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Abstract: Fing(¥))) is one of the typical expressions in the aesthetic commentary of Chinese calligraphy. Two-
character words such as giu jing(%1), cang jing (¥ §)1), and yuan jing([5))) were derived from it, as well as four-
character words such as xiong kuai_jun jing (HEPIRS)) and hong yi xiong jing (%2R HES)), which formed a character group
of jing. This paper referred to ones of jing in different contexts in the classical calligraphy publications of the past
dynasties and sorted out the aesthetic meaning and critical emphasis of them in the dimensions of stroke, structure,
composition, and calligrapher. In addition, the word group translation of jing in Wang Youfen’s translation work,
Chinese Calligraphy, was analyzed from the above four dimensions. The analysis showed that Wang Youfen adopted
different translation strategies according to the target readers’ cognition level of Chinese calligraphy and the specific
context in which the jing word group appeared, thus achieving the overall effect of expressing meaning and conveying
emotion. However, some translations cannot convey the contextual meaning of jing in some specific aesthetic
dimensions.
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FHIE [ B |7 IERER A
VA Chinese Calligraphy #97% 39 &

A
EHASR

B B[ FATHETRELFR P TR AREX — W[ Y HTAR[ES | [ £ [ B |F_F4EAFA
B[ HVOR S | [ RS | F W FRAE MALAREL, AL EFBEREAETHFI Y | ERRABRTHRA
HF REB G | FABREE R Tk FE FREATHEELSRAFRMNER, PHREAL4BEZH(TE
LS IEH I E K Chinese Calligraphy ¥ S | FE8ZRM 5, MIAAR, FERBALFEHPET EH
Won KA AT S | FRABE R LMER IR T R R Bk M LR T E B R (25 E LA
HARIE O | B R E AT HELR,

BAGEER . B £ 5k Chinese Calligraphy;[ % |, B £33 &  F 245

o
[l

(I EART ) R vl IR S B S Y b — sl A S R R S S A B A
('Yale University Press ) JL[RI 5l 4, 36 T 2007 4F FP3e SRR A, 43549 40 5, BRI 2 +o8
B i B SUEAE  E AR S AT TROR B rp B AT S HAR PR (Jerome Silbergeld ) & T SR Z AR
T [ TEAKE O G i) I8 7 vk AT ) R S B R T — R RS IR A S BT AL [ | — R AT
(HLM SR 5 BT R B A R REBGROE | . (TEA 25 ,2008:15-17)

[ 5l ] A 2 T B ik A S AR v — 8 B A SE R A RSP IR AT, 70 P B TR AR ) — 35 B R
JE, B BlEE R R B 2 oo fehe s, SRFEFAGET, il S AT sk nl e sh | [ Eh | %) )4 Ak
At , AL SR | [ SRR | S5 U A AL T — B ) | RORIRERS R TERZ A R B T 97 Ik,
MRz 2 | BRI 522 B ARMEA S DR BRSSO HAL, S8 SR I |7 S A2 4 B[R] JER s
FEREIRHYI[ S | 50 v B 7 1 o e bk b A B BE T 59 | R ) B A 35 5 AT A SR MR Jr A WA
HEPE 4% EHEA JFRRAS Chinese Calligraphy Y[ §y |75l F A B8 SR s A0 B s 5 v A 7 B AT BRLAR A8

i

—. [ | FEESEPIHR

AR LR AR R AT S MR AR, S A AR R R A L AL L B R
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U, SR B [ 59 ) SR YR S AR LI, [ e 5 G PR A R M S S v [ 9 | 5 Rl e i) B P 0 401, 4B 45 HOA
[RlEST 2, 25 Sh | 7 e B BRI T 208

