executives, enterprises
change, development, transition, transformation, develop, changes, developing, developed,
A2 1+ Change )
changing, become, developments
) ) logistics, activities, operations, practices, labor, processes, create, committed, actions, engage,
Al. 1.1 General actions/ making )
operational
Al5+ Safe safety, safe, safely, safeguards, guard, safety_work, safety_equipment, safety_situation
. . customers, trade, suppliers, supply _ chain, supply _ chains, supplier, customer, market,
12.2 Business: Selling )
trading, purchased
5.1 Work and employment: | employees, — work,  working,  employee,  workers,  job,  role,  worked,  jobs,
’ Generally workplace, employment
Al5- Danger risk, risks, high—risk, exposure, hazardous, hazards, at_risk, unsafe, dangerous

4.3 Analysis of preferential key SMCs

Table 3 displays the top 20 preferential key SMCs, representing distinct themes that are statistically
significant in the two comparable corpora. The analysis reveals distinct topic preferences and communication
styles between COSCO and Maersk. While COSCO emphasizes education, poverty, and information
technology, Maersk places greater significance on sustainable production and emissions. This differentiation can
be observed through key SMCs such as P1 (education in general), I1.1- (lack: money), and Y2 (information
technology and computing) in COSCO, compared to T2 ++ (time: beginning) and O1. 3 (substances and
materials: gas) in Maersk.

The presence of terms related to poverty (Il1. 1-) indicates COSCO’s focus on socio —economic issues
pertinent to its operational context, reflecting a broader commitment to social responsibility (Bhatia & Makkar,
2019; Kvasnickova Stanislavska et al. , 2023). In contrast, Maersk’s emphasis on sustainability (T2++) and
emissions (O1. 3) aligns with its proactive approach to addressing environmental challenges, demonstrating a

commitment to transparency and accountability in its sustainability practices.

I1. 1-: poverty (189), poor (38), impoverished (18), in_need (8), needy (7)
P1: training (168), education (113), students (31), philosophy (26), teaching (23), university (21), study
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(20), educational (20)
Y2: digital (101), online (51), program (34), internet (27), connectivity (18), website (17)
T2++: sustainability (841), sustainable (331), continue (224), continued (136)
0O1.3: CO,(172), air (170), gas (108), gases (22), gasses (9), methane (9)

COSCQO’s focus on industry-specific actions is evident in the prevalence of SMCs such as M2 (putting,
pulling, pushing, transporting) and M4 (sailing, swimming, etc. ), which portray the company as actively
engaged in global operations. This emphasis resonates with stakeholders interested in operational excellence and
leadership within the shipping industry. Conversely, Maersk’s use of Z8 (pronouns) reflects a more personal and
relatable communication style with its stakeholders. The frequent use of first—person plural pronouns such as our
(3678, 1.75%) and we (2930, 1.39%) in Maersk’s reports fosters a sense of inclusivity and connection with its
audience, while COSCO’s more formal approach, characterized by less frequent use of pronouns we (683, 0.
51%), its (353, 0.26%), it (250, 0. 19%), and our (202, 0. 15%) and more self —references to COSCO
(1482, 1.1%) or Company (298, 0.22%), indicates a preference for maintaining a hierarchical relationship
with stakeholders. Maersk shows a lower frequency of self —mentioning Maersk (1746, 0. 83%) or Company
(193, 0.09%). The frequent use of first—person pronouns can shorten the distance between the author and its
audience (Gotti, 2011) and personalize the communication (Degano, 2010), while the particular way of self—
reference in COSCO indicates its preference for maintaining the distance between the company and the client to
show its respect for its stakeholders (Gotti, 2011; Liu & Wu, 2015).

Another notable difference lies in the tone of CSR -related information presented by the two companies.
COSCO tends to produce positive narratives, emphasizing its competencies and proactive efforts. This is reflected
in key SMCs such as S1. 2.5+ (tough/strong), AS. 1+ (evaluation: good), and X9. 1+ (able/intelligent),
which highlight positive evaluative language such as strong, competent, intelligent, efficient, high - quality,
good, great. This proactive communication style suggests an intention to shape stakeholder perceptions and

mitigate potential criticisms before they arise.

(7) It will provide astrong guarantee for the major business segments of the Group. (COSCO)

(8) Taking this opportunity, we continuously optimized business content and processes with the help of
big data and the Internet to provide customers with more intelligent and convenient services. (COSCO)

(9) It is committed to becoming abetter performer of national policies, a better service provider for

customers, a better partner for suppliers and a better career development platform for employees. (COSCO)

In contrast, Maersk adopts a more reactive communication strategy, focusing on addressing immediate
stakeholder concerns and issues that pose threats to its corporate image. This is evident in its emphasis on
categories such as A2.2 (cause & effect) and Z6 (negative) and the voluntary disclosure of N1 (Numbers) and
N5 (Quantities), which indicate a focus on mitigating risks associated with its operations. Maersk’s reporting
preferences reflect a defensive approach, responding to external pressures for transparency and accountability by

addressing negative aspects of its operations and providing detailed quantitative information.
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(10) Seven fatalities and anegative development in the frequency of lost—time injuries in half of our
businesses is a deeply unsatisfactory development. (Maersk)
(11) Keeping harmful substances in check Oil spills constitute arisk which could potentially have a very

high negative impact on both people and the environment. (Maersk)

The differences in the communication styles and thematic emphases of COSCO and Maersk can be attributed
to their distinct cultural contexts. COSCO, as a state—owned enterprise, aligns closely with the collectivist values
prevalent in Chinese culture, which emphasizes hierarchy, stability, and national pride. This is reflected in its
formal communication style and focus on industry leadership, reinforcing its role as a key player in China’s
economic ambitions. The emphasis on socio —economic issues, such as poverty and education, may also be
rooted in China’s ongoing development goals, where corporate responsibility is increasingly tied to national
development objectives.

Conversely, Maersk operates within a Western context, characterized by individualism and a strong
emphasis on stakeholder engagement. This cultural backdrop encourages a more personal and relatable
communication style, as seen in its frequent use of first—person pronouns. Maersk’s focus on sustainability and
emissions reflects a growing awareness of environmental issues in Western societies, where corporate
accountability and transparency are paramount. The emphasis on addressing immediate stakeholder concerns
aligns with a broader expectation in Western cultures for companies to be responsive and responsible in their
operations.

Overall, the contrasting approaches of COSCO and Maersk highlight how cultural factors shape corporate

communication and stakeholder engagement strategies, influencing the construction of their respective corporate

identities.
Table 3 Top 20 preferential key SMCs
COSCO Maersk
Rank

Tagset LL SMCs Tagset LL SMCs

1 M2 1482.3 Putting, pulling, Z8 2643.56 | Pronouns
pushing, transporting

2 S8+ 853.91 Helping A3+ 665.08 | Existing
3 z2 688.99 | Geographical names N5 629.16 | Quantities
4 Z99 472.07 | Unmatched A2.2 542. 68 Cause&Effect/ Connection
5 M4 466.64 | Sailing, swimming, etc. N1 451.93 | Numbers
6 H1 350.12 | Architecture, houses and buildings X2.2 396.79 | Knowledge
7 S7. 1+ 332.06 | In power X7+ 391.36 | Wanted
8 I1.1- 299.28 | Money: Lack Z3 283.36 | Other proper names
9 14 284.79 | Industry Z6 179.18 | Negative
10 P1 209.93 | Education in general X3.4 171. 81 Sensory: Sight
11 K2 155.12 | Music and related activities A6. 1- 162.55 | Comparing: Different
12 | S1.2.5+| 153.13 | Tough/strong Al.7- 161.02 | No constraint
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&R
COSCoO Maersk
Rank
Tagset LL SMCs Tagset LL SMCs