(—) 8 |=FiRHRE

— A HA A M5 AN L, R 2 BT AAE RS S B AT R S A 25
al (R AR 1991:127) , JBWAT S | 00 55 R LR, AT A7 38 46 T A IR S R, IR A R B — F 2 e
P, GRICHT Y PEEAT | TR [ ), st (RHR) . S, fdd, 487 8% | (FF1L, 1981.700) 2 4
[T | T Shim |, (CFIRY — B h A AR SRS —I [ ARSI A, (BT - #is
T T HEARER T REAGhIE] |, (22548 2013.1208) 51 1 & — V1584 )1 2 F%, B o8 Wj5m4s 1% (o
e R T IY ClyERE R ) il ARZERE S L) v SO T T S 0 RS i ) BB | 5T BB | &
R |——H:[ B, (H7 - AR A 8 |, (B B ArA%,1915:139) ;[ BB WIE, (H T -
TR  TATIEE B R LIRAARAL BT I 5 a2 REESh HA ] | (EJ1%5,2005:195) 5T # R, (dbsl - AR E) .
[ Stz N, AR |, (RS S ) 4 53 40,2002 817 ) 2 LRI 9 | 197 3B ip AN B350, A
[ oRfd A | BI ERoR W5R | HEWRE] A OE B YR BRI i R RS R B —— $ |
F I E AR RTRR R A AR Y A B R AN 1 W Y R R N B PR R R AR
s, [ S | FERED A R IR A 6

HIRL TS W EA B, (T PR B S AR TS 38R i |, (58,2013,
1208) ( BEFY USSR T HGIH . [ BT | (EAF 55,2009 1134+1159) %% X R BIH T EH ;T 154
R | (R BRSO T R L 4 R 5, 2016:682+693 ) T EEE [ ©) | TR A W BN, A
[ | (PERERRA M4 LB , 2008 .76 ) LA 5[ ) | FndhEa ) |76 ik e s b A A, HAECh B
TEEAT) B g AR 2L | MORNTEA SCRTRR G Z N IR |

(Z) (8 | PEBERHEE

55 | A ol P 36T 2 1 s 7 B 4 A 1T R B S B0 B Skl T 25 . [ 8 | 5l o A
i EHRPh R E ®EA MO, RTERE FR ML A A F )y [ T EIRLE , S Rl BRIsh, b
R |, 5B | B R SRR B Rk e ik IR, 0% T B 48 1 LR S I S R A A (OB 23k ) B
ko PHRIGEIRE I B 5L SR 7E B iR S 7 RC) v IR AT, AT B RO L) 1 o B 1 . [ RT3, K
TSN |, (BE5ASE () ERUMI (B ) ,2009:85)  FHLIR, [ §) | 5 Rl RELE 715 3 Stk vh 0 i 455 55
T — HEE UK | Z— MBS R L O\ R =Nk @ B T ) | 708 2548 8 2R 46
M, HRHA S IR R LB B ) | RS 9 R £, AR —RAE ENRER
R BRES] T & ZAWER OB EE R 23 05 28— R S I RAEH (R kG P T . [ O
B RSl | (R (), ST B (RTE) |, 1986 165166 ) 5 B 5% A ) 23 [ 76 (5 B e ) 41 59
[ ANZRREIR 02 b8y, O 2 SRR B IR 2 RILA SR |, (FE7KHIR 1995 .5835) A6 i 5 4 # iz
B 22 BB 1S BIORE RF R S SR A C W E R P AT ) ) 5, MM AR Tk R A U R
THCH R, DIER, ) | FAEE R e i T A g g, s B e (B EPE S ) thalt . [ &

¢
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FIEE 2 e, SEAE S S, T SRS A AR A |, [ B ) AR R BRI s ) B 33 U, LB
S0P 8 ) 12 R 8 1 3V S [ Sk | T s

=[S FHREEERERFESN

SR HE S A AE (BRI ) th A A P A () A5 R (I S3dt ) R0 ik = {181 Jy 1 4 o) 3 v R0 o 0 1) 6
B RO ARHEAT MDA AT | TR A o [ AT DRI | TA7 S 22 2%, A IR Bt AR 38 P 0 SRR e 7 o
B A RAE R SRS | (SF I 2E 1981 154) BRIRBE AR . [ S M 4508 400 Y
FRETRAEHE, O AT RLACR TP R AT AR R T A AR AR | (BRRTR 2017.58) b 4R Y L T A H B
P JRCEC RS SR TR AL AR BR S — SR A SRR | OB I i B . [ 38— [ BB IRE) |, IR
B TR IR 1 i R —— (.5 FH S B B A RO R R R . B R R 2 IR | IR TR
R FAEE TR — VI TT LAV FH A A0 0 A A B2 11 A5 1. P RE e O A8 ENE R AR R ) (BRIRTE,
2017:266)