13 M7 151.77 | Places T2++ 160.99 | Time: Beginning
14 S5+ 148.9 Belonging to a group AT+ 153.77 | Likely
15 Z1 132.14 | Personal names Q2.2 151.15 | Speech acts

Information technology and
16 Y2 131.77 . Al. 8+ 124.52 | Inclusion

computing
17 A2. 1+ 129.77 | Change Al.5.1 116.93 | Using
18 04.4 122.05 | Shape 01.3 107.37 | Substances and materials: Gas
19 z5 119.26 | Grammatical bin H3 100.31 | Areas around or near houses
20 X9. 1+ 114.09 | Able/intelligent N5++ 99. 66 Quantities: many/much

5. Conclusion

The discourse analysis of COSCO and Maersk’s sustainability narratives has shed light on the multifaceted
construction of corporate identity within the shipping industry. This study has demonstrated that COSCO and
Maersk, despite their global operations, construct their identities in ways that are deeply influenced by their
respective cultural contexts and stakeholder expectations. COSCO’s narrative, with its emphasis on operational
significance and alignment with national policies, reflects the collectivist values and the integration of corporate
responsibility with national development goals that are prevalent in China (Liu & Wu, 2015). In contrast,
Maersk’s focus on customer — centric initiatives and industry leadership, along with its proactive stance on
environmental challenges, resonates with the individualistic values and the demand for transparency and
sustainability in Western markets (Gotti, 2011).

The implications of these findings are particularly relevant to the broader context of CSR in the shipping
industry. The regulatory frameworks within which these companies operate have a significant impact on their
CSR strategies. While COSCO’s alignment with national policies and socio — economic issues mitrors the
regulatory pressures and development goals in China, Maersk’s emphasis on transparency and environmental
performance aligns with stricter environmental regulations and sustainability reporting standards in Western
markets (Jaworska, 2018). This underscores the need for a nuanced understanding of CSR practices that
considers the broader socio—political and economic contexts.

Furthermore, market dynamics play a crucial role in shaping CSR strategies within the industry. COSCQO’s
focus on operational excellence appeals to stakeholders interested in the efficiency and reliability of shipping
services, while Maersk’s customer—centric approach reflects a market demand for greener shipping solutions and
ethical business practices, particularly among environmentally conscious customers (Shin & Thai, 2015). The
findings suggest that companies must navigate the complex interplay of regulatory frameworks, market dynamics,
and stakeholder expectations when constructing their sustainability narratives.

In terms of stakeholder expectations, the study reveals how COSCO and Maersk manage these through their
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sustainability narratives. COSCQO’s formal communication style and focus on national development goals appeal
to stakeholders who value stability and alignment with national interests. Conversely, Maersk’s personal and
relatable communication style, along with its emphasis on addressing immediate stakeholder concerns, fosters a
sense of inclusivity and responsiveness, which is valued in individualistic cultures (Gotti, 2011). This insight is
crucial for companies aiming to communicate their CSR efforts effectively, considering the cultural and market—
specific factors that influence stakeholder perceptions.

By understanding the nuances of corporate identity construction through sustainability narratives, companies
can better align their operations with stakeholder expectations and global sustainability goals. This alignment is
not only crucial for the companies’ reputations and competitiveness but also for contributing to a more sustainable
and responsible maritime sector. The study’s findings emphasize the need for a strategic approach to CSR that is
responsive to the cultural, economic, and regulatory contexts within which companies operate, ultimately

contributing to the broader discourse on corporate responsibility and identity in the shipping industry.
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ethnic minorities, and the prevalence of succession marriage. Tang dynasty marriage customs were influenced by the
traditional marriage customs in the central plains; marriage was of more importance to the concept of human
relationships. Although the central dynasty experienced the Wei~Jin and North—South Dynasties period of multi-ethnic
exchanges and integration of the situation, the Tang and Uighur in the nature of the society still had a big difference.
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Abstract: This paper focuses on the construction and optimization of public participation mechanisms in marine
ecological civilization construction. Primarily using the questionnaire survey method, it deeply analyzes the current status
and existing problems of public participation, and proposes an innovative mechanism model. The research finds that
public awareness of marine ecological civilization has a promoting effect, but overall remains at a relatively low level.
Problems such as blocked participation channels, insufficient capabilities, imperfect mechanisms, low actual participation
degree, and low participation rate still exist. Therefore, this paper creatively proposes a “Internet + Offline” dual-track
collaboration model and a “Four—Driven Collaboration” model. These aim to stimulate public participation enthusiasm
through innovative communication methods and multi — channel interactions, forming a complete logical chain from
cognition to action. This study provides new perspectives and theoretical support for the field, and the innovative
mechanism models have practical promotion value, contributing to the modernization of marine governance.
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Abstract: This paper explores the evolution of Sino-foreign co-productions of Anti-Japanese War films in the 21st
century, particularly highlighting the impact of globalization and China’s film market opening. It begins by
contextualizing China’s War of Resistance against Japan (1931-1945) and its enduring significance in Chinese post—
1949 cinematic culture, where films reflect historical memories and national sentiments while acting as cultural bridges
in international exchanges. The study focuses on a selection of co-produced films, including The Children of Huangshi
(2008) and Fohn Rabe (2009), which have redefined historical narratives by emphasizing the experiences and traumas
of Chinese victims and foreign witnesses. This paper aims to reveal shifts in China’s public discourse surrounding
national identity in cinematic representations while emphasizing the importance of historical consciousness in reshaping
China’s global image. Ultimately, it argues that these co-productions not only serve to memorialize the past but also
engage with contemporary themes that resonate on an international scale, contributing to a multifaceted understanding
of the Anti-Japanese War.
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China’s War of Resistance against Japan (1931-1945), also called the Anti-Japanese War, refers to China’s
resistance against the Japanese Imperial Army’s invasion, beginning with the Marco Polo Bridge Incident. The
War encompassed widespread military and civilian struggles, culminating in China’s victory as part of the Allied

forces and shaping China’s modern politics. Since establishing the People’s Republic of China (the PRC) in
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1949, the Chinese film industry has produced numerous cinematic productions portraying the Anti-Japanese War.
After China implemented the reform andopening-up policy, the Anti-Japanese war films, as an important part of
Chinese film culture, not only carry historical memory and national sentiment but also serve as a cultural bridge
for facilitating international cultural exchanges and reshaping China’s global image.

It is worth noting that Sino-foreign cinematic co-productions have become a trend with the acceleration of
globalization and the opening-up of China’s film market. In particular, an increasing number of Sino-foreign co-
produced films direct their attention towards the refashioning of the Anti-Japanese War, including The Children of
Huangshi (2008), John Rabe (2009), Ballet in the War (2015), to name just a few. These Sino-foreign co-
produced films have not only re-accentuated the traumatic historical memories suffered by the Chinese people and
reinforced the historical consciousness but also re-mediated images of foreigners, such as Americans and
Japanese, to weave a more internationalized version of war narratives. Previous studies have focused on the
construction of interracial encounters between the foreign witnesses, the Chinese victims, and the Japanese
perpetrators (Zhang, 2020, 2024), the problematic images of Japanese perpetrators (Zhu, 2013), and the
critical historical consciousness evoked against universal values of salvation and sacrifice (Dai, 2018).

According to genre theory, genres function through repetition and variation (Neale, 2000) and consist of
semantic (iconography, characters) and syntactic (structure, themes) elements (Altman, 2019). Rick Altman
describes the multiple functions of genre as follows: Genre as blueprint, as a formula that precedes, programs
and patterns industry production; Genre as structure, as the formal framework on which individual films are
founded (2019: 14). For Altman, genres are not fixed or stable categories, but rather social constructs. They
are shaped by both the industrial system of Hollywood filmmaking and by audiences’ expectations. According to
Altman, genres emerge from the interaction between cinema as an industry (which uses genres to maximize
profit) and audiences, who have particular expectations based on past experiences with similar films. Genres, in
Altman’s view, function as a form of social communication: they are shaped by both cultural conventions and by
the needs of the film industry. Therefore, genre is flexible and ever-changing, subject to the pressures of both
the marketplace and social context. In a similar vein, Neale points out that genres are always in play rather than
being simply re-played and that genres often evolve and respond to changing cultural and political climates
(2000).

This paperbuilds upon the genre theory to further explore the ever-changing cinematic narratives of the Sino-
foreign co-productions and look at the development of these productions in the past few decades. It explores the
evolution of Sino-foreign co-productions of Anti-Japanese War films in the 21st century, particularly highlighting
the impact of globalization and China’s film market opening. It begins by contextualizing China’s War of
Resistance against Japan (1931-1945) and its enduring significance in Chinese cinematic culture post— 1949,
where films reflect historical memories and national sentiments while acting as cultural bridges in international
exchanges. The study focuses on a selection of co-produced films, including The Children of Huangshi (2008)
and John Rabe (2009), which have redefined historical narratives by emphasizing the experiences and traumas of
Chinese victims and foreign witnesses. This paper aims to reveal shifts in China’s public discourse surrounding
national identity in cinematic representations while emphasizing the importance of historical consciousness in
reshaping China’s global image. Ultimately, it argues that these co-productions not only serve to memorialize the

past but also engage with contemporary themes that resonate on an international scale, contributing to a
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multifaceted understanding of the Anti-Japanese War.

1. Empire of the Sun (1987) and Children of Huangshi (2008)

Empire of the Sun, directed by Hollywood auteur Steven Spielberg and released in 1987, follows a young
British boy, Jim (played by Christian Bale), during the Anti-Japanese War in Shanghai. After his parents are
separated from him during the Japanese occupation, Jim is interned in a Japanese prison camp. As he grapples
with survival, he befriends a resourceful American named Basie (John Malkovich) and grows increasingly
independent. Amid the harsh conditions, Jim navigates his loss of innocence, the trauma of war, and the
complex relationships between prisoners and captors, all while yearning for a return to normalcy. In this film,
Westerners such as Jim suffer miserably from hunger, disease, forced labor, and beatings in the Japanese
concentration camps. Apart from fear, Jim also learns to adapt, showing moments of empathy, understanding,
and even a sense of respect for some Japanese officers in the camp.

The film offers a cruel, realistic portrayal of the hellish experiences suffered by Western characters like Jim
in the Japanese concentration camps. The film portrays this treatment as one of gradual degradation, brutality,
and dehumanization, reflecting the general treatment of Western civilians and POWs during wartime. The
experiences of the Western characters, particularly Jim (the protagonist), provide a window into how foreigners
are treated during internment in a foreign, hostile environment. Jim and the other Westerners live in squalid
conditions, constantly reminded that their status as foreigners in Japan has little to no bearing on their treatment—
they are treated as prisoners, plain and simple. While the film portrays the dehumanizing treatment of
Westerners, it also highlights moments of resilience and defiance. For example, Jim’s relationship with Basie,
an American scavenger in the camp, reflects a clash between survivalist pragmatism and a desire to retain human
dignity. Basie is often willing to compromise his morals for survival, but Jim, despite his circumstances, holds
onto a sense of self-worth, particularly when he expresses his desire to maintain a connection to his family. The
film’s dehumanized portrayal of the Japanese camp officers further reinforces the logic of the Japanese army’s war
cruelties that are popular in later Sino-Foreign co-produced films.

While primarily focusing on Jim’s journey as a British child in a Japanese internment camp, the film
portrays China and its people mainly through Western characters and experiences. In this film, Chinese
characters are often depicted as background figures, passive victims of Japanese aggression, or as part of the
prison camp’s labor force. They lack significant development or agency within the narrative, reinforcing a
Western-centric perspective on the war. Film critic Jana Monji harshly criticizes that the audience of Empire of
the Sun is asked to sympathize with the British imperial forces that preceded Japan in China, and it fails to adopt
the Chinese point of view, that the film “oddly erases the Chinese from a story in China. The Chinese are
chauffeurs, gardeners, nannies, and beggars or part of the nameless throngs around the cars, beaten out of the
way for the Westerners in their cars” (2024: Age of the Geek). While their presence emphasizes the dire
situation faced by the Chinese during Japan’s occupation, the film does not offer much depth or exploration of
their individual experiences. This narrative lacks the necessary criticism of the atrocities committed by the
Japanese army. It shows an indifferent or even contemptuous attitude towards the Chinese, frequently portraying

them as thieves and robbers. The three-hour film lacks the depiction of the disasters brought to the Chinese by the
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war, adopts a typical Western perspective, fails to convey China’s war experience entirely, and even
inadvertently falls into a negative portrayal of the Chinese.

The release of the Sino-Australian co-produced film Children of Huangshi in 2008 marked a significant
turning point. The film shows a more balanced and respectful Chinese perspective in portraying the inter-racial
encounters during the Anti-Japanese War, reflecting that China is gradually exerting discourse power over
cinematic co-productions. The film follows a young British journalist, George Hogg, who becomes involved
with a group of orphaned Chinese children in rural China. Along with an Australian nurse, Hogg leads the
children across dangerous terrain to safety, all while grappling with the horrors of war and his growing
attachment to the children. Compared with Spielberg’s Empire of the Sun, Children of Huangshi focuses more on
the suffering and struggle of the Chinese people in its narrative and constructs several full-blooded Chinese
characters. For instance, one of the central characters is Mrs. Wang, a Chinese woman who works alongside
George Hogg and helps care for the children on their survival journey. Another leading character is a Chinese
guerrilla soldier, Chen Hansheng, who saves Hogg from the Japanese and helps others transport the children.
Hogg himself is portrayed as an essential witness to the war atrocities, as he coincidentally runs into the Japanese
army’s massive execution of the Chinese prisoners of war and uses his camera to document the atrocities. Michael
Berry points out that Hogg “takes his photos from an elevated vantage point, which seems to indicate a moral
distance between his objective stance as a recorder of history and the crowds of perpetrators and victims huddled
below” (2016: 179). Therefore, Hogg is no longer a passive bystander but an active participant in this painful
history.

On the one hand, this narrative shift is partly attributed to Chinese-American writer Iris Chang’s non-fiction
bestseller The Rape of Nanking: The Forgotten Holocaust of WWII. Chang’s book significantly raised the
international community’s awareness of the Nanjing Massacre and profoundly impacted the narrative of
subsequent films and television works. The Nanjing Massacre, also known as the Rape of Nanjing, occurred
between December 1937 and January 1938 during the Second Sino-Japanese War, when Japanese forces captured
the Chinese capital of Nanjing. According to historian Takashi Yoshida, over six weeks, an estimated 200, 000
to 300, 000 Chinese civilians and disarmed soldiers were killed, and tens of thousands of women were raped. The
atrocities included widespread looting, arson, and brutal executions, marking one of the most horrific episodes of
the war and a profound trauma in Chinese history. Before Iris Chang, many Westerners’ knowledge of World
War II was limited to the European battlefield, they lacked understanding of the war fought in East Asia, and
they knew little about the atrocities of the Japanese army and the suffering of the Chinese people.

Besides, China is also trying to take a leading stand to makeits voice heard in the globalized world. Having
more voice in the international film distribution market and broadening the scope of dissemination of Chinese-
themed documentaries are the main goals of China’s participation in international cooperation in filmmaking. In
the context of globalization and cultural diversity, the production and distribution of Sino-foreign co-productions
of Anti-Japanese War films is a commercial behavior and a cultural strategy. Attracting international audiences
and promoting Chinese culture provides a practical platform for internationalizing China’s film industry. The
screening of award-winning films at international film festivals has enhanced the international image of Chinese
cinema and opened up new ways for the global dissemination of Chinese culture. China’s strategic planning at the

national level has integrated the improvement of the international communication capabilities of mainstream media
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into the national overall development blueprint, indicating the Chinese government’s determination to upgrade

external communication to a national strategic deployment.