TS L B i AN M L[ S | 7 R R SR R T A SR T A vk A T 8 Rk A SR AN
BRI SO B 2k B ) K A Chinese Calligraphy WIRTEE, i 18 & AT §h | 7%
BIFEE, BB, S RS | SRR O PR T R DU D R, AR AR T, AN RESE RS
(6 O AATIAR M B LA 22 5L, R SRR R RRBE 28, BILBRIC T A [ () B vk | (ELA5 43 0 &t
Ao WM S TR B AR AN R AL | [ TURAERE | [ FOAMERE RN AR 3k 4 8 B e 4k
FECF 4 8 R BY ) A0 E R IEIARA T, 5T ¥ Chinese Calligraphy ) | 5 1 B iR a1 7 5209 10 A7, R G0 52
ASHY[ B |7 A R, A3 EOAT BT

(—) EHHEE

HEARIARIRBUE 2 AR R E M B r2e st HIEE(RIT 3855 ) A b ik 8% JRlse  hee 52|
(B4 i PEARAFEAE ), LU B4 A Bl 7 T R AR AL (3, 19810163 ) o IR i % B M 7 H: (i s
AR T AR A B LK, BN ORERSE | SO RO SO A ], 5055 SR L | B RE ER
TEC G E ) s ekt £ 35 0 IR ) AR B (9 T2 ([ SR ), R e fg, SRR TE R |, [ $) 5
TE AR S IR — MR T SRR 22 52 | [ ARIRBIVE | o 0T S | 70 50 05 A 2 1 A1 o S0 A £ I 6
REARR A ST B AR B R B RE A R 0 18 5L | —— (L A G R ) R 2« [ 5 SRR T A BE I
W], ZREEAECARERE) homeh CIERE R [ R EEBIE 2 OB SR, i RO R | 4R b
A G [ ) R S 4 A IR | STk ) 8 B 9 A RO B8 2 52 AR Pk R S R B M B D, 7 I 433
1.

1. IS . AR IR 22 5

1.

JESC: RAREFHBIGS (S FERE) PRI AR AER S  FHNEEHG MEERE L
K,MEATHEEBAZZ, (201)
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% 3 ; Ouyang Xiu, a high ranking official and scholar of the Song dynasty with a sizable collection of rubbings
from stone inscriptions of the Sui period, proclaimed that all these inscriptions had been rendered in fine and
powerful strokes. (192)

O3 s OB PR A% | (ORGSR DAl R ) (o S 2R ) AN RS 1) A RS Y
P AURRS I e, PSR AT AR S ) HE B - 45652 i ) 3 LA 52 2 AP A B R 0 208 LR G
11 B ACIR AR B G EZ T A SRR 5 58—, 2 ) TR vk se s, mPE A EFEE R FAoS, T
SR PR EBCT B AR, (9, 2004 :136) R R BR) B SR8 40, TEAEAE — 7 Pl 2 A R A
ARG 7 [RIEE IR AN R T FU AR B TR (B 56 N SERE) LLAR RN S0 =5 A, T S0 05 3] i e
JECST ) Y VR CORE SR AR U A B, CASHI B RS UM . R =35 [ RERE ) | R 58 5 BRAY , A 2 AR Y
T8 22 S BUARAGR A O B I AT W L R BAR . (EL A B 158 %[ fine and powerful strokes | A JE 7F = il £
BRI BB2E BN IR R BUR A SE B0, [ powerful | B 25 987 109 ], (F Ak 2 A1 34 4 0% JRUA
SRS B[ 584 ) JRORRE I AR SCrh o =R RS AT T BB R, A CRORL B AR ) i
RN T JEBEEES) | (205) , a3 A U HIE 1T forceful strokes | (195) , Jr LA S ERIBOY 2% 1 5K W
% 4% ------all these inscriptions have their own styles in terms of different shape of powerful strokes. |BJ[ ------
JITAT 15 88 (P A 25 58 S TR SIR B9 SE Ml 4 10 IR )RR 747 45 17 B AR i A e IR S22 B 22 T 1k 19
Rl

2. A B SRR

1 2.