2. The Sino-German Co-produced Film John Rabe (2009)

Since the beginning of the new century, with the improvement of China’s international status and influence,
China’s cinematic productions have gradually integrated into the global standards and practices. The 20th
National Congress of the CPC ordains thatthe Chinese film industry should build a strategic communication
system with distinctive Chinese characteristics, improving the persuasiveness of Chinese discourse, the guidance
of international public opinion, the influence of global communication, the appeal of Chinese culture and the
affinity of Chinese image (Shen and Yu, 2022). The enhancement of China’s soft power has made China shift
from learning from Western culture to promoting its own culture. Spreading Chinese stories from Chinese practice
and showing Chinese ideas in Chinese stories are the starting point for China’s aim to promote its soft power. The
national image is also an aspect that the Sino-foreign co-produced Anti-Japanese war films and TV series in the
21st century are trying to shape. With humanistic care and national justice at the core, they continue
accumulating positive national images, demonstrating the hardworking, brave, and self-reliant national spirit.
The national image is closely related to the development of China today and complements each other.

In the early days, the image of China caused many misunderstandings for various reasons. The image of
China from the Western perspective is a cultural fantasy about the Asian others projected by Western culture. As
pointed out by Edward Said, the West often holds a complex and two-sided imaginary attitude towards the
Orient, which is mixed with various factors such as politics, economy, and culture. Under the influence of these
factors, the image of Chinese culture has been misinterpreted and even distorted. Take the 1998 Hollywood
animation film Mulan as an example. In the traditional Chinese legend, the girl Mulan disguised as a man joined
the army out of filial piety towards her sick father, one of the conventional virtues adored in the Chinese nation.
However, what is presented in the film Mulan is the awakening of Mulan’s self-consciousness, which is
obviously a Westernized twist of the original story. Meng Xiangfei points out that what was delivered from
Mulan was “certainly not Chinese but American values by the presentation and narrative of Mulan from the
Western perspective and the demonstration of the fabricated rebellious spirit of this historical Chinese figure of
about 1, 500 years ago” (2020: 105).

The 2009 Sino-German co-produced film John Rabe is a historical drama based on the true story of a
German businessman who played a crucial role in saving Chinese civilians during the Nanjing Massacre in 1937.
Set in the Japanese invasion of Nanjing, the film follows John Rabe (played by Ulrich Tukur), who, despite
being a Nazi Party member, uses his position as the head of the Siemens factory to create a safety zone for
refugees, protecting thousands of Chinese from the brutality of Japanese forces. However, in the film, the
Chinese characters are relatively weakly portrayed, appearing to be fragile and helpless, lacking sufficient spirit
of resistance. Moreover, the film’s narrative focuses mainly on the behavior of the protagonist, John Rabe, and
his transformations. Not much is shown about the personal experiences of Chinese victims, causing some Chinese
viewers to feel that the emotional resonance is not strong enough. Chinese film scholar Chen Linxia considers

that the deliberate universalism and de-politicization of John Rabe’s story has turned the film into a tale emptied
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of nation-building metaphors. Still, it exhibits that “Germany dare to face their history and is willing to make
efforts to alter their public images in the realistic environment” (2010: 88). Given that a German director
directed this film with a cast of primarily German actors, it seems reasonable that this film is more interested in
displaying the conflictual mental status of John Rabe instead of the Chinese characters. Rick Altman’s (2019)
concept of genre hybridity (where genres borrow elements from one another) is helpful here: John Rabe blends
war film conventions with a biographical drama’s focus on individual legacy. The individualistic heroism of Rabe
contrasts sharply with the collective focus typical of war films, highlighting moral agency within the chaos
of war.

In exploring the narrative evolution and national image construction of Sino-foreign co-production films, we
have witnessed the profound transformation of China’s national image. This process vividly interprets China’s
leap from a one-dimensional traditional narrative to modern responsibility and multicultural expression on the
international stage. As the comprehensive strength of China grows day by day, the shaping of the national image
is ushering in a profound change, and the image of an oriental power with a prosperous culture, stable society,
united people, and beautiful mountains and rivers is gradually being established. In the film Children of
Huangshi, although China is suffering from the persecution of the Japanese invasion, the Chinese people depicted
have not lost their benevolence, righteousness, courtesy, wisdom, and trustworthiness. The guerrilla leader
Chen saves his life to save Hogg, an American, from Japanese persecution, and the Chinese government assists
Hogg in finding an empty, safe temple to accommodate the Chinese orphans. In the film John Rabe, when the
Chinese face the murderous, inhumane Japanese invaders, they still swear to protect their compatriots in the safe
zone and fight for their lives. For instance, John Rabe constructs a young, beautiful Chinese college girl,
Langshu, who receives a Western education and develops a romantic relationship with the German ambassador,
George Rosen. Langshu is portrayed as a strong-willed woman who bravely fights against the Japanese aggressor
and fully utilizes her wisdom to save children from the Japanese. In the 2017 Sino-Russian co-produced film
Common Victory, the protagonist, General Xue Yue, led his troops to repeatedly block the Japanese invaders’
invasion of Changsha, the southwestern fortress. At the same time, the people of Changsha in this film fought

bravely and made great sacrifices.

3. New Docudrama: Scars of Nanjing (2017)

In the process of film production, the director plays a vital role. The director has to think about how to
present the story and what methods can be used to present the best effect. This includes the director’s views on
the photography style and the overall visual style of the film. Looking at the development history of Sino-foreign
co-productions of Anti-Japanese War films, a very significant change is that Chinese directors began to
participate in international film productions. The 1987 Empire of the Sun was directed by Steven Spielberg, and
the 2008 Children of Huangshi was a film shot together by China, Australia, and Germany and directed by Roger
Spottiswoode. The 2008 documentary film Iris Chang: The Rape of Nanking was directed by Ann Pick and Bill
Sphaic. These are all famous Sino-foreign co-productions of the Anti-Japanese War, but there was no Chinese
director’s presence in their production process.

The year 2009 is a turning point. Starting from the release of the City of Life and Death narrative film in
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2009, Chinese directors began to gradually appear on the stage in the production team of Sino-foreign co-
productions of Anti-Japanese War films. Chinese director Lu Chuan spent a lot of effort preparing City of Life
and Death. Before shooting the film, he read a lot of historical documents, such as Japanese military diaries. To
recreate Nanjing City during the war, the crew spent more than 30 million in Changchun to restore the 800-acre
ruins of Nanjing. The design drawings marked the structure, size ratio, location of houses, etc., of Nanjing
City. The crew determined the location of essential scenes and restored them individually. Due to funding
constraints, the crew failed to replicate a larger Nanjing, nor could they shoot a panoramic view of Nanjing City.
In order to ensure authenticity, all the props on the shooting scene were imitated according to cultural relics.
Even a newspaper torn by John Rabe, a German who rescued the Chinese during the Nanjing Massacre, was
copied from a German newspaper on December 13, 1937. In addition, during the filming process, all the
characters and details in the film strictly stick to historical facts. The commercial success of City of Life and
Death at home and abroad shows the advantage of Chinese directors leading the production of Sino-foreign co-
production films on the theme of the War of Resistance Against Japan. Still, the film incited numerous debates
over its sympathetic portrayals of a humane Japanese soldier and a Japanese comfort woman.

Since then, Chinese directors have begun to play an increasingly important role in the production of Sino-
foreign co-productions on the theme of the War of Resistance Against Japan. In 2015, the Sino-Russian co-
produced film Ballet in the Flames of War directed by Dong Yachun was released. The film is set in the cold
winter of 1945 in Heilongjiang Province, Northeastern China, where the Chinese girl-ballet dancer Eer met with
an injured Soviet soldier, Andre, and the two lovers fought against the Japanese. It is a war film that reflects the
joint fight between China and Russia against Japanese fascism. Instead of grand history, the film focuses on the
changes in individual Chinese families under the shadow of war and the harm caused to each family by the cruel
war. Through freehand brushwork, unique tones, contrast of tones, and light and shadow design, the film
poetically glorifies transnational love and shows that history cannot be forgotten. This film combines realism and
romanticism and wins the audience’s appraisal with beautiful scenery and narratives, showing the innovative
strength of Chinese directors in making films on the theme of the War of Resistance.

The 2017 Sino-US coproduced film The Scars of Nanjing is directed by Chinese director Zhang Hao and US
director John Ealer. It is the first Chinese docudrama on the Nanjing Massacre to be broadcasted on the Western
media. The film was released on the moment of the 80th anniversary of the Nanjing Massacrel. Like Guttentarg’s
film Nanjing, Scars of Nanjing employs actors and actresses to cast as historical figures of westerners who stayed
in the city to help Chinese civilians. The film restages multiple real historical incidents such as the Japanese
officers’ killing contests, the Japanese soldiers’ grabbing of Chinese women from refugee camps, and the medical
treatments of patients with bayonet wounds. The adaptation of historical events creates a theatrical sense of
glooming danger and sentiment of desperation and fear.

During the filming process, there are many unknown behind-the-scenes stories. The first example is about
the selection of filming locations. On December 15, 1937, Archibald Steele, an American reporter for
theChicago Daily News, left the occupied Nanjing. On that day, he used the radio station of the American
warship to send the first news report on the Nanjing Massacre to the world. The reporting news described the
massacre this way: “It was like killing sheep. How many troops were trapped and killed is difficult to estimate.

Still, it may be anywhere between 5000 and 20000...streets throughout the city were littered with the bodies of
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civilians and abandoned Chinese equipment and uniforms” (Lu, 2004: 20). This is the first piece of evidence of
a mass massacre by the Japanese army witnessed by a Western journalist in the existing historical materials related
to the Nanjing Massacre.

In order to recreate this dramatic scene, the Chinese and American teams had a heated debate. The US side
believed that the “wall” mentioned in Steeler’s news was the famous city walls of Nanjing. However, the
Chinese historical advisory team collectively opposed it. Experts used a large number of historical maps, photos
and other materials to prove that any section of the city wall in Nanjing at that time was far away from the river.
They suggested that the “wall” mentioned by Steeler should be the high river embankment exposed after the
winter dry season. In the end, the American director was convinced and adjusted the shooting location. Similar
things happened again. In writing the film script, in order to ensure objectivity and neutrality, the US team
demonstrated its strong professional ability and intellectual reserves. The US team sent a research team to collect
historical materials about the Nanjing Massacre in the United States in advance, and went to the National
Archives of the United States, the Yale Divinity School Library and other places to inquire about the original
historical materials of the Nanjing Massacre. They conducted a detailed investigation of the whole picture of that
period of history, as well as the deeds, testimonies and records of Westerners who stayed in Nanjing. The
producer and screenwriter Frederick Rendina also made a special trip to Nanjing to visit some of the places where
the incidents occurred and interviewed the survivors of the massacre. After more than five months of careful
preparation, the screenwriter and producer were full of confidence and took the first draft of the script to Nanjing
to listen to the opinions of experts. What he didn’t expect was that experts from the Jiangsu Academy of Social
Sciences, the Memorial Hall of the Victims of the Nanjing Massacre, Nanjing University, and Nanjing Normal
University put forward dozens of revisions of her script regarding historical accuracy. Whether each detail is
faithful to the historical facts, they were examined and reviewed one by one, and discussed for a whole day and
night. How detailed was the research? According to the recollections of Zhang Hao, the director of the Chinese
team, every Western person mentioned in the film had a daily schedule after the fall of Nanjing in 1937, and
they sorted out what they did, who they met, and what records they made.

The making of the film not only reflects the indispensability of the Chinese team in this docudrama, but also
strongly demonstrates why Chinese people must participate in the production process of Sino-foreign co-
productions of Anti-Japanese War films. Scars of Nanking received the Daytime Emmy Award for Outstanding
Cinematography in April, 2018. However, the film failed to incite strong sentiments from the American audience
and in the meantime, was not well-received in China as well. Such is also a common dilemma faced by Sino-
foreign filmic co-productions, that a lot of these films fail the high expectations of both their foreign and Chinese
audience. It seems that the Sino-Foreign co-productions still have a long way to go to achieve maturity in filming

technique, plot and characterization.

4. New Voices and New Changes

The traditional Chinese culture is increasingly evident in recent Sino-foreign co-productions of Anti-Japanese
War films. In films such as Children of Huangshi and Ballet in the Flames of War, the benevolence,

righteousness, courtesy, wisdom, and trustworthiness that are adored in traditional Chinese culture are fully
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displayed, showing the optimistic national spirit of unity, strong-will and self-improvement. In Children of
Huangshi, British journalist George Hogg was rescued by Chinese guerrilla soldier Chen Hansheng, showing the
Chinese good qualities of being helpful and benevolent. In the film City of Life and Death, a group of Chinese
women volunteer to go with the predatory Japanese soldiers in order to exchange for food and clothes for the
refugees, indicating the Chinese people’s sacrificing themselves for others. In Ballet in the Flames of War, the
Chinese family rescued the injured Soviet soldier despite the death threat from the Japanese, glorifying the
Chinese people’s spirit of self-sacrifice and kindness.

Within the paradigm of Sino-foreign co-production of Anti-Japanese War films and television works, the
enhancement of China’s discourse power, the optimization of the national image and the rich presentation of
Chinese elements have had a profound impact on the creation and dissemination of relevant knowledge, not only
changing the international audience’s understanding of Chinese history and culture, but also promoting deeper
cultural exchanges and recognition on the international stage. As China’s influence on the global cultural stage
grows, the character image creation, discourse trends, andartistic expressions in co-produced films and TV series
have gradually gotten rid of the previous stereotypes and limitations that may have existed in the past.

In terms of character image, the enhancement of China’s discourse power has also made China no longer
stick to the image of the Western savior to increase the recognition of Western audiences, but more turn to
showing the good quality of the Chinese people and the excellent traditional Chinese culture, such as the selfless
dedication and patriotism(Han, 2016; Huang, 2022). On the other hand, Sino-foreign co-productions tend to
adopt a third-party, international angle in storytelling. For instance, the documentary Scars of Nanjing
objectively revealed Iris Chang’s journey of sticking to the truth, allowing more Westerners to realize the
atrocities of the Japanese army on the Asia-Pacific battlefield and the great suffering suffered by the Chinese
people. More and more Westerners also reveal the truth from the perspective of bystanders, which further
strengthens the Chinese position on issues related to the Sino-Japanese War, is conducive to shaping a good
national image, and making a voice in international exchanges. No longer sticking to the creation of stereotyped
characters can make the content of Sino-foreign co-productions more diversified and more helpful in telling
Chinese stories well.