JEOC: 3 & Ak e H SR B RIAZ S RE, EARLIR, (445)

7% 3 : Random Notes on Orchids is an exquisite piece of work with gentle but vigorous brush lines that evoke
scholarly refinement. (408)

IR CBRITEAE TR RERE ) [ 5a iR | 2 A 1R 1 5o A 3 1 AR (19071969 ) e A= B AR il ( B 5= 4k
e ) R R BERTAR TR AE R A R R AT SE SR | 2 B AR S AR AR T DT L B R [ B R
PR T2 - A - ZEAt ) A4 22 58 &F 3% B M5 5 5 3 5 G MR R B 1 (A iy ) (WS BEAL I ) S5 dn e ke )
ARET B BRI T ) AT SO 2 T 2 0% BT (A% I A ) Wi T (R LG ) R0 B SR A A
T o (IR, 1999 Bk ) AT B, J 12 (AN A0 S R 2% , (R SR A5 ) O 4 VR R B TR ST ARk )
P |, TEREAH Y[ gentle but vigorous brush lines | R AT [ 535 25 AR5 LA S | #R T SR
WS AGI AL RE AR S AL = T4 5 ( Taipei Palace Museum ) P LAY ES T S5 847 ) 1) 8 A7 S0 3] o o A B
B, Hoh SCfig s S8 2 sz i [ 1 75 26 |, Ha% SCH 2 [ The brushwork is thin, yet forceful and
beautiful | , WA 5l [A) T2 00 #RRAERIEN FrhAm] |,

3. A B L R

1 3.

JRSC B By B B F AR ) SRl B[ Be T AR A MOR Sh, B3R AR 5K, | (205)

7% X : The Qing dynasty scholar Kang Youwei likened its style to “sharp knives chopping down the enemy in
a hand-to-hand combat. ” (195)

¢
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OIAT R TEAT I 48 5% | o [ HEDR IR ) | 2 AT 2% S8 I ) Q3 1 2] R L) 4 1k 1Y) L
(PR TI A Bl | SRR AE TR R T BRI |, RT DL AR B A 2R T T B TSR A R |, GE IR TR
YA, 18 5 T S R A SR B TR SRS Y SRR AL a3 T Wb VA I R ) [ TR IR ) | R
Fy R 98A 1 1T powerful |5 forceful |, MK HA44 3% , K[ sharp knives chopping down the enemy in a
hand-to-hand combat |35 H i 1 A9 UM R4, 1035 BF a8 0, bR 1) 4 s A0 AR 2 1 1 B IR SR A TE
flshy b5 ) BN B A, SEAS T AT ke AR FE T T AR R BOR AT B L, B AR — 320 2, (RIE
H) ( Cambridge Dictionary)@ H [ knives | F£5% %[ a tool, usually with a metal blade and a handle, used for
cutting and spreading food or other substances, or as a weapon | , H'E 2R EIFE 7] |, H ) EIEA#EBIFE 55 , I
ARAFE RS s 5. B DL RS RE A 70 2 A 8 e S B VR 0 SR B GBS HE R, TRl o m]
VIS5 PHAE 3 v SB[ 2 B Sh 3R B, 5B =il | B9 B¢ [ Each stroke and dot of the work is fresh,

decisive and of ancient and elegant atmosphere. | (#£)},2011:60)

(Z) FRHE

TR, R A5 ) BIF AR e, — 52, B 2 4 B AR | A AR AR i 55 T 10 3k s B AR
S5 I TR AN ] ) i e | T B4 AR R B P I R R I, T L PR AR ) BN SRR TE (R R )
R | [ AR 2 U R, SR WG AR, A S AR o SRR B 3 )y, i R, AR RIS A
AT LA RS FEITT R B N SR PR R A TR 1 L0 AR 1R A R S, KRR
tE AT E MRS (ELATRE) ( T-530) %, FIE Z A2 AR A e TRl Ak | i35, B sl sk |, sdfs
A BN E SR, BIOCARE R (713-741) SRARHECH B O REILT /RS Al, 2 ) Shi | 5 i M U S an( &
PRI CERENE ) 5 FIE 2 207 [F88, S8 FIE |, Brail I | R BT skl | A s a e,
BV B4 o L L, 00 D, A L R LB S R | AT 52 B B I AR (TR AR RR,2016:15) K
FAETIEHERE ML RA M B B e S n BEIR b . e BRI 51 53 A

1. AR . R

1l 4.

RS EEB AEXZTEMEE ZERA, DK, AA ATE B, RABIGH L g il
B BRE, (206)

7% W :In early Tang calligraphy, an elegant, vigorous style rendered in forceful strokes was emphasized as a
result of Emperor Taizong’s admiration for Wang Xizhi’s handwriting. ... (197)

3N MR TEA R [ B | R R BREG  RTER R R R R E R S A | (I B
Z) P FRRZ A7k S B 2 — E— B8 |, PEM MR Ss b nT LI BER ), — 22 fi 55 7
EIE R SRR e N RS i SR BRAR VRS AR R TE - B — B R )
W B[ elegant | FI[ vigorous | BeAE ffi[ style |, [F] IR FH[ forceful | 2R & fffi /& strokes |, #4F &2, 7EScA: #H
FRA [ R Sh IR |, WA TR 25 B Y B ), A R 98 [ AR SRR R BHE (The Corpus of Contemporary
American English, COCA)® #% Bl [ vigorous | FI[ elegant | — ] B[ styles | ) . % {4 ( mutual information
value, MI) 737l % 6. 89 F13.77, — MGV T, B LG AME R 3 I, BIRZIE T B A B E, [H2 [ style | —
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Al BESR AR T T A Sk | T2 R SRR (AR i B0V A P T IR 5 R 4k | kil G 3 % . [ an
elegant, vigorous style of structure rendered in forceful strokes |,

2. I B R b A

5.

JESC oo A AR MR AR S48 ok B 1 — AR s R B0 B R M A F A M Rl ok
WA BT MBI E, BT S LFEY MEI G RE HRT FHHY, I N FH
AFAT, L BAE 30 IR S P BRI E KR+ (441)

7% 3L ; Meanwhile he managed to enhance the sense of motion of the characters by borrowing intricate structural
forms from various ancient scripts. All these innovations, especially when combined with the brush method of the
seal script, made his distinctly peculiar draft even more dignified and grandiose. (405)

JEIR Bt S e A G B E R T % (1900-1989) f B B AR $2FMMb i) = B PRl & T 2 F B
B JEAR A SO TR AR ZE 3 A I AOE IR TR SRR, W B R B R h, EaE
W A C IR EA A TR — Rk A5G SO A5 TS E s R i A ) R AR T
T P T S50 ———- 175 110 8080 1) AT 288 4 WO T By S 7 35 R o R SR ARG, R F 2, [ P M 4eAl | [ Ui | B
S0 ) [ BEE MR | 1B LSRR R, 2 il PR g — FR T R B AL, FTLL Hoh iy [ wp i By | A i
TRy SO A5 R S B B AR Bl BR&E . DUMAE 2 0 il 5t

OINT MR IR I B .

TEA 259642 FAT peculiar | A& EHRE AT UR |, BESRJE REARE 1T AW AN B |7 35 0k e G a2 ph A 2
SEAE YRR SO EAM G, G aRe DURURRIR 3R vk 2 — LA Bl 5 558 (] 1A 1 ] B B 1Y) 4
A St — AT B PR (IR, 1998:39-42) , [ Ar Ui | [ gy |0 AT LU SR 28 7 S5 i B 4 5 1 A e 59
AL BB R ELREAT bR | CPEAL - Fik) (PO SCEHIR ML, S SCE A < Chinese Calligraphy) — &, [ 455
BEVIF R 2 32 (HANA PR b RN Bk 2 85 |, #95% 302 [ Though the overall composition is stable, it is
still with some steep feeling in it. |(#/},2012:69) , 3% % H[ steep | ARILZEFE5H[ BEUS |, AH I Z T ¥tk &
B ET peculiar | 7E( &A% 588 ) o % B 25 %[ unusual and strange, sometimes in an unpleasant way |,
W i Bz 28 , o HC P A 25 8 5 v Sl i s 0 8l A e J il P | BEAR AN i

(EAS—HR 1Y, RERCAE & a6 25 o o B S AT 10 T s B RN ) 9 B2 1 b ol s il e 4 R 46
8 A SR IE R S——T e distinctive , untrammeled energy and passion that made for a highly
individualistic style. |;[ Featuring unique, uninhibited, and subtle brush strokes, ----- | MbER A, BEEE Sl
H'T individualistic, unique 553#% 28 2% 5, Al ik — G RE HLASBE BL[ BarrboRIE |18 — B S AL e AR (0, M1 2 2
TRTAE it ) A i, 0 92 A A B I SR T T T B A, R SO R ) BE M PR LA AR B O BT R (B
%2013 :41-45)

(=) EiEHEE

Tt B LA 1) 2 MEUE RS 2 5 Bl 2 ] O AT HE MR, A 1 3k A i R ) AR B IR T P 51, 2, B — R
AR IR A AR T (RBUA IR | ) TR S A ARG T I (R B A B0k ) AR A T — E i B