As time goes by, cultural expression presents more diverse characteristics, not only more innovative in
form, but also more profound in content. In the 2007 HBO documentary Nanjing (dir. Bill Guttentarg), the
storyline adopts the perspective of others, mainly interviews with Western researchers and is in the form of a
documentary drama with stage reenactments. In this documentary film, American actors play the main role, and
Chinese survivors give oral accounts. It realizes the cross-cultural communication that combines the needs of
“others” with the demands of “us”. Ballet in the Flames of War uses ballet as a medium to tell a story about art,
courage and hope. Under the shadow of war, ballet has not only become a spiritual comfort for people, but also
symbolizes the yearning for a better life and the desire for freedom. It embodies the unique role of art in inspiring
human spiritual power in suffering, leaving us with an unforgettable story of the War of Resistance. The film City
of Life and Death uses a montage method to weave together the stories of multiple characters, showing not only
the Chinese military and civilians, but also the lives and struggles of Japanese soldiers, comfort women, and
foreigners who stayed safely in China. The film describes this historical event from multiple perspectives from the

perspectives of Chinese and Japanese people. The film not only places it in the context of the historical conflict
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between China and Japan, but also in the context of global war, which has caused considerable controversy. The
documentary Iris Chang: The Nanjing Massacre explores the role and influence of Chang in historical writing,
emphasizes the importance of women in recording and disseminating historical truth, and provides audiences with
a perspective different from traditional male narratives. Children of Huangshi focuses on the rescue activities of
international friend George Hogg in China, and through his perspective shows the power of friendship between
China and foreign countries and the spirit of mutual assistance among humans in difficult times. This cross-
cultural friendship and cooperation not only add a warm color to the historical narrative, but also emphasizes the
necessity for humans to face challenges together in the context of globalization.

In the cultural expression of Sino-foreign co-productions of the War of Resistance Against Japanese
Aggression in the 21st century, not only have the audience’s understanding of historical events deepened, but
also the exchange and integration of different cultural perspectives have been promoted, showing the positive role
of film and television works in promoting peace, promoting understanding and respecting diversity. In the
process of creating and disseminating Sino-foreign co-productions of the War of Resistance Against Japanese
Aggression, the enhancement of China’s discourse power, the optimization of the national image and the rich
presentation of Chinese elements have not only changed the image of characters, discourse trends and cultural
expression limitations in the works, but also promoted wider cultural exchanges and understanding, and made
positive contributions to building a more diverse and equal international cultural pattern. This trend not only
reflects China’s initiative and influence in global cultural dialogue, but also opens up a new path for the

innovation and development of co-productions in the future.

5. Conclusion

Looking to the future, Sino-foreign co-productions can pay more attention to balancing the Chinese and
Western perspectives when dealing with historical themes, ensuring the fairness and diversity of the narrative.
Adopt Western expressions, break through traditional cultural expressions, and combine the needs of others with
our demands. However, regarding attitude, we must stand firm, make a voice, and have more discourse power.
While telling Chinese stories well, the characters should be three-dimensional and multifaceted, not flat. We
strive to enhance further the dominant position of Chinese film production teams in co-production films. This is
not only reflected in financial investment and technical support but, more importantly, in the dominance of
creative concepts and narrative strategies. Through cooperation with top international production teams, Chinese
filmmakers will have the opportunity to learn and draw on advanced production techniques and narrative methods
while also showing the world unique Chinese stories.

The vast potential of the Chinese film market can also provide a broad space for developing Sino-foreign co-
productions. As the demand for high-quality films among Chinese audiences continues to grow, more
international production companies will be willing to cooperate with China to develop films that meet market
demand jointly. Through co-productions, Chinese production teams can not only improve their production level
but also continuously improve and perfect their own creations through feedback from the international market.
Government policy support is also an essential guarantee for the development of Sino-foreign co-productions. In

recent years, the Chinese government has introduced a series of policies to support the development of the
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cultural industry and encourage Sino-foreign cooperation in producing excellent film and television works. These
policies not only provide financial and resource support for co-productions, but also provide great convenience in
market access and distribution channels.

The diversification of international communication channels has provided a new path forpromoting Sino-
foreign co-productions. With the rapid development of the Internet and digital media, movies no longer rely
solely on traditional cinema chains for dissemination. Sino-foreign co-productions can reach global audiences
more quickly and widely through mainstream media platforms, social media, and multinational film festivals.
The performance of Chinese films in the international market will no longer be limited to box office data, but
more importantly, the improvement in cultural influence and value dissemination.

Sino-foreign co-productions of Anti-Japanese films arethe product of commercial cooperation and an
important carrier of cultural exchange. Through these films, audiences worldwide can have a deeper
understanding of China’s history and culture and deepen their understanding of China. While telling history,
Sino-foreign co-productions are also building a bridge for cultural exchange and promoting dialogue and mutual
learning between different cultures. In the context of globalization, the importance of cultural exchange has
become increasingly prominent. Sino-foreign co-productions of Anti-Japanese films not only promote the Chinese
people’s Anti-Japanese spirit and historical contributions internationally by telling China’s Anti-Japanese history,
but also correct the misunderstandings and prejudices of Western countries about Chinese history to a certain
extent. Through these films, the audience can see a more real and three-dimensional image of China, and
enhance their understanding and recognition of Chinese history and culture.

In short, the development process and future prospects of Sino-foreign co-productions of Anti-Japanese films
reflect the gradual strengthening of China’s international discourse power, the improvement of the national
image, and the increase of Chinese elements. In the context of globalization and cultural diversity, Sino-foreign
co-productions, as an important carrier of cultural exchange, will continue to play an important role in promoting
international understanding, spreading Chinese culture, and enhancing the national image. Through continuous
innovation and deepening cooperation, Sino-foreign co-productions of Anti-Japanese films will make greater
contributions to the development of the world film industry and the deepening of cultural exchanges, and become

an important link between the past and the present, the East and the West.
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Abstract: Pleated Skirts, an ethnic folk original picture book on Batik, creating intricate patterns on the fabric of Miao
costumes with traditional dyeing techniques, this book has woven the intangible cultural heritage of Miao ethnic groups
nto a lively and interesting fairy tale, presenting young readers with a beautiful world full of folk wisdom, not only
boasting boundless imagination but also aligning with traditional cultural values, promoting good and punishing evil,
and emphasizing unity and mutual assistance. Adopting Miao batik as the illustration style, the unique blue and white
colors and simple painting designs have fully embodied the Miao essence, especially the Danzhai batik, with the
features of secondary dyeing popular in the region of west Guizhou Province, enriching the expressiveness of the
picture. Additionally, the beauty of lines and blank space in traditional Chinese painting in such a book improves the
children’s perception of ethnic traditional art and cultivates their diverse aesthetic abilities. Thus, it is of great academic
value and practical significance to study the profound connotation of the Miao traditional culture.

Keywords: Pleated skirts; Miao ethnic folk; original picture book; batik

Notes on the contributor: CHEN Bing is a professor at the School of Foreign Languages, Guangxi University, and
a senior visiting scholar at the Anthropology Department of SUNY Albany, the US, from 2015 to 2017. Her recent
research mainly focuses on the intangible cultural heritage projects of the Guangxi Zhuang Autonomous Region, aiming
to tell the stories of the 12 ethnic minorities of Guangxi to Western readers, and this book review is to facilitate the

mtercultural communication between China and the West via Miao batik and folk stories.

1. Introduction

Recently, the Office of the Classic China International Publishing Project announced the list of projects
selected for the 2023 Classic China International Publishing Project. A total of 111 projects were selected,
including the book “Pleated Skirts,” published by the Guangxi Minzu Publishing House, which is a folk story
picture book about pleated skirts of Miao people, combining the ancient batik technique with the culture of Miao

costumes. This folk story is vivid and lively, full of childlike innocence; with the traditional Miao batik
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technique in illustration, it is very distinctive of the Miao ethnic group, and interesting to present Miao folk
stories with the traditional Miao ethnic elements.

The Miao ethnic group has a long history of development, with Chi You as their revered ancestor, originally
residing in the middle and lower reaches of the Yellow River. They are currently primarily distributed across
seven provinces and regions in China, including Hunan, Hubei, Guizhou, Sichuan, Yunnan, Guangxi, and
Hainan. Additionally, Miao people are scattered around the world, with populations not only in China but also in
America and Southeast Asian countries such as Laos, Vietnam, and Thailand. They have a rich variety of
traditional festivals, including the Miao New Year, April 8th, Dragon Boat Festival, New Rice Eating Festival,
Autumn Chasing Festival, Horse Fighting Festival, and Fish Stirring Festival mentioned in this batik story of
Pleated Skirts.
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Figure 1 The Miao ethnic group is primarily distributed across seven provinces in China,
including Guizhou, Yunnan, Hunan, Hubei, Hainan, Guangdong, and Guangxi Zhuang
Autonomous Region (National Catalogue Service for Geographic Information 2024 )

GS(2019)1696.