¢
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HUEF (BRIRIE,2017:23) o 2, —BiR—F2Z B, —F IR, FEEm D, By 2 i FHZ HE R
B 2 [ 00 G PP IO AR TE AR Bk A RS T IRBS Y o TS AR E A R AE (B AR ) 4R 3] . [ N S 4
=TT G ) A B [ SCEERR AR 28 SEARATfBL | AT+ — 7, SCHC T i 40 g BE | S0 40 B, L SR TS B R
[ R AR AR ERTRER |, RESEIMEE R LR EE TR R85, 30k KN, A1 5, SRR
O, B RSROR N B s kA — R A AR [ S [TERFA EEAE M A IR TR R AR TR 2 [ A7 9 2 [T 2 1Y
HEAT SRR B, S5 =, Hg A 00 A G | SR Y T B T I A ) R RS A [ ) R Y RS
AORET S | 7ERTAELAR ot 20 R 1) L R 05 28 T 58 e, 5 5 A T R o B B R B A T IR A . R 0 ) B
— 1

1. ARG . 5 A HE AR

fi 6.

JFSC. EAEH A& L[ A B BB A KAFE L34 |+ F 5 8hibak, L REZF, MR ERZAE,
(222)

7% 3 : The inscription was made in 780 and discovered only recently. Containing twelve characters, it was
rendered in a simple, vigorous, harmonious style worthy of the high praise of Song commentators. (209)

O3AT R TEAT I 2 B | o 2R K AY 22 2 AR 2 70 FE AR 1 i U rh S B ) . T I8 i e v
MBRBEAE AL T 2R VK SE Y A | 48RS ARTE , HL SR 3 HLA B0 S S JBOR BPE 12: FE A 2 3 LR 1 22
ANGE B R A A R R BRI AR A e LSRR SR AR IR DL [R] A | 2% R K 1) 2 7 B S St g
ARAEFL ] B T — R i 2 R, (ZESCHE,2016:163) AR B I ZE B ST A A et 3 | (BAa Ry
B, LA TE, THE 347 12 5 A7 SN R s HE AT ) B 25F5 vk i 22 3 JRA o [ T Shih il | BE AT B AR 25 1Y 4
#% A% [FSh, IR T Rk g B R AT T REIR . B LUE A 2R S E T a simple, vigorous,
harmonious | 218 #fi[ style |18 JF 1 —FE {4 AR A ZE L (BT 2038 AT 5 A fn] BEAS T 40 ARl 25 1 ke
FH ARG TEM R o] LI s 5% N[ a simple, vigorous, harmonious style rendered in strokes and

layout |,
2. B SRUIRAY
7.

JRSC M EERRMEY, B A E AH (P AR B EE | (230)

7% 3 : His writing in cursive script has a free, unrestrained, virile style. Du Fu, one of the greatest poets of the
Tang dynasty, praised Zhang Xu as the [ Sage in Cursivescript Calligraphy | in one of his poems. (218)

GYHT B A A B L SE A e 75 TP R TR BB | SRR S B TRV AR RS . AT A R ) e A G )
(0 H ) A R R O (BRI A 2R A AT DA RS R E TR B KRG B SR AL, O ST
i RSB EIMER , B3 g A AR I AR TR AR AT R E A | B UK A | SRS R A
AOAERTEAL . [ 2R | rfr | [ 2500 | 2 SR ARk B vk et B i | )y | PO 3 DR e SR Fr
M B S L A SR AU I T Y A SR SRS B[ A |, [ free | FI[ unrestrained | B A F ISR, M EE LAY
B M S B R RE S | S5 M BIAR . S 2 MR Chinese Calligraphy : An Introduction of Aesthetic and
Technique F§[ 2 ARG A, il Shpe ; ARESHHE, BIRGE & |, 7% %[ Some writers indulge in a running hand
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because they do not know how to linger; others favor a lingering one because they cannot trust themselves to
move at the right speed if they try one of the flowing styles. | (#§%%,2018:254 ), [ virile |7 { Gl# & 4iL)

AUREFE 45 [ A virile man, especially a young man, is full of sexual strength and energy in a way that is

considered attractive |, R4 S A% I 5 I 2 50, P ARIE 25 0 BEART (LT A K £
(M) ERHEE

[SRAYME S BN A S IR AR LR REE | (SS113E,1981:210) #2447 a] DR BUMA M, 47 3515
S (BRARUE, 2017 :465 ) TG H R BIERIAECH M) 423 . [ S, B DL AZER 24 |, (@) A5
(R VLR 2 LR 5 DA Sy, Fz DATHIRE , SOrT e s 1 R HORE 48 | (BRI, 2017 :466 ) AR
TRV OB B A EE e VR S i R B AR AR L, R AR AR SR TR MRy B,
SR SAT R R BERE N, [ ) TR SRR AR AL R E AT R RVE AL
BRI AN |, 2 Z 00 i AR | BR85S AT A s A, AR RPN Y
[ ], FANTE RRER | TR REA | ISR A EE [ § ) R A A SRS R A S L
Bi Ao fstyg . T SCH SR i

1. AE G . N

11 8.

JFSC BUGIEAE Fde e By A SN AR BE PR RIS, (294)

3. ......the Calligraphy of Ouyang Xiu, which he said was like the man himself, relaxed in outward
appearance but strong and firm within. (275)

ST s AR RS | RR AU B R % (1130—1200) $ERFS B 1R, 1] U R BEFS 2 19
e it 29 NAT AR BB O B —— P RS AN BB, WO RIROE B, (BES5=at) g2 m) [ S 2 EATE
7T K Z A | SE3R0E T R B AE B bR N A% B ARG 11742 46E 17 LUK, B SRR B 15 L 42 IRl &
15 (BT B A R AR AT IR [ AN B R B S | R DR AR BTER | B RIAE RPN | TR SR
[relaxed |38 R T WKFZE R A ERLE | 38, [R] I S8 FH[ strong | AT firm |, #8380 H 42 3 9058 K B OE
B ERSP IR AR AR . W[ firm | 76 SIAF 5 810) v i FE 38 2 . [ forceful and making people do what you want ||
TEMC AT IS o0 ta i Bk P e 2o ] | R 1) BR S SR I AR

9.

JRSC R, IR FERAARETH AN AR B, T EREAKG AT, L EE PR B A
&, g AEd A, (300)

7% X :In short, when the face of the nation hanging by thread, the powerful moral strength of his personality
that manifested itself in his deeds barely found expression in his calligraphy. (280)

GIHT R R R B SORAE A AR, [ A | BRI R W P | IS BT
[ o B AR EEE TR AE S BT SCRA R OSCRFE 1 B AR A e R 1k, SR AR R Y JEA% TR b
SCAPERE [t (SCRAT) 30 BRI E5 17 7 25 ) 385 ) i 0 A, A vl S 8 o 1 e 1 R R 2 (H 2 2
T, F IR R AR RV AR R BT 22, by E R A, i ORERAR 7 ) A R L TR DA 2

¢
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R, BT a0 ] 155 A C PRI L R Y, R LB . nT AABMR A A I SR AR W SR A7 i, e 2 R 2 | (Ol
P ,2007:299) HUCEA SCRAEH N S A1 IR R RR S, — R W5 SR IE SR, A Bl R By i 58, 7E Tt
HZMEI TR BN Z T A8 1A Bha% , e S RE R FE . W O TR 5 1 [ B A8 S T 0 |98 1 2 SORAEAE
ARG S i LR SEAF T IO AR BTSN e (HAD AR DR AP DT RR BHUE R, 45 b EH R A E 8
MR T SCORAF MBS A2 2 o, BABAE S AURT H CZE R IR B 1T 2000 i AR IR 4 3 TR P DA SR B A
IR PR, [ SRR SCRAEEME AT AL R E RN R A, HILE R, A IS A
FOPRAR It B 22— the powerful moral strength of his personality that manifested itself in his deeds barely
found expression in his calligraphy |, ARSI 58T P SEE AN |, DR AT AMSIETE e
FEA & B b 0 A B B AR | T IE SR AR E AR R R VE A R A S | AR,
[ barely found expression in his calligraphy | R FiE H 2e  IB LA K G0 , FE @l A )& | Hag
ezl UURR | [ IR | [ A .