1.1 Briefings

“Pleated Skirts” is a folktale picture book about the Miao ethnic group’s pleated skirt, combining the ancient
batik technique with the Miao ethnic costumes, inscribed in the first batch of the national intangible cultural
heritage list in 2006. Wu Xuan, the author of this book, based on the folk tales of Miao people, has created a
series of Miao ethnic folk picture books in 2020, including “Ox Horn Comb,” “Pleated Skirts,” and “Hundred
Birds Robe,” which reflect Miao people’s fearless pursuits of truth, goodness, and beauty against evil forces.
Collaborating with Yang Yun, a Miao batik inheritor, the text stories are presented in the form of batik
paintings, using the traditional skills of the Miao people to depict Miao folk tales.

Pleated Skirts tells of the annual Fish Festival held in the Miao village. Aduo, a little Miao girl, catches fish
in the pond with her friends. Aduo gets into danger when she chases a fish alone and falls into the water;
however, she is fortunately rescued by the Jiyu Bird. Suddenly, a catfish spirit emerges from the water and drags
Aduo into the water. The Jiyu Bird shows its sharp beak and claws to drive the catfish spirit away. Aduo,
feeling embarrassed because her pants were torn in the struggle, is given a beautiful skirt made from the leaves of
the Chinese fan palm by the Jiyu Bird. Wearing this skirt, Aduo happily returns to the village, and the Miao
girls in the village love the skirt upon seeing it. Smart Miao girls then made pleated skirts with Chinese fan palm

leaves.
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Figure 2 Cover of the Pleated Skirts

The text of this book is vivid and lively, full of childlike charm. The illustrations are created using the
traditional Miao batik technique, with characters that are vivid and harmonious, simple yet elegant. The
composition and colors are magnificent, rich in three—dimensionality, and possess a strong ethnic characteristic
as well as high artistic quality. The book’s artistic style draws from Miao batik, with blue and white hues and a
simple artistic approach that captures the essence of Miao batik, enhancing the visual impact of the illustrations.
It also incorporates the beauty of lines and blank spaces found in traditional Chinese painting. Reading this book
allows children to appreciate the beauty of batik from a young age, enhancing their sensitivity to ethnic traditional

art and fostering a diverse aesthetic sensibility.

1.2 Royal Collins

In July 2021, Ox—Horn Comb and Pleated Skirts, the two batik picture books co—authored by Wu Xuan, the
renowned children’s literature author, and Yang Yun, the inheritor of Miao batik and embroidery, were
published and distributed by Guangxi Minzu Publishing House, which signed a contract with the French Pacific
Communication Publishing House for the French version to be exported to France and also signed a contract with
Vietnam’s Zhi Culture Co., Ltd. for the Vietnamese version to be exported to Vietnam. Followed by an English
copyright export contract, the English version of Pleated Skirts will be published by Royal Collins Publishing
Group, Inc. in July 2024. Royal Collins Publishing Group Inc. is an independent publishing house located in
Montreal, Canada, established in 2012. The publishing house initially focused on publishing academic books.
With branches in countries such as the United States, Canada, the United Kingdom, France, and India, Royal
Collins is dedicated to introducing significant achievements in Chinese research to the world, publishing academic
works, and collaborating with authors and institutions to bring Chinese research and cultural heritage to an
international audience. It has a presence in multiple countries and is recognized for its contributions to the

dissemination of scholarly and cultural works.
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1.3 Author and illustrator

Wu Xuan, the author of the book, is a member of the Guangxi Folk Literature and Art Association. Her

>

representative works include “Lotus Fairy, ” “Wild Magpie, ” “Spring Tea,” and “Eleven Grey Geese Flying
South. ” Collaborating with Yang Yun, a representative inheritor of Miao embroidery of Longlin County, Baise
City, Guangxi Zhuang Autonomous Region, on the batik illustration of “Pleated Skirts,” which won the
Outstanding Work Award at the 2022 Chen Bochui International Children’s Literature Award for Original
Mlustration Exhibition, as it is the solo set of illustrations that made it to the exhibition using batik, one of the
unique intangible cultural heritage techniques of Miao ethnic groups. Yang Yun, the illustrator of this book, is
an inheritor of intangible cultural heritage—Miao embroidery and batik. Her works have won multiple awards in
provincial and national competitions. She was selected as one of the supported talents in the 2023 National Youth
Intangible Cultural Heritage Inheritor Support Program. She was awarded “Baise Craftsman” and has won
consecutive awards and received praise from industry experts. Wu Xuan and Yang Yun have collaborated on
multiple occasions and have been awarded for their work. Their original batik picture scroll of the folk stories
from the Zhuang region, “Pleated Skirts, ” published by the Guangxi Minzu Publishing House, has won several

awards, including the Guangxi Culture and Art Award and the Guangxi Literature and Art Huashan Award.
1.4 Teamwork

Wu Meilian, the translator of this book, is a teacher at an American university and a graduate of the
University of Pennsylvania (an Ivy League institution). Greg Jones, the editor of the English version of this
batik book, is a graduate of Stanford University. The designer of this batik book holds a master’s degree from the
Savannah College of Art and Design in the United States, having spent seven years in the U. S. and Canada.
General Manager Song, editor —in —chief of Canadian Royal Collins Publishing Group Inc., was personally
involved throughout and supervised the entire process of the English version of Pleated Skirts. Top global talents
in diversified fields in this team ensure the quality of this batik book. The target audience for this book is
American children aged 8 to 12, and the English language has been tailored to the linguistic habits of this age

group for translation.

2. Commentary

2.1 Thick translation and its application

“Thick Translation” is a term proposed by American scholar Kwame Anthony Appiah, which refers to the
“translation that seeks with its annotations and its accompanying glosses to locate the text in a rich cultural and
linguistic context” (1993: 187). When he found it hard to translate the African idioms into English that cultural
factors could not be fully transmitted from the source language to the target language and inevitably were lost to
some extent. Moira and Mark (2004: 171) noted that the translator’s goal is to “enable the target language
readers to respect the culture of the source language, as well as to better understand the way people from other

countries think and express themselves.” To provide target language readers with rich cultural background
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information and enhance their understanding of the translation, this theory is applicable to text translation that
requires a large number of explanatory materials, including annotations, footnotes, endnotes, parentheses, etc.

With this approach, Wu Meilian, the translator of this batik book, exercised her subjective agency,
furnishing target readers with extensive background and supplementary knowledge via annotations of 7 cultural
notes, and 2 appendix of the author’s words and the illustrator’s words at the end of this book, which not only
effectively diminishes the reading barriers arising from cultural disparities and offers solutions for untranslatability
by amalgamating obscured meanings with the translator’s intent, but also avoids the arbitrary and excessive
amount of annotations that are definitely prone to detract from the fluidity of the translation, so that the target
language readers would find it hard to go through the book, and diminish young readers’ interest and confidence
in reading this book, ultimately hindering the dissemination of Miao ethnic and Chinese culture. Therefore, in
the application of thick translation theory, the translator should balance the comprehension of the source language
and target language, incorporating annotations and supplementary information to achieve understanding, while
accuracy and truthfulness should be ensured for the target readers.