gk

N~ mA

i

ARSCRAEF LT LA D G | TR R0 BEE R B A . SRR S | FAE R b B P B R R, SR
AR ] LAY TR SR HERE R BRI RAE LN, e B[ S | R e A L R B 2R IR
R B, SRR A SR Y SR . [ ) )R B R VR SRR A AR R B 1 A Y
FAT B | T4 | [ Ak SRR Mo & | ARl ny i 28 (BAN A e — S I, filan . (1) U7
T AR &L, T2 LA powerful | [ vigorous | [ forceful | 55 5 A B s #E A 20 sE S 219 [ & |, BiAs BLGH, Mk
HOEARE A 58 1% 285 (2) WA SR SE [ ) | = 5 ATk 09 B R AE R AR ST M, 32 T style | [ stroke | 5%
[ calligraphy | SRA84E , M1 S | 1 Al PR HE RS 4 H RGBS 5 (3) B IR, S50 H Ry RERE & 1
& MR BRI, NS Se R, Rl ARG R R (1) BIRE BR[| TR B
e AN ISR ET S o S — 2 i 1F 5 258 95 9 1 el ] DAt R 14 5 b o8 A R 00 O ik, AN RNy | AT DL A
vigorous round brushwork with a three-dimensional effect (%% . #&4,2018:106) [ 40 | 7T LAFAE 2 thin but
vigorous; [ SHE | BHEE 2y straight; 55 ; (2) &5 65 5B 58 G EARIR ) | R BERFR A4, 16 2 BRSP4 T SCAR 3 331
o P S5 O ) ) A %2 , 90 B v SEAREORS #) T DU stroke | [ brushwork | 5 5% 7 88 &5 4 T LU H]
[ structure | 5%[ layout | ; #HE[ F2yk | 0] LAfd [ composition | 55, [l s2 & 5 B w56 LT 3¢, ki ig
PR aR . (3) TEADVEE T I SC Ry B b, 0 5 1 55 ) G LA %) 25 e UG A it JEUAR |3 K AU A, SR A B
FI AR S B A SRR & 3 S8 R S A R R ED R, A0 IRy T DL i B p 8 20, 2 2 8 5T 28 Al
FERYRACR , U8 B R AR, 1 T B R BRVE A 2R S AR LR A b 0 i R ——18 SR A (P R
BN G R B ) — SO R B A BUR AN RS ——( BN A P BB SO B R A AR A TR
BCENHEAR LB FRPT G 0 SRR 70 ORI 35 S AT v RE PR R T4 |, ZE A8 Bl R AR Y IR IR | 24
— BB | TR 32 A R R ST HE 18 PR S 0 S SRR A DA R A RS OR |, (TR
25,2008 15-17)

B98O AR 2SR SRz ERIE A | (Pt R SCERIFSY %, 2018:349) FE 4 i
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TEFI R Y A i BT AR ] S B s /N T 2 22 A R BUIR , B S it S HA8 5 5 Y B e B 5 55, LA
R B SR TP R SR MR AR R IRE A B SCREAE & 5 1% IR SECR AT 58 A 5 | 5 2 1), 2
ELERIEEOTIT | P B A ML R TR I 2 S |

O PEXEIH | FPESLA(TEBBEERER) LIEERZHRAN(PEILELAY RN EZTRASMERRE
E, BA1990 F HEoREM PELLLE FEYERAIMAN RNEELFHRTIOERZ, Z X EMA TAH
KA AR SRR T X, 1997 B AT BE&GE =1 F) @1;2002 F 10 A H =K P B FREE) HER;2004 F(F
B SRR 69 95 A%, ) 8 i ;2006 S5 P B E AR ALY R OIR

Q EAREBHFTEFTEARAR, (REFE) LA 2T AR L —R] A&k | —— AR FFRERTOT &,
H—R[ B | —FREZREE(HBH - B R . [ WEZE A FA—F2F5 , LF R FEE, TF R0
Fik#;, LFEABRAHTFLEIN, TFEPFLIAGRRTT |, —REFEEF, TFELHRT, T .+ (g)#%(ong)

W, —ALEFEREG, TFLF L X ANOFEARMAS, —BRR, T FOERARZERA T FOEAME (T,

2010)
@ FL(E)VBGA(E), 53 (ESR), §HHCEF) (BUgmEHeE), 7. Bt 2011 1, 8 3-10+11-77,
@ FRE B (F - RER(EE) BT RE LEH) LT FEEE 2020 FiR,
G HARGE . (E£4%Y), Lk, LHARE R 1982 F 15, 8 154-188,
© # SL# 4L . KNIFE | meaning in the Cambridge English Dictionary
(D # RL#A 4t https://www. English-Corpora; COCA
# RL#A 3k . STEEP | meaning in the Cambridge English Dictionary
Q) # A.#4 4k, VIRILE | meaning in the Cambridge English Dictionary

(0 # A.#4 4L .FIRM | meaning in the Cambridge English Dictionary
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