Unlike its Chinese version, the English version of this batik book adds sevencultural notes at the end of the
text, which are: Lusheng Flute, Fish Stirring Festival (Naoyu Festival), Jiyu Bird (Auspicious Bird), Miao
Attire, Pandanus Leaves, Catfish Spirit, and Pleated Skirt, in order to facilitate English—speaking young readers
knowing more about the folklore of the Miao people in China. Such a translation strategy belongs to the explicit
depth translation method, and the augmented translation supplements and improves the relevant content of the
target language so that the target language young readers can look for relevant information by themselves at the
end of this batik book when they cannot comprehend the text. In this way, the English version of Pleated Skirts
enables readers to traverse the uniqueness and splendor of foreign cultures through the comparison of diverse
cultural landscapes. Moreover, as long as the translation provides more information than the source text, it can

be called thick translation.
2.2 Batik: Intangible cultural heritage of Miao Ethnic

Batik is a traditional craft passed down through generations of the Miao people in Danzhai County, Anshun
County, and Zhijin County of Guizhou Province. It was historically known as“wax dyeing” and is called “wutu”
in the Miao language, which means “batik clothing.” Danzhai County, Anshun County, and Zhijin County are
multi—ethnic areas primarily inhabited by the Miao people. In the long—term harsh environment of isolation from
the outside world, the residents here have gradually formed a self—sufficient way of life, and the ancient batik
technique has thus been preserved. According to Miao customs, all women are obliged to inherit the batik craft,
and every mother must teach her daughter how to make batik. Therefore, Miao women learn this craft from a
young age, cultivating indigo, planting cotton, spinning yarn, weaving cloth, drawing wax, embroidering,
dyeing, and cutting, passing it down from generation to generation. Under these circumstances, these Miao
settlements have formed a customary culture dominated by batik art, including clothing, marriage festival
customs, social ways, and funeral customs. Miao batik is an art created for the needs of the producers
themselves, and its products are mainly daily necessities, including women’s clothing, bed sheets, quilt covers,
cloth for wrapping, headscarves, backpacks, handbags, straps, mourning cloths for funerals, and so on.

Yang Yun, a 42-year-old Miao woman from De’ao Town, Longlin County, Baise City, has been immersed
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Figure 3 Batik craft process in Pleated Skirts

in Miao culture since childhood and is deeply fascinated by Miao embroidery and batik. Her embroidery skills are
so adept that they seem to bring dragons and phoenixes to life, and the patterns she creates with her batik knife
are vivid and lifelike. Not only has she mastered the local Miao embroidery techniques of Longlin, but she has
also visited and learned from Miao embroidery and batik masters in various Miao villages across Guizhou,
Hunan, and Hubei provinces. During her time at the “Hong Fuyuan Batik Museum” in Anshun, Guizhou, she
studied color batik for nearly half a year, gaining a deeper understanding and significantly improving her batik
skills. It is estimated that there are about 120 types of Miao embroidery stitches, and she has mastered over 100
of them. Yang Yun remains committed to preserving the ancient crafts, learning embroidery stitches and batik
techniques from various Miao branches. She seizes the opportunities of the new era for the inheritance of
intangible cultural heritage, records detailed techniques through text and images, and compiles them into books to

help more people understand, learn, love, and carry on the ancient crafts.

e

Figure 4 Yang Yun’s portrait published in Beijing Youth Weekly
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Intangible cultural heritage is the collective memory and living wisdom of a nation, the carrier of cultural
traditions, and the root of the Chinese cultural lineage. In the ever-changing information society, inheritance is
not to stick to its original form but to continue it in a way that is more adaptable to the needs of development in
the modern society and to carry out living inheritance. In the face-to-face interview with Yang Yun in her
workshop “Lexiu Embroidery and Batik Studio” next to Moon Lake, No. 26-2, Team 3, Zhongliang Village,
Beautiful Southern Scenic Area in the suburb of Nanning city, where she began to focus on the inheritance of
Miao ethnic intangible cultural heritages, she told us that with the aim of providing experience to those who love
Miao embroidery and batik, spreading and promoting the skills of Miao embroidery and batik in sharing and
training, and allowing more young people in the new era to learn and pass on the ancient skills, she has made
full use of the knowledge she has learned to design and create different series and styles of pure handmade
embroidery and batik works: clothing and related accessories (headdresses, scarves, satchels, pendants,
handbags, etc. ), cloth dolls, special tourism products, home decorations (decorative paintings, lamps, screens,
tea mats, etc. ) At the same time, she exchanges and cooperates with many folk craftsmen, teachers, and
students of related cultural institutions and colleges, complementing each other’s strengths in designing and
developing Miao ethnic distinctive products.

General Secretary Xi Jinping emphasized in the report of the 19th Party Congress that “Culture is a country’s
and nation’s soul. ” In order to further promote the protection of intangible cultural heritage and pass on the
unending traditional culture of the Chinese nation, Yang Yun consciously fulfills her responsibilities and
obligations as an intangible hereditary bearer and has participated in the national intangible hereditary bearer
group training many times and has completed the training with excellent results; she actively participates in the
national and regional competitions and activities and has won a number of prizes and awards so as to contribute to
the promotion and inheritance of the intangible cultural heritage. Pleated Skirts, the batik book illustrated by
Yang Yun, is her endeavor to embrace the grandeur of ethnic vision, steadfastly upholding the original mission
of Miao ethnic culture. Firmly rooted in the fertile soil of Guangxi, it spearheads the construction of Miao
embroidery and batik, propelled by the twin engines of inheritance and innovation, contributing to the strength of

Miao ethnic intangible cultural heritages.
2.3 Advantages and disadvantages of this book

Pleated Skirts, the English version of a Miao ethnic fairy tale originating from Miao folklore, has a nice
translation quality. Considering that the readers are children aged 8 — 12 in English-speaking countries, the
English expression of this original picture book of ethnic folklore is simple, vivid, and interesting, which
expresses the interest of the book in a subtle way, which can tell a good story of the Miao people of China to the
outside world.

Most English translations of this batik book are doing well, except for the three following aspects. First is
the title; the translator attempted to make it “The Hundred Pleats Skirt. ” After reviewing all the English stories of
the batik book, we changed the title to “Pleated Skirts, ” as we hold that the original text emphasizes the type or
style of skirt rather than the specific number of pleats, so the later translation of the title may be more
appropriate. Second is a minor mistake in the title of the introductory brochure, “A New Fairy Tale Showcasing

the Beauty of Batik,” which reads redundantly, so we propose to change it into “A New Fairytale of Batik
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Figure 5 Batik illustrated in Pleated Skirts

Beauty. ” Last but not least is the last sentence in the introductory brochure, which goes like this: “The current
revival of traditional culture stands as a model of cultural innovation. ” With its English translation different from
the source language, it is better to translate it into “In the current trend of the revival of traditional culture, it can

be regarded as a model of cultural innovation. ”

3. Conclusion

Pleated Skirts, an ethnic folk original picture book on batik, a new fairy tale created with elements from
Miao culture and illustrated in the Miao batik style, is an exceptional children’s book that presents the author and
illustrator’s passion for Miao ethnic culture, transforming batik and Miao costumes, both intangible cultural
heritages of the Miao people, into a vibrant and engaging narrative. The story is a blend of imaginative creativity
and adherence to traditional cultural values. The narrative also aligns with the core socialist values and the
overarching theme of strengthening the consciousness of the Chinese national community. Amidst the current
resurgence of traditional culture, it stands as a paragon of innovation in traditional cultural expression.

Telling Chinese Miao ethnic stories to English-speaking readers. This book conveys that these are original
picture books created by and for different ethnic groups, with batik art as a central theme and inspiration for the
illustrations and stories. This translation preserves the cultural significance and uniqueness of the book. A new
fairy tale created with the elements of Miao culture and a new children’s book painted in the style of Miao batik.
In the current trend of traditional culture revival, it can be regarded as a model of traditional cultural innovation.
The writing of the story also aligns with the core socialist values and the main line of forging the consciousness of
the Chinese national community. The foreign publishing house made the relevant revision to the above
suggestions on June 3, 2024. With a pursuit of excellence, the translation quality has met the publishing

standards, making it a high-quality Chinese-English children’s book for export.
